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Baslangicindan Bugiine Fotograflarla Ttrk Sinemasi
The Turkish Cinema with stills/from its beginnings up to date

tanimak, degerlendirmek;
hazirlayacak olan bugi-
nin sanatini yaratacak kisilerin
kendi kararlarini vermeleri aci-
sindan kacinilmaz bir zorunluluk
olarak karsimizda.

Hergin yeni bir gercekle karsila
san cagdas insan,degerlendirmele
rinde de hergin yeni bir agi bu-
luyor .Tarihe bakisi,gelecegi du
stndst de hergin degisiyor. Top-
lum kendi dinamigini yitirmedigi
stirece de Urin verme durumunda o
lan sanatc¢i toplumla etkilesimi-
ni sagliklr ve surekli bir bicim
de saglamak,gecmis ile kopruleri
—-ister etki,ister tepki bicimin-
de olsun-saglam atmak gereksimi-
ni duyuyor.

Hi¢c kuskusuz gecmis ile gelecek
arasindaki baglantiyr buginin sa
natcisit kurabilir,kurmalidir._An-

Gecmisi
gelecegi

cak boyle oldugu zaman gelecek
bizim olacaktir.

Tdrk sinemasini yeni kusaklara
tanitma calismalar: bu nedenle

2.istanbul Sanat Bayrami program
lar1 arasinda yer aliyor_.Bu c¢a-
lLismalardan biri de "Baslangicin
dan Bugine Fotograflarla Turk Si
nemas1 Sergisi'dir.

Sinemamiza Uridn vermis yobnetmen-
ler arasindan tarih sirasina go-
re kirk ybnetmenin tirkce ve in
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gilizce ozgecmisleriyle filimle-
rine ait 252 fotograf sergide
yer aliyor.

Serginin kicuk bir modeli olan
katalog, da gene bu calismanin ta
mamlayicisi niteligindedir.Gerek
sergide,gerekse katalogda tirkce
ve Ingilizce olarak Turk sinema
tarihi 6zetlenmistir._Bundan yeni
kusaklara ve ilgi duyanlara bu
sanatin gelisiminin dunind ve bu
gindnd,kisa ve kolay bir bicimde
tanitmak amaclanmaktadir.

Yeni kusaklara,2.istanbul Sanat
Bayrami“"yla baslayacak olan bu
tanitma programlarinda ilging ve
onemli bir olanak sunulmus ola-
caktir .Bir yil icinde yuzden faz
la Turk filmi gosterilecektir.Si
nema-TV Enstitisi Yayin BolUmu
tarafindan hazirlanan Giovanni
Scognamillo"nun "Turk Sinema Ta-
rihi" ,Duygu Sekeroglu"nun " Tirk
Sinemasi,Yonetmenler ve Filimle-
ri"" adl1 kitanlanula uayin ala-
ninda buyuk bir bosluk doldurula
caktir.Bu nedenle uzun sire kal-
dirilmayacak olan sergi, Sanat
Bayrami“"ndan sonra da surdurule-
cek olan filim gosterileri ve ya
ymlarla buglnin sanatcisinin ve
yeni kusaklarin bu alandaki tim
gereksinmelerini karsilayacagi u
mulmaktadir.

Baski .-Kalyon Matbaacilik AS
istanbul, 1979

Giovanni Scognamillo, Erman
Sener,Hamit Kmaytirk ve Si
nema-TV Enstitisu 6grencile
rine yardimlari icgin tesek-
kir ederiz.
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‘inema , daha dogru-
su sinematograf Lu
miere,Turkiye‘ye
once Saray yoluyla
ve daha sonra, Be-
yoglu®nda Sponek Lokanta-
sindaki gala gosterileriyle
1896-1897 yi1linda geldi.

1908 yilinda Pathe"nin tem-
silcisi Romanyall Sigmund
Weinberg Cinema Pathe adiy-
la bir sinema salonu actli.

Weinberg Tirk Sinema Tarihi
acisindan o6nemli bir isim-
dir. Sadece sinemayi Turki-
ye"ye tanitmakla kalmamis
alici1 aygiti1 ilk kez kulla-
nan ve ilk filimleri ydne-
ten kisi olmustur. Tdm bu
ozelliklerine ragmen, Wein-
berg®in, ilk Turk filmi o-
larak kabul edilen filimle
bir iliskisi yoktur. Yaban-
ci1 olmasi nedeniyle AYASTE-
FANOS™TAKI RUS ABIDESININ
YIKILISI"n1 cekmesine izin
verilmemisti. Filmi ilk
Tark alici ydnetmeni Fuat
Uzkinay cekmisti.

1914 yilinda cekilen 105
metrelik bu belgesel filim,
1896 yilinda Ruslar tara-
findan yapilImis olan anitin
yikiImast sirasinda cekil-
misti.

1915 yilinda Enver Pasa
Merkez Ordu Sinema Dairesi*
ni kurdurdu ve baskanliga
Weinberg getirildi. Yetki-
lileri konulu filim cekil-
mesine razi eden Weinberg ,
Moliere®"den serbest bir
uyarlama olan HIMMET AGA"
NIN §zZDiVACI .(1916-1918)
Ffilmini Arsak Benliyan®m
oyunculariyla cekmeye bas-
ladi. Fakat Birinci Dinya
Savasi1"nin baslamasiyla
oyuncularin bazilari askere
alind1 ve VJeinberg sinir
dist edildi. Filim ancak i-
ki yi1l sonra Fuat Uzkinay

tarafindan tamamlanabildi.
Uzkinay o siralarda, tiyat-
ronun onde gelen kisilerin-
den Ahmet Fehim®"in ydneti-
minde, Malul Gaziler Cemi-
yeti adina filim cekmekle
gorevlendirilmisti. Ahmet
Fehim, Hiseyin Rahmi Gur-
pinar®in romanindan MUREB-
BIYE (1919) ve Yusuf Ziya
Ortac™m oyunundan BINNAZ
(1919) adlr filimleri yapti
Bu arada Unliu komedyen Sa-
di Karag6zoglu da BIiCAN
EFENDI (1921) tipini can-
landirdigr kisa konulu fi-
limler yonetti.

Bundan bir sire o6nce, Mu-
dafaa-i Milliye Cemiyeti de
gen¢ gazeteci Sedat Sima-
vi®nin yonettigi iki filim
yapmisti: PENCE (1917) ve
CASUS (1917) .

Bu ilk Ffilimlerde deney ve
teknik olanak eksikligi
actkca kendini belli etmek-
tedir.

Birinci Dinya Savasi“nin
bitiminden sonra Kemal ve
Sakir Seden Kardesler(Kemal
Film) 1922 yilinda ciddi

bir filim yapimi isine gi-
ristiler. Oldukca iyi basla-
masina ragmen bu girisim
ancak bir yil sirdi. Ancak
bu arada bircok filim yapil-
di: ISTANBUL"DA BIiR FACIA-1
ASK (1922), BOGAZICi ESRARI
(1922), ATESTEN GOMLEK(1923)
KIZKULESINDE BIR FACIA(1923).
Tam bu Ffilimleri gen¢ tiyat-
ro oyuncusu ve Almanya“®da
sinema deneyleri olan Muhsin
Ertugril yodnetmisti.

Kemal Film"in kapanmasiyla
Turk sinemasi asagi yukari
bes yillik bir durgunluk do-
nemine girdi. 1928 yilinda
bircok sinema salonunun sa-
hibi olan Ipekci Kardesler,
Rusya®da TAMILLA (1925), BES
DAKIKA ve SPARTAKUS (1926)



gibi Ffilimler yonettikten
sonra Turkiye"ye doénen Muhsin
Ertugrulun israrlariyla ipek
Film"i kurdular ve 1940*
larin basina kadar Ipek

Film en cok filim yapan sir

ket olarak kaldi.
1928-1941 yillari arasinda
Muhsin Ertugrul ipek Film

icin yirmi kadar filim yo6-
netti: 1ilk sesli Turk filmi
iSTANBUL SOKAKLARI (1931),
konusu milli micadele sira-
sinda gegen ve Ertugrul”un
en iyi Filmi olarak kabul
edilen BIR MTILLET UYANIYOR
(1932), MILYON AVCILARI
(1934), Victor Fleming"in
THE WAY OF ALL FLESH adli
filminden uyarlanan ve Muh-
sin Ertugrul“un basroli oy-
nadi1§1 SEHVET-KURBAN 1(1940)
ve KAHVECI GUZELI (1941)
bunlar arasindadir.

1940 yilinda Devlet Tiyatro-
larinin basina getirilen
Muhsin Ertugrul son olarak
1953 yilinda ilk renkli Turk
filmi HALICI KIZ "1 (1953).
yonetti.

Muhsin Ertugrul"un sinema
konusundaki cabalari iyi ni-
yetli olabilir ama 6zellik-
leri sinemaya uygun degildi.
Onun ic¢in tiyatro yonetimiy-
le sinema ybnetimi hemen he-
men ayni seylerdi. Oyuncula-
rint ve genellikle konula-
rinit da sahneden secen Er-
tugrul “"un deneyleri daha cok
modasi1 c¢oktan gecmis "Film
D*Art"”, daha dogrusu "the-
atre en conserve" ye ybne-
liyordu.

1930"larin sonlarina dogru
ikinci DlUnya Savasi®nin ari-
fesinde, devlet rejimleri
otoriter bir tavra buridnir-
ken, 1939 yilinda Turkiye“de
de filimler Uzerinde sansur
uygulamasi basladi.Mussolini
italyasmdan kaynaklanan bu

sansur tuzugu, Turkiye®de
gundmize kadar filimler 0- .
zerinde denetimin temeli
olmustur. Gene o yillarda
ipek Film"i 6rnek alan yeni
bir yapim sirketi kuruldu:
Ha-Ka (Halil Kamil) Film.
Var olan studyolarina bir

de yenisini ekleyerek ya-
pimciliga basladilar. Muh-
sin Ertugrulun baska isle
mesgul olmasi, onlari yeni
yonetmenler bulmaya zorla-
di. iki gen¢ teknik adama,
Faruk Ken¢ ve Sadan Kamil®e
olanak tanidilar. Keng, ti-
yatro etkisinde TAS PARCASI
(1940) ve bir korku filmi
olan YILMAZ ALi"yi (1940)

ve Sadari Kamil ONUC KAHRA-
MAN "1 (1943) yonetti. Bu
Ffilimlerin hicbir 6zellik-
leri yoktu ve zaten ama¢ da
bu degildi.

1940" larda yeni yapimci Sir-
ketler kuruldu fakat uUretim
diuzenli-degildi : 1940 yi1lin-
da 5, 1941%de 1, 1942°de 4
ve 1943"te 2 filim yapildr.

Sonunda 1948 yilinda onemli
birsey oldu: yerli yapimla-
rin rdasumu % 25%e dusurulda
ve boylece filim yapimi kar-
I ve "ilging" bir is olarak
ortaya cikti. Yeni sirket-
ler, yeni yonetmenler, oyun-
cular, teknisyenler cikmaya
basladi. Yillar gectikce ya-
pilan filim sayisi1 artiyor
fakat kalitede bir degisik-
lik olmuyordu ve bircoklari
icin Muhsin Ertugrul arka-
sindan gidilmesi gereken

bir "usta" olarak kabul edil-
di.

Tum bunlara ragmen, sinemanin
ciddi ve uzerinde durulmasi
gerekli bir is olarak kabule-
dilmesi bu gecis doneminde
oldu. 1947 yilinda 11,1948"de
16, 1949°da 19 (ki bunlarin
arasinda Lutfi 0. Akad"in ilk



filmi olan VURUN KAHPEYE de
vardir) Tfilim yapildr.

Sayidaki artis normal olarak,
kalitede de bir artisa yol
acar. Bunun sonucu olarak
1950"ler ilerde Turk sine-
masinin en iyi drdnlerini
verecek olan kisilerin orta-
ya ciktigr ilging ve yapici
bir donem olmaktadir.

Lutfi O.Akad"in, gercgekci 6-
geler tasiyan ve Marcel
Carne"nin LE JOUR SE LEVE
adl1 filminden esinlenen po-
lisiye filmi KANUN NAMINA
(1952), buyik sehrin karga-
sasinda kiguk insanin yasa-
mini1 konu alan BEYAZ MENDIL
(1955), yilkksek dereceli bir
memurun surgindeki yasami-
n1 anlatan Orhon Ariburnu®
nun SURGUN (1951) adli Fil-
mi, Metin Erksan®"in ilk ve
tartismalara yol acan ASIK
VEYSEL”IN HAYATI (1952) ve
gene ayni yonetmenin DOKUZ
DAGIN EFESi (1958), Atif
Yilmaz "in YASifIAK HAKKIMDIR
(1958) ve Memduh Un=un UC
ARKADAS (1958) adli filmle-
ri 1960"larda baslayan yeni
bir doénemin,ya da, yeni bir
bilincin onculeridirler.

1960 yi1li,Metin Erksan®in,
toplumsal agidan yerlerini
bulamamis kiguk bir gurubun
tepki ve davranislarini
(burjuva etkileri ya da top-
lumsal uyumsuzluktan dolayr)
konu aldigr GECELERIN OTESI
adli filminin yi1hidir.

Akad"1n daha oOnce yaptigi
buyik kent arastirmalarindan
sonra gelmesi ve toplumsal
siniflart ilk kez dramatik
bir gurup olarak degil de
guclu bir potansiyel olarak
ele almasi bakimindan dikkat
cekicidir.

IBu gérus Memduh Un®iin KIRIK
|CANAKLAR (1960), Osman Se-

den”in NAMUS UGRUNA (1960),
Atif Yilmaz®™in SUCLU (1960)
ve Ertem Gorecg"in OTOBUS YOL-
CULARI (1961) gibi aile melo-
dramlarinda da gorulir. Bu
filimlerde oykilerde pek faz-
la degisiklik olmamakla bir-
likte toplumsal siniflarin
-Turk sinemasi ic¢in oldukca
yeni bir konu- sorunlarina
daha acik, daha cesur ve
samimi bir bakisla egilin-
mektedir. Amagc, sinema se-
yircisinin alisik oldugu
dramatik tekduzeligi asarak
toplumsal bir, gercekcilige
ulasmaktir.

Metin Erksan®in Anadolu koy
lerinde. Fakir Baykurt®un
romanindan uyarlanan ve tek
adamin savasimini anlatan
YILANLARIN OCU (1962) ve su
ve kadin Ustiunde mulkiyet
kurma sorununu ele alan SU-
SUZ YAZ (1963) -1964 yilin-
da Berlin“de Altin Ay1 ar-
magani aldi- gibi filmle-
rinde aradigr gercek budur.

1960 larda ve 1970 lerde
Turk sinemasi bir yanda gi-
derek sorunlara egilen bir
sinema -en azindan etkinligi
olan kucuk bir gurup yonet-
menin yapitlarinda- olurken,
diger tarafta yillik uretim,
kucuk butceli macera filim-
leri ve melodramlarla umul-,
madik bir artis gdstermekte-
dir (1965 yalinda 196 filim,
1966 yi1linda 229 filim).

Simdi, basta o6nde gelen yo6-
netmenler olmak Uzere tim
yonetmenleri ilgilendiren,
koy ya da kentlerin toplum-
sal sorunlaridir.

Metin Erksan Anadolu®yu aras-
tirirken, eski bir filim e-
lestirmeni olan ve ilk Filmi
YASAK ASK (1960) ta kisisel
bir tavir getiren ve gorsel
ve edebi bir zevki kanitla-
yan Halit Refig SEHIRDEKiI YA-



BANCI (1963) ile ilk olgun
yapitint vermektedir. Bu fi-
limde Halit Refig, bati egiti-
mi gormis bir mihendisin, ken-
disine yabanci olmus bir ken-
tin toplumsal celiskilerini
anlamasinin ve c¢oktan unuttugu
geleneklere uymasinin olanak-
si1zligin1 anlatmaktadir.

Bu uyum godsterme sorunu Me-
tin Erksan®in, ACl HAYAT
(1963) filminde de goriulmek-
tedir. Bir ask oOykiusu, tutar
si1z bir simif degistirme ol-
gusuyla icicedir. Halit Re-
fig in kéyden istanbul gibi
buyuk bir kente gelen ve u-
yum saglamakta giuclik ceken
bir ailenin dramatik oyku-
sunt anlattigr GURBET KUSLA-
RI "nda (1964) ana konu gog¢-
tar.

Burada daha once sozi gecen
filimlerle ilgili olarak oy-
kilerin cogunda iscilerin
uyum gostermemis kahramanlar
olarak yer aldiklarini be-
lirtmek yerinde olacaktir.
SEHIRDEKI YABANCI"da bir koé-
mur madeninin calisma kosul-
lari1 anlatilirken, ACI HA-
YAT® ta, sonradan milyoner
olan sinif degistirme caba-
sinda bir isci anlatilir.
GURBET KUSLARI’nda ise ola-
naklarinit zorlayan tim bir
aile ele alinmaktadir. Dog-
rudan dogruya isci sorunla-
rint ele alan ilk filim Er-
tem GOreg’in KARANLIKTA UYA-
NANLAR (1965) adli1 yapirtidir.
Arkasindan Duygu Sagiroglu*
nun BITMEYEN YOL’u (1965)
gelmektedir. KARANLIKTA UYA-
NANLAR"da iscilerin haklarini
savunmalari ve istilaci ser-
mayeye karsi savasimlari konu
edilirken, konunun daha entel
lektiuel bir yaklasimla ele
alindigr BITMEYEN YOL’da, is
bulmak amaciyla buyuk kente
gelen koylulerin yoksul ya-
samlari1 Uzerinde durulur.



1960" lardaki degisimin temel-
leri bu filimlerle atilmis-
tir.
ve yazarlari ulusal ve gercek
temalarint bu filimlerden yo-
la cikarak gelistirmislerdir.
Yonetmen Halit Refig"in Turk
sinemasinin kendine has 6zel-
liklerini g6z onunde tutarak
bir "halk sinemasi1"™ goérusinu
ortaya atmasi ve dusincele-
rini gercek bir "ulusal"sine-
ma yaratmak dogrultusunda yo-
gunlastirmasi da bu ve benze-
ri deneylerin etkisiyle ol-
mustur .

1966 yi1linda cesitli pole-
miklerin ortaya cikmasiyla

bu kuramsal yenilenme yarim
kaldi. Fakat bu olaydan bir
yil o6nce iki Ffilim daha
soruna malzeme getirdi: Ha-
lit Refig"in HAREMDE DORT
KADIN (1965) ve Metin Erk-
san®"i1n SEVMEK ZAMANI (1965)
adlr Filimleri.

Yazyrlhimizin baslarina do-
nen Refig, bir Osmanli Pa-
sasinin hareminin kapali
dinyasinda sadece bir atmos-
fer arastirmasina girmemek-
te, ayni zamanda gerek eko-
nomik ve gerekse ahlak yo-
ninden cokmekte olan Impa-
ratorlugun genel durumu U-
zerinde durmaktadir. Yonet-
men, hicbir genelleme yap-
madan, o doénemi anlatan
baska hicbir filimde gorul-
meyen bir anlayis ve ger-
cekcilikle toplumsal ve ta-
rihsel bir panorama cizmek-
tedir .

Erksan®in SEVMEK ZAMANI"nda
ise tumiyle tartisma konusu
olan bir filimle karsikarsi-
ya kalmaktayiz. Sadece si-
nema piyasasi tarafindan
kabul edilmemesi -dolayisiy-
la sinema seyircisine ula-
samadi- bakimindan degil
ayni zamanda y®dnetmenin,
cekten cok dussel bir ask

ger-

Tark filim yonetmenleri -

oykusuntu anlatirken dogu
halk masallarindaki klasik
tema ve kisileri, c¢ok basa-
rili1 gorsel bicimlerle kay-
nastirmasindaki basarisin-
dan dolay1.

1960"larin ikinci yarisinda
ulusal sinemay1 dogrudan
amaclayan deneylerle karsi-
lasiyoruz: LUtfi Akad®in
HUDUTLARIN KANUNU (1966) ve
K1ZI1LIRMAK-KARAKOYUN (1967)
(Nazim Hikmet"in ©OykiUsinden).
Metin Erksan®in KUYU (1968),
Halit Refig~in BTR TURK"E
GONUL VERDIM (1969) , At1f
YiImaz™"m KOROGLU (1968) ve
KOZANOGLU(1967) ve Orhan
Elmas™i1n EZO GELTN (1968)
adlr filimleri.

Burada s6zu gecen tim fi-
limlerin kirsal bolge top-
luluklariyla ilgili olmasi
dikkat cekicidir. Bu Ffilim-
lerin timinde ortak bir yo6n
olmakla birlikte her filim,
yaraticisinin kisisel yak-
lasim ve stiline bagl1 ola-
rak birbirinden farklidir.
Buna bagli1 olarak, bazi fi-
limler, cok zengin bir halk
sanati mirasindan alinmis
dramatik oOykulerden olusur-
ken (KOROGLU,EZO GELIN), di-
gerleri bu oykileri koku
eskilere dayanan toprak sa-
hipleri ile gocebeler ara-
sindaki ekonomik mucadele
ile birlestirmekte(KIZILIR-
MAK-KARAKOYUN) ya da Turki-
ye"nin belli bdlgelerine
6zgu sorunlara egilmekte
(HUDUTLARIN KANUNU ve Dogu
Anadolu®da sinir bolgele-
rindeki kacakc¢ilik sorunu),
ve bir baska gurup da tu-
miyle yeni bir bakis getir-
meye calismaktadir. Boylece
Metin Erksan,KUYU filminde
cok kisisel bir yaklasimla
kadinin durumunu ve Anado-
lu"da kadin-erkek iligkile-
rini ele alirken, Halit Re-

fig, daha once hig¢ islen-
memis bir konuya yonelmek-
tedir. BIR TURK"E GONUL
VERDTM Filminde bir batili
Hristiyan kadininin, Musli-
man Anadolu koylusuyle bu-
tinlesmesi ve boylesine bir
butinlesmenin nedenleri ve
kosullan aciklanmaktadir.

1950 lerin sonu ve 1960"la-
rin basi, en iyi ve olgun
yapitlarint en azindan on
yil sonra verecek olan ba-
z1 geng yobnetmenlere ola-
naklar getirmektedir. Bun-
larin arasinda Feyzi Tuna
(YASAK SOKAKLAR/1965),Zeki
Okten (OLUM PAZARI/1963) ve
Erdogan Tokatli®yr (SON
KUSLAR/1956) sayabiliriz.

Bu arada Turk sinema endist-
risi enflasyonist bir egi-
lim gostererek filim sayi-
sini1 arttirmaktadir (1970
yilinda 225 filim, 1971%de
266, ve 1972"de 298 filim
uretildi). Cogunlukla bati-
daki akimlarin 6rnek alina-
rak yapildigr (korku film-
lerinden casusluk filimle-
rine, westernlerden mizik-
i melodramlara ve hatta
seks- Filimlerine kadar) bu
filimler Tdrk sinemasinin
hemen hemen on yi1lin1 ala-
cak, kisa silire sonra unu-
tulup gidecek ucuz filimler
duzinelerle cekilecek ve
bazi1 ydnetmenler de bu du-
ruma uyacaklardir (bunlarin
arasinda "umut vadeden'
gencler de bulunmaktadir).
Ancak kuguk bir gurup isine
bagli yonetmen yeni yapit-
lar pesindedir ve bazi bek-
lenmeyen sirprizler ortaya
cikmaktadir.

1972-1975 yillar1 arasinda,
yeni TuUrk sinemasinin 6nci-
su kabul edilen Lutfi Akad,
kdéy yasamiyla,isci sorun-

lariyla ve kdyden kente go6¢



meselesiyle ilgili olgun
yapitlar vermektedir . IRMAK
(1972), ve GELIN(1973),DU-
GUN (1974) ve DIYET(1975) -
l1ust bu filimlerin en iyi-
leri olarak kabul edilmek-
tedir .

Cok yonlu bir meslek cizgisi
surduren Atif Yilmaz birbi-
rinden farkli1 konularla (YE-
DI KOCALI HURMUZ/1971 gibi
klasik komediler, KAMBUR/
1973 gibi siirsel dramlar,
Tark toplumunda kadinin du-
rumunu anlatan UTANG/1973,
kirsal yasami ele alan CEMO/
1973, bazi sosyo-ekonomik
egilimleri olan MAGLUP EDiL-
MEYENLER/1976) ilgilenirken,

daha o6nceden tam bir "piyasa"

yonetmeni olarak kabul edi-

len Ertem Egilmez 'toz pembe"

toplumsal temalari ustalikli
eglence unsurlariyla birles-
tirerek Uriunler vermektedir.
Bir tarafta,eski
menlerinden Osman Seden ve
Memduh Un dikkate deger ya-
pitlar veremezken (Memduh
Un"iin Yasar Kemal"in roma-
nindan uyarladigit AGRI DAGI
EFSANEST/1976 filmini istis
na olarak kabul edebiliriz)
Feyzi Tuna,Zeki Okten ve
Serif Goren"in temsil et-
tigi orta kusak, Tuna®nin
fakir bir koylu cift ile
kati1 toprak agasinin cga-
tismasint anlattigr KIZGIN
TOPRAK(1974), GOren"in,pa-
muk iscilerini konu alan
ENDISE(1975) ,KOPRU(1976) ,
ofkeli bir melodram olan
iKI ARKADAS(1976), ya da
Okten®in ASKERIN DONUSU
(1975) gibi filimlerle

umut vermektedir.

Sinema da diger sanatlar
gibi "sdrprizler"le dolu-
dur. 1960°larin ydnetmeni
olan ve hicbir 6zellik gos-
termeden 1970"lere gelen

kusak yonet-

Sureyya Duru iki filimle,
BEDRANA (1974) ve KARA CAR-
SAFLI GELIiN(1976),slirpriz
yapti. Her iki filmin de
konusunu Bekir Yildiz®in
oykiulerinden alan Duru,a-
maci gercekcilik ve kirsal
kesimlerin yasantisi ve
dramatik sorunlarina sami-
miyetle egilmek olan ornek-
ler verdi. Diger bir sirp-
riz de bir numarali 'star"
oyuncu Turkan Soray”"in,
kadinsi1 bir duyarlilikla,
yonettigi DONUS(1972) ve
BODRUM HAKIMI (1976) oldu.

Ayni donemde Halit Refig,
yeni "kadin portreleri'yle
karsimiza cikmaktadir: ge-
lenek ve kusak celigkile-
rinde dogu ile batinin ca-
tistigr FATMA BACI(1973),
Halide Edip Adivar®in ro-
manindan kendisinin uyar-
ladi1gr VURUN KAHPEYE (1973)
ve Halit Ziya Usakligil®in
aynit adli1 romanindan uyar-
lanan ve doruga ulastigi
ASK-1 MEMNU (TV ic¢in cekil-
di-1975) .Metin Erksan®in
sanat cizgisinde ise gerek
bicim ve gerekse egilimleri
acisindan -programatik bir
gercekcilikten psikolojik
bir gercgekistiuculige dogru-
belirgin bir degisiklik go-
ze carpmaktadir. Bu degi-
siklik, Once TV ic¢in cesit-
li yazarlarin oykilerinden
uyarladigr filimlerde ve
daha sonra da INTIKAM MELE-
GI-KADIN HAMLET (1976) fil-
minde kendini belli etmek-
tedir. Cagdas dekorlar i-
cinde gecen KADIN HAMLET®te
Shakespeare®in kahramani
cinsiyet degistirmistir ama
kuskularda bir degisiklik
yoktur.

1970" lerde yeni bir ydnet-
men ortaya c¢ikti: daha o6n-
ce yonetmen yardimciligi
yapan ve birgok ucuz macera



Ffilminin "star" oyuncusu
Yilmaz Glney. Vahset ve e-
lem karisimi ilging bir
SEYYIT HAN (1968) filminden
sonra, Yilmaz Guney UMUT®ta
(1970), yeni-gercgekgilige
dogru 06zgin bir yetenegdi
kanitlamaktadir. Bazan dog-
rudan dogruya, bazan da Yil-
maz Guney -yodnetmen,oyuncu,
senaryo yazari ve yapimci-
stiliyle parlatilmis olarak
politik amagli bu Ffilimler
Guney"in toplumsal gorusle-
rini ve kisisel mitlerini
yansitarak Turk sinemasinda
bir "donem™ olusturmaktadir.
AGIT"tan (1971) ACI"ya (1971) ,
UMUTSUZLAR(1971) ,BABA(1971)
ve ARKADAS"a (1974) kadar,
belli bir dizensizlik icinde
de olsa, degisik bir yakla-
sim ve en alisilagelmis oOy-
kulerde bile (UMUTSUZLAR"da-
ki balerinle gangsterin ask
Oykusi, ACl"daki western ti-
pi Oykd, BABA"nm ikinci bo6-
limindeki agir melodram ha-
vasit) bilinen tim etkilerin
Otesinde ve Ustunde,gorsel
bir doyuruculuk, bir duyar-
Lilik, tartigsmali bir kisi-
lik kendini belli etmekte-
dir. ARKADAS,benzeri filim-
ler icinde bir "manifesto"
olarak sivrilmektedir.

Aslinda, her nekadar yeni
gucler degilse de yeni umit
ler cikmakta olsa bile, en
azindan tarihsel ag¢idan,tam
bilin¢gli bir "rdnesans'tan
s6z etmek icgin daha c¢ok er-
kendir. Son iki yil, sinema
dilinde degilse bile konula
ra yaklasimdaki gercekcilik
acisindan dikkati cekmek-
tedir.

Yilmaz Glney"in senaryosun-
dan Zeki Okten"in yénettigi
SURU(1978) bir "doruk™ ola-
rak kabul edilirse (ki Lo-
carno’da aldig:r odul bunu

kanitlamak icin yeterlidir)
filmin destansal bilinci ve
belgesel yaklasimi Uzerinde
durulabilir.

Erden Kiral"in KANAL (1978),
Yavuz Ozkan®in MADEN (1978)
ve Korhan Yurtsever®in FI-
RAT"IN CINLERI (1977) film-
lerini de ayni yaklasimin
degisik bicimlerdeki 6rnek-
leri olarak siralayabiliriz.

Saydi1gimiz bu U¢ yonetmenden
ikisinin (Erden Kiral ve
Korhan Yurtsever) ilk film-
lerini yaptiklarinit ve her
ucunun de kendi filmlerinin
yapimcisi olduklarini be-
lirtmek ilgin¢ olacaktir_Su
anda, bu ydnetmenlerin ya-
pitlart filim yapiminin de-
gisik bir cizgisinin sonucu
olsa da, bu durumu yeni bir
uygulamanin baslangici ola-
rak degerlendirmek yanlis-
tir.

Hi¢ kuskusuz, genc¢ kusaklar
hareket icindeyken, orta
kusak da bos durmamaktadir.
At1f Yilmaz®in SELVI BOYLUM-
AL YAZMALIM (1978), ya da
Halit Refig’in YASAM KAVGA-
S1I (1978) adli filimleri
gecmis basarilarin devami-
dir. Ayrica boylesine bir
kriz doneminde, yapilabile-
cek ya da ulasilabilecek
olandan fazlasi istenemez.
KiBAR FEYZO (Atif Yilmaz-
1978) gibi komedi zevki ve-
ren bir filmi ya da ALTIN
SEHIR (Orhan Aksoy-1978) gi-
bi bir toplumsal hicvi de
bu kosullar altinda yapila-
bileceklerin en iyileri o-
larak kabul etmek durumun-
dayi1z .

Cagdas bir tarih olusmakta-
dir ve her zaman oldugu gibi
cikarilacak tuim sonuclar sa-
dece onlara gecerlilik ka-
zandiracak ''zaman boyutu"
acisindan eksik olabilir.



he cinema , or rat-
er the '‘cinemato-

graph Lumiere",

came very early. to

Turkey,around 1896-

1897,First via the Pa

then through a sequel
shows culminating with a
first "premlere”™ at a place
called Restaurant Sponeck,
in the cosmopolitan dis -
rict of Beyoglu,in lIstanbul.
Stili it is only in 1908
thet the Rumanian Sigmund
Meinberg, local agent of Fat-
he, opened the Ffirst steady
movie-theater accordingly
called 'Cinema Pathe".

That of Weinberg is a name

of some importance in the
history of the Turkish cinema
for not only he has been a
leading figlre in introducing
the movies to Turkey but was
also the first movie opera-
tor and director, mainly

with some "documentary"
films. In spite of his qual-
ifications the Rumanian was
not to have any connection
with the film considered as
the first "national' movie.
Owing to the fact that he

was a foreigner Meinberg was
not allowed to shoot AYASTE-
FANOS"TAKi RUS ABIDESININ
YIKILISI (THE DEMOLITION OF
THE RUSSIAN MONUMENT AT AYA-
STEFANOS) a 105 m. documen-
tary made, in 1914 ,photo-
graphed by Fuat Uzkmay, the
first Turkish cinematographer
to celebrate the bombing of
a monument erected back in
1876,by the Russians at a
seaside resort near Istanbul.

In 1915,Enver Pasha,Command-
ing General of Turkish Army
and the Minister of War, or-
dered for establishment of an
Army Film Center.Sigmund Wein-
berg who was appointed to be
the director of the Army Film



Center convinced the authori-
ties to produce the first
feature film in Turkey.Wein-t
berg started shooting_ the
first scenes of HIMMET AGA"NIN
iZDIVACI (MARRIAGE OF HIMMET
AGA,1916-1918) freely adap-
ted from Moliere and star-
ring some of Arsak Benli-
yan®s players. Unfortu-
nately after a while some
of the actors were called
for their military duties
while Weinberg was forced
to leave Turkey during the
First World War.Two years
later the picture was fin-
ished by Fuat Uzkmay who
is also charged to shoot,
under the direction of Ah-
met Fehim, a leading figure
of the staSe world, some
films produced by the
"Association of the Nar In-
valids'”. As a result Fehim
directed MUREBBIYE (THE
GOVERNESS/1919), from Hu-
seyin Rahmi Gurpinar®s
novel, and BINNAZ (1919),
from Yusuf Ziya Ortag"s
play,~which are said to
have been shown also in
England and America-while
the popular comedian Sadi
Karag6zoglu directed BICAN
EFENDI (1921)impersonating
the same character also in
some short features.

Previous to this another
attept at a steady produc-
tion was made by the "Na-
tional Defence Association”
ending with two films,PENGCE
(THE CLAW/1917) and CASUS
(THE SPY) ,both directed by
the young journalist Sedat
Simavi.

The lack of experience and
technical mediums are clear-
ly evident in ali these Pio-
neeristic essays.

After the end of First

World War a rather serious
production attempt is made,
in 1922,by brothers Kemal
and Sakir Seden(Kemal Film).
Although somewhat well
launched this was to last
for nearly one year._But in
the meantime several films
were produged,such as is-
TANBUL"DA BIR FACIA-1 ASK
(A LOVE TRAGEDY IN ISTAN-
BUL/1922), BOGAZIiCi ESRARI
(THE MYSTERY OF THE BOSPHO-
RUS/1922) ,ATESTEN GOMLEK
(THE SHIRT OF FiRE/1923),
KI1ZKULESINDE BIR FACIA (A
TRAGEDY AT KIZKULE/1923)
ali directed by Muhsin Er-
tugrul,a t'hen,young theat-
rical actor and director
who had some movie expe-
riences iIn Germany.

With the closing of Kemal
Film the Turkish cinema
enters a period of inactivi-
ty that is to last nearly
five years.Then,in 1928,

the brothers Ipekci,owners
of several movie-theaters,
under the pressure of Muh-
sin Ertugrul -returned from
Russia where he had directed
some films such as TAMILLA ,
(1925) ,FIVE MINUTES and
SPARTACUS(1926)- founds "1-
pek Film" which from that
date until the early 1940°s
will remain the only active
producing company,or almost
SO.

From 1928 to 1941 Muhsin Er-
tugrul directs for Ipek Film
some twenty films including
iSTANBUL SOKAKLARI(THESTREETS
OF iSTANBUL/1931),the First
Turkish all-sound picture,
BIR MILLET UYANIYOR (A NATION
AMAKENS/1932) ,a drama set
during the Turkish War of
Independence and Ertugrul "s
accepted best work,MILYON
AVCILARI(THE MILLION HUNTERS/
1934) ,SEHVET KURBANI (VICTIM

OF LUST/1940) ,with Muhsin Er-
tugrul in the leading part
and a re-make of Victor
Fleming®"s THE WAYOF/ALL FLESH,
finally, KAHVECI GUZELI (THE
BEAUTIFUL COFEE-SELLER/1941) .
Brought to the head of the
National Theater of Ankara
1940,Ertugrul ras also to
direct,as his last film,one
of the first colormovies made
in Turkey, HALICI K1z (THE
MEAVER/1953) .

Muhsin Ertugrul®s inten-
tions may have been ali
right,as far as the cinema
was concerned,but his qua-
lifications were,as a re-
sult,rather unfit. For him
stage direction and film
direction were almost alike
and , choosing his players
-and most of his stories-
from the stage,his efforts
were mostly tending toward
a kind of outdated "Film
D*Art" or rather '"theatre
en conserve'.

in

Near the end of the 1930°s,
jJjust before the beginning

of the Second World War,
while the State regimes were
adopting a more authorita-
tive manner ,censorship
application on Turkish films
started in Turkey.This cen-
sorship law which sprang.
from Mussolini "s Italy has
been the basis of censors on
films up to now in Turkey.
Also during these years,
following Ipek Film"s exam-
ple ,a new company was to

be formed, "Ha-Ka (Halil Ka-
mil) Film", and a new small
studio owned by the same

was to be added to the one
stili existing.Muhsin Ertug-
rul being busy elsewhere new
directors were to be found
so Ha-Ka Film gave their
chances to two young movie



technicians: Faruk Kenc¢ and
Sadan Kamil. Kenc¢ directed,
under theatrical influence,
TAS PARCASI (THE STONE/1940)
and a thriller titled YILMAZ
ALI (1940) and Sadan Kamil

ONUGC KAHRAMAN (THIRTEENTHEROES/

1943) _.None had any distinc-
tion nor were intended to
have any.

One by one new producing
companies are created in the

early 19407’s but a continuity

is stili lacking:
produced iIn 1940,
1941, 4 in 1942, 2
and so on.

5 pictures
only 1 in
in 1943

At last in 1948 something
happened: government _taxes
on local productions were
reduced to 25% and Ffilm
making thus became a prof-
itable and "interesting”
business. New producing
companies,new directors,
actors and technicians are
entering into the field.
Year after year the number
of pictures produced is
increasing but guality is
stili lacking and for many
people Muhsin Ertugrul is
considered a '"master" to
be followed.

Nevertheless it was in those
years of transition that,for
some,moviemaking starts to
be considered as a serious
activity. 2 films are re-
leased in 1947, 16 in 1948,
19 in 1949 (and among them
VURUN KAHPEYE-DEATH TO THE
WHORE- director LUtfi Akad "s
first and promising work).

Increase in quantity is also
producing an increase in
quality as it normally hap-
pens, and the 1950"s are
a decade of outmost interest

and a formative one for those

who, later on,will become the

then

leading personalities of the
Turkish cinema.

Pictures such as Lutfi
KANUN NAMINA (IN THE NAME OF
THE LAN/1952) ,a murder drama
with realistical touches and
and reminiscences of Marcel
Carne "s LE JOUR SE LEVE, OL-
DUREN SEHIR (KILLER CITY/
1954), with Akad using again
a drama of the big city to
underline his personal views
of the common man ’s way of
life,BEYAZ MENDIL (THE WHITE
HANDKERCHIEF/1955) ,based on
a story by Yasar Kemal ,Orhon

Anburnu"s SURGUN (THE EXILE/

1951), on the life and deca-
dence of an exiled dignitary
of the Sultan®s court,Metin
Erksan®s first and contro-
versial ASIK VEYSEL"IN HA-
YAT1 (THE LIFE OF ASIK VEY-
SEL/1952) on the life of a
blind rural poet and the
misery of his surroundings,
again Erksan®"s epic DOKUZ
DAGIN EFESi(THE FUGITIVE OF
THE NiNE MOUNTAINS/1958) ,
Ataf Yilmaz®s YASAMAK HAK-
KIMDIR (I HAVE THE RIGHT TO
LIVE/1958) or Memduh Un s
UC ARKADAS (THREE FRIENDS
1958) beginning,so to say,
of a new '"consciousness".

1960 is the year of GECELE-
RiN OTESi
where Metin Erksan shows the
Feactions and motivations of
a small group of socially
unstable people -be it as a
result of bourgeois influ-
ences or subsequently to a
lack of social orientation.
The film is also indicative
because, coming after Akad"s
former inquiries into the
big city, 1P remains one of
the first films to put the
pressure on social classes
considered not as a ‘‘dramat-

ic group”™ but as an efficient

Akad ’s

(BEYOND THE NIGHTS)

potentialify. This new fore-
sight is also to be found
also in such family melo-
dramas such as Memduh Un "s
KIRIK CANAKLAR (BROKEN DISHES/
1960), Osman Seden®s NAMUS
UGRUNA (FOR HONOR/1960) or
Ataf Yilmaz "s SUCLU@GUILTY/
1960) and later in Ertem Go-
rec "s OTOBUS YOLCULARI (BUS
PASSENGERS/1961) .

In these films social classes
-almost a"new" theme for the
Turkish cinema—are now acting
as motivations and thelapproach
to theirproblems is more.clear
more courageoustindlfrank, even
if as a whole the narrative
theme remaifis somewhat conven-
tional. The point is then to
surpass dramatic conventions,
already accepted by themovie-
goers, and attain a social
reality and credibility.

It is this reality that,for
-example, Metin Erksan
searches in smal-Z Anatolian
village with KLANLARIN OCU
(THE VENGEANCE OF THE SER-
PENTS/1962), the story
-adapted from Fakir Bay-
kurt"s novel- of a one-man
fight against a predative
rupal authority,and SUSUZ
YAZ (THE DRY SUMMER/1963)
-av/arded a 'Golden Bear™

in Berlin 1964- where,from
a short story by Necati
Cumali1, he clearly shows
the problem of possesion
of both water and women.

The Turkish cinema of the
1960%"s, and further on of
the 1970"s, is becoming
problematical -at least in
the works of a small group
of influential directors-
while, as a whole, the
yearly production is
raising to unexpected hights
(196 films in 1965, 229 1n
1966) with popular items or

small budget action pictures
or melodramas.

In villages, small or big
towns it is the social prob-
lems that are now interesting
the leading authors,
the others. While Metin Erk-
san investigates Anatolia,Ha-
lit Refig,la former film critic
who showed with his first film
YASAK ASK (FORBIDDEN LOVE/1960)
a personal approach to film
making and a sure visual and
literary taste, gives his
first mature work with SEHIiR-
DEKI YABANCI (STRANGER IN
TONN/1963) pointing out the
impossibility,for a western
educated engineer, to deal
with the social conflicts of
a land that has become foreign
to him and to cope with tra-
ditions and aethical credos
he has al"teady forgotten.

The problem of integration
is also used by Metin Erk-
san in his ACI HAYAT (THE
BITTER LIFE/1963) where a
love story mingles again
with an ineffectual tran-
sition from one social
statys to another. Trans-
plantation is also the main
theme of Refig"s subsequent
GURBET KUSLARI@BIRDS OF NOS-
TALGIA/1964) relating the
dramatic story of a small
town family unable to become
integrated in the "turmoil”

of a big city such as listan-
bul .
At this point, and in rela-

tion with the aforementioned
Ffilms,it will bu useful to
State that in most of these
stories workers are being the
inadapted heroes.Thus,working
conditions in a coal mine ar-
presented in SEHIRDEKI YABAN-
Cl, while in ACI HAYAT it is
again hlworker,turned million-
aire,who becomes the ineffi-

and even 1



cient hero of the plot.GURBET
KUSLARI, then,presents a

whole family involved in a
process that exceeds its pos-
sibilities.Stili the first
film to deal directly with
problems of the v/orking™lass-
es is Ertem Gorec"s KARANLIK-
TA UYANANLAR (AMAKENERS IN THE
DARKNESS/1965) followed by
Duygu Sagiroglu®sHiTMEYEN YOL
(THE UNENDING ROAD/1965) . If,
in the first one, the basis
of the plot remains the de-
fense of workers® rights and
theinstruggleagainstinvading
foreign Capital,in the second
-more intellectual in tones and
intentions- the emphasis is
put on\the miserable conditions
of the peasents coming to the
big cities in search of work.

It is through such films,that,
in the 1960"s, a revision
plants its roots; it is
thanks to these films that
the Turkish film directors
and authors are evolving
their more national and ac-
tual themes; and it is also
on such and similar material
that director Halit Refig,in
a tentative of reconsidering
ali_the basical characteris-
tics of the Turkish cinema,
coins the formula "cinema of
the people™ and works out
his personal considerations
toward a truly "national"
cinema.

The theoretical revision
breaks in followed by
several polemics in 1966 but
it was just a year before
that t®o more films had
brought more material to the
guestion: Halit Refig"s HA-
REMDE DORT KADIN (FOUR WOMEN
IN A HAREM/1965) from a
script by Kemal Tahir and
Halit Refig, and Metin Erk-
san®s "film maudit" ,SEVMEK
ZAMANI (TIME TO LOVE/1965).

Going back to the beginning
of our century,Halit Refig
explores in the closed

world of an Ottoman General "s
"harem™, not only the pecul-
iar atmosphere but the gen-
eral conditions of the dec-
lining Empire seen in ali
aspects (from moral to polit-
ical and economical)through
a very convenient microcosm.
Without any generalization
the director traces a social
and historical panorama with
an authenticity and under-
standing hard to find in any
other period film.

With Erksan®s SEVMEK ZAMANI,
instead,we are confronted
with a film which is truly
controversial not because
had been t&tally rejected
the industry -thus unable
reach the moviegoers- but
the way its director,in
narrating a love story more
close to dream than reality,
succeeds iIn merging the more
classical themes and figures
of eastern popular love tales
with a language attaining the
best results in visual forms.

it
by
to
of

By the second half of the
1960"s, the more direct ten-
tatives toward a national
cinema are to be-found in
films such as Liitfi Akad "s
HUDUTLARIN KANUNU (LAW OF

THE FRONTIER/1966) and KIZIL-
IRMAK-KARAKOYUN (RED RIVER-
BLACK SHEEP/1967) -from a
story by Nazim Hikmet- both
having Yilmaz Guney in the
leading part; Metin Erksan "s
KUYU (THE WELL/1968) ,Halit
Refig"s BiR TURK"E GONUL VER-
DiM (1 GAIIE MY HEART TO A .
TURK/1969) and, even in a
more formal way,Ati1f Yilmaz"s
KOROGLU(1968) and KOZANOGLU .
(1967) or Orhan Elmas®s EZO
GELIN (EZO THE BRIDE/1968).



Jt is furthermore indicative
that ali of the aforemen-
tioned films are dealing with
rural communities. Even if
this is indicative as a whole
each film remains,logically,
tied to the style and personal
approach of its author.In this
respect, i1f some of them are
jJjust dramatic tales taken out
from a very rich folklorical
heritage (KOROGLU,EZO GELIN),
others are combining the same
sources with a research into
an earlier class conflict
between land-owners and nomads
KIZILIRMAK-KARAKOYUN), or are
putting the impact on problems
peculiar to certain zones of
Turkey (HUDUTLARIN KANUNU and
smuggling in the frontier
district of eastern Anatolia),
others are developing a new
Outlook. So while Metin Erk-
san, in KUYU, is giving his
very personal analysis of

the condition of women and,
by a large approach, his
reflections on the relation
ship between men and women

in Anatolia, Halit Refig
brings to light a never
before treated theme in re-
lating the story of a christ-
ian western woman"s integra-
tion into a small moslem Ana-
tolian village (BIR TURK"E
GONUL VERDIM) and in giving
an acute essay on the reasons
and conditions of such an
integration.

The end of the 1950"s and the
early and middle 1960°s are
also furnishing oppurtunities
to some young directors who,
at least in part,will give
their best and more mature
works some ten or more years
later. Among them Feyzi Tuna
(YASAK SOKAKLAR/FORBIiDDEN
STREETS,1965), Zeki OktenCO-
LUM PAZAR1/MARKET OF DEATH,
1963), Erdogan Tokatli (SON

KUSLAR/THE LAST BIRDS,1956).

And in the meantime,as an
industry,the Turkish cinema
is furnishing its audience
with more and more films(225
in 1970, 266 in 1971, 298 in
1972), attaining an inflation-
istic tendency. If such a
tendency is to cover almost
ali of the last ten years of
the Turkish cinema, mostly
following western trends
(from thrillers to spy sto-
ries, from westerns to music-
al melodramas or soft-core
erotic films) if cheap films
are made by the dozens,soon
to be f.orgotten,and some
directors prefer to be in-
volved in them -including
some "promising',or so con-
sidered,young ones- the
small group of dedicated
authors go stili on with new
works,not only but some un-
expected "'surprises' are also
coming out

Between 1972 and 1975,Lutfi
Akad, considered as the pre
cursor of the modern Turk-
ish cinema,is giving year
after year some of his more
mature films, dealing with
peasent life,worker®s prob-
lems and the transplantation
from country to big towns.
Among them, IRMAK(THE RIVER/
1972) and the trilogy com-
posed of GELIN (THE BRIDE/
1973) , DUGUN (THE MEDDING/
1974) and DIYET(1975) are
considered as the more val-
uable if not the more valid.

While Atif Yilmaz,following
a very versatile career,
seems more interested by a
formal perfections and a
wide variety of themes
(classical comedies like
YEDI KOCALI HURMUZ/HURMUZ
WITH SEVEN HUSBANDS,1971,
poetical dramas like KAM-



BUR (THE HUNCHBACK,1973),
essays on the situation of
women in the Turkish so-
ciety, UTANGC(SHAME, 1973) ,or
further inguiries on rural
life CEMO (1973), including
sone socio-economical tenta-
tives, MAGLUP EDILMEYENLER
(THE INVINCIBLE ONES,1976) ,

a former typically”commercial™
director, Ertem Egilmez,
score seme hits by cleverly
mixing,without much authenti-
city,”"rosy" social themes and
efficient gags. If among the
older ones,such as Memduh Un
ot Osman Seden,nothing really
interesting comes out -if we
are to make an exception for
Un "s somewhat._heavy adaptation
of Yasar Kemal "s novel AGRI
DAGI EFSANESi (THE LECEND OF
MOUNT ARARAT,1976)-the middle
generation,represented by
names such as Feyzi Turta, Serif
Goren and Zeki Okten, gives
more hopes in films such as
Tuna®s KIZGIN TOPRAK (THE
GRAVE/1974), the story of a
feud between a couple of

poor peasent and a cruel
land-owner, Géren®s ENDISE
(TROUBLE/1975) set among
cotton workers, KOPRU (THE
BRIDGE/1976) and the violent
but melodramatic iKi ARKADAS
(TMO FRIENDS/1976) or Okten"s
ASKERIN DONUSU (THE RETURN OF
THE SOLDIER/1975).

IT the cinema,as any,other art,
is full of "surprises" such
can be considered the two
latest films of Sureyya Duru,a
director of the early 1960"s
without, so far, any distinc-
tion. Both adapted from short
stories by Bekir Yildiz BEDRA-
NA (1974) and KARA GCARSAFLI
GELIN (THE DARK VEILED BRIDE/
1976) are two examples of a
style the main aim of which
remains naked reality and a
sincere interest toward rural

life and its dramatic,problems.

Another surprise is also the
directorial works,mostly DONUS
(THE RETURN/1973) and BODRUM
HAKIMI (THE JUDGE OF BODRUM/
1976) ,of Turkan Soray, Turkey "s
greatest female ‘''star" turned
director,showing a disereet
feminine sensitivity.

In the same period,HalitRefig
gives further "portraits of
women', in FATMA BACI (1973)
-where east and west elashes in
a conflict of traditions and
generations-and mostly in his
own adaptation of Halide Edip
Adivar s VURUN KAHPEYE (DEATH
TOTHE NHORE/1973)rCUiminating
in ASK-1 MEMNU (1975) ,a period
piece shot for TV adapted from
a novel by Halit Ziya Usakli-
gil. As to Metin Erksan his
change of styleand intentions
-from a programatic realism to
a psychological surrealism-is
clearly evident first in a se-
ries of literary adaptations ,
from various authors,done for
Television and thenin INTIiKAM
MELEGi-KADIN HAMLET (THE ANGEL
OF VENGEANCE-THE FEMALE HAMLET/
1976) where,in a modern
setting,Shakespeare®s tor-
mented hero changes his sex
but not his doubts.

The early 1970"s sees also
the rise of a new director,
Yilmaz Giney a former as-
sistant director and a very
popular 'star" in dozens of
quickly made,cheap aetion
pictures_After an interesting
SEYYIiT HAN m(1968),a mixture
of crude violence and pathos
Yilmaz Guney gives with UMUT
(HOPE/1970) the proof of an
original talent with an eye,
at least in this film,

toward neo-realism.Political
in intentions,at times direct
and at times polished in
style Yilmaz Guney -director,

actor,sereen-writer and pro-
ducer- opens a ''case history"
yet too soon to be properly
closed, in the Turkish cinema
exposing both his social vielvs
and his personal miths. From
AGIT (REQUIEM/1971) to ACI
(PAIN/1971) ,to UMUTSUZLAR (THE
HOPELESS ONES/1971) and to
BABA (THE FATHER/1971)and AR-
KADAS (THE FRIEND/1974) -Guney
shows,even if with a certain
disorder,a different approach
and a choice of themes which,
even on the verge of the con-
ventional (the love story
between the hallet dancer and
the gang leader in UMUTSUZLAR;
the "vestern" type dramaturgy
of ACI;the heavy melodrama in
the second half of BABA), in-
dicates above and beyond ali
formal influences,a visual
fulness,a sensifivity and a
controversial personality,
with ARKADAS standing as a
"manifesto”™ in its own kind.

Actually it i~of cource

much too early, at least from
a stirctly historical point
of view,to already speakabout
a totally conscious'"renais-
sance" even if new hopes,if
not new forces,are emerging
The last two years have iIn-
sofar almost cumulated with
several films which are to

be considered,in a broad
sense,as a testimony of a
realistic approach to plots
intentions if not language.

If SURU (THE HERD/1978) di-
reeted by Zeki Okten from

a seript by Yilmaz Gliney

is somewhat a "summit" -and
the Locarno award is enough
to prove it- the epic cons-
ciousness of the film as
well as its documentary
approach can be noted,with
the reguested variants,in
Erden Kiral "s KANAL (THE

CANAL/1978) ,Yavuz Ozkan "s
MADEN (THE MINE/1978) Or
even,at least judging it
for his intentions, Korhan
Yurtsever”s FIRAT"IN CiN-
LERI (THE DEMONS OF EUPH-
RATES/1977) .

It is interesting to note
that out of ~the three men-
tioned direetors two (Erden
Kiral and Korhan Yurtsever)
have signed their first film
and that ali three of them
have chosen to be their own
producers. At this stage it
will be prematire to se in
their position the start of
a new policy although their
works are indeed the results
of a different Une of film
making -

Obviously if the yougest gen-
eration is moving,this orthat
way, the middle one does not
remain inactive. Thus Atif
Yilmaz "s SELVi BOYLUM,AL YAZ-
MALIM (THE RED SCARF/1978) or
Halit Refig"s YASAM KAVGASI
(STRUGGLE FOR LIFE/1978) are
logical continuation of past
achievements._Moreover and in
an epoch of crisis one can-
not ask more than what can

be possibly done or prac-
tically achieved. Even the
taste of a comedy such as
KIBAR FEYZOFPOLITE FEYZ0O/
Ataf Yilmaz, 1978) or the

tone of a social satire

such as ALTIN SEHIR(THE
GOLDEN CITY/Orhan Aksoy,
1978) are to be considered
more than wellcome.

A contemporary history is
on the making and, as usual,
ali conclusions can only
lack the necessary 'time
dimension"™ able to give
then the necessary histori-

city.



SIGMUND WEINBERG

Romanya®da dogdu.Pathe Sir-

keti"nin temsilcisi olarak
Turkiye®ye gelen Weinberg,
1915"te Merkez Ordu Sinema

Dairesi kurulunca muaduarliage
getirildi.Savasin baslama-
siyla bu goérevinden alindr.
1916"da, iki yil sonra Fuat
Uzkmay tarafindan tamamla-
nan ilk konulu Turk filmi,
HIMMET AOA™NIN TZDiVACI™nin
cekimine basladir ve ayni
yil Turkiye®den ayrildi.

Born in Romania.Came to Tur
key as repgesentative of
the Pathe Company.He was ap
pointed as director of the
Central Army Film Depart-
ment in 1915_He was dismiss
ed from this position when
the war started. Began
shooting the first feature
Turkish film, HIMMET AGA"
NIN izZDiVACI(HIMMET AGHA =S
MARRIAGE),in 1916.The Tfilm
was completed by Fuat uzki-
nay two years later. Left
Turkey the same year.

FUAT UZKINAY

NURULLAH TILGEN,FUAT UZKINAY

1888"de listanbul"da dogdu.
istanbul Darulfiunun®unun fi
zik kimya bdluminde okudu .
istanbul Sultanisi®nde Dahi
liye memurlugu yaptig:r sira
larda yurdumuzda sinema faa
liyetleri gdsteren Sigmund
Weinberg®"den filim gosteri-
cisinin calisma bicimini ve
Sacha Yapimevinin adamlarin
dan da aliciyr kullanmasini
ogrenen Uzkinay, ilk filmini
1914 te cekti.

ilk Tirk sinemacisi sayilan
Uzkmay .-Merkez Ordu Film Da
iresi"nde midur yardimcili-
g1 -madurlik,Ordu Film Cekme
Merkezi“nde laboratuar Grup
Amirligi gibi gorevlerde bu
lundu.1956"da 6ldu.

Born istanbul, 1888. Died



1956.The first cineaste of
Turkey.Studied physics and
chemistiy.Learned operation
of camera from operators of
Sacha Production Company.Di
rected first film in 1914.
Morked as assistant direc-
tor and later director of
Central Army Film Depart-
ment and as director of la-
horatory of Army Film Mak-
ing Center.

AYASTEFANOS"TAKI RUS ABIDESt
THE RUSSIAN MONUMENT IN AYA-
STEFANOS

SULTANAHMET MITINGI
(Belgesel filim,1919)
THE SULTANAHMET MEETING
(Documentaty)

Avusturya Ordu Film Merke-
zinden iki Avusturyall su
bay Enver Pasa®"ya Haydarpa-
sa Garinda kamera gdsteri-
yorlar .

Two Austrian officers from
the Austrian Army Film Cen-
ter are showing a camera
to Enver Pasha.



SEDAT StvAVi

1896"da Istanbul®da dogddu.
Galatasaray Lisesi"nde oku-
du.1917"de “Mudafaa-i Milli
ye Cemiyeti® adina iki fi-
lim yapti:PENCE,CASUS.1918"
de cekmeye basladigr Alem-
dar Vak"asi yahut Sultan
Selim-i Salis,yarida kaldi.
Bir oyunu Talat Artemel ta-
rafindan filme alindi(HURRI
YET APARTMANI,1946) .Sanatci
nin "SESLi-SESSiZ SINEMA ~
adl1 bir de sinema kitabi
vardir.Simavi 1953"de oldu.

Born Istanbul, 1896. Died
1953.Studied at Galatasaray
Lycee.Dlrected two films in
1917:PENGE(THE CLAW) and CA
SUS (THE SPY) .ALEMDAR VAK"A-
S1 OT SULTAN SELiM-1 SALIS
(THE ALEMDAR EVENT or SUL-
TAN SELIM 111),which he be-

gan shooting in 1918, was
left incomplete.One of his
plays was filmed by Talat

Artemel (HURRIYET APARTMANI-
LIBERTY FLATS),in 1946. Has
also published a book on ci
nema, SESLi-SESSiZ SINEMA
(SOUND AND SILENT CINEMA).

AHMET FEHTM

1857"de istanbul*da dogdu.
Hayatini kazanmak icin bir
sure tornacilik yapti.sonra
bu isi birakip tiyatroya
girdi .Cesitli topluluklarda
ve Ahmet Vefik Pasa®"nin ya-
ninda goérev aldi._1930"da ol
du.Turk tiyatrosu ilk doéne-
minin en Onemli kisilerin -



dendir._Malal Gaziler Cemiye
ti adina iki filim yonetti.
1919:MUREBBI YE ,B INNAZ(Baz1
bélumler Fazli1 Necip tara-
findan cekilmistir).

Born istanbul, 1857. Died
1930.Worked as lathe opera-
tor .Later entered theater.
Worked with Ahmet Vefik Pa-
sa and various theater
groups.One of the most iIm-
portant personages of the
early Turkish Theater. Di-
rected two Films:(1919) MU-
PEBBIiYE(GOVERNESS), BINNAZ
(this film partly directed
hy Fazli1 Necip.

BINNAZ

1919

Yoén:Ahmet Fehitn
Oyn:MIlle_Blanche

BINNAZ
1919
Yon:Ahmet Fehim

MUREBBI YE

THE GOVERNESS, 1919
Yon:Ahmet Fehim
Oyn:Madam Kalitea

CELAL ESAT ARSEVEN

1875"te Istanbul"da dogdu.
1971 yilinda 6ldi.Sanayi -i
Nefise Mektebi“nin Resim Bo
1Umind ve Harbiye®yi bitir-
di.Yuksek memuriyetlerde ca
Listi_Milletvekilligi yapti
Oyun yazmis ve operetler
bestelemistir. 1919 yilinda
Almanya®da DIE TOTE WACHT
(KORUYAN OLU)adlr bir Filim
yobnetti.

Born [Istanbul, 1875. Died
1971 .CGraduated from the Aca
demy of Fine Arts, Istanbul
and the Military Academy
Has been at high beurocra-



tic positions and elected
to the parliment twice.
Wrote plays and composed

operettes._Directed DIE TOTE
WACHT in Germany.

KORUYAN OLU

DIE TOTE WACHT, 1918
Yon:Celal Esat Arseven
(Filim Almanya®da Alman o-

yuncularla cekilmistir)
The film was shot in Germa
ny with German players

KORUYAN OLU

DIE TOTE MACHT, 1918
Yon:Celal Esat Arseven
Oyn:Liesl Bertram

KORUYAN OLU

DIE TOTE WACHT, 1918
YonrCelal Esat Arseven
Oyn:(soldan ikinci)Lya Ley

MUHSIN ERTUCRI"L

1892"de Istanbul~*da dogdu.
1979 yilinda izmir“de 6ldu.
"Mercan Idadisi®nde okudu

1908"de i1lk defa sahneye
cikti _Tiyatro Uzerine ince-
lemeler yapmak icin 1911 ve
1913"te Paris®e,1916"da Ber
lin"e gitti. Berlin“"de bir-
kac Ffilimde oyuncu olarak
yer aldi.Daha sonra Berlin*
e ikinci gidisinde(1918)yo-
netmen olarak birkag filim
(KARA LALE,SEYTANA TAPANLAR
1919 ve SAMSON/1920)cevirdi
1921"de yurda donen Ertug-
rul, 1922°"de Tirkiye"de ilk
Ffilmini cekti.1924"te Stok-
holm*e ve 1925"te S.S.C.B,*"
ye gitti.Orada tiyatro ince
lemelerinde bulundu ve yo6-
netmen olarak Rusya®da bir-
ka¢c filim yapti(TAMILLA,BES
DAKIKA,SPARTAKUS/1926-27 ).
Yurda donusiunde tiyatro ca-
lismalarina agirlik verdi.
1931°de ilk sesli Turk fil-
mi olan ISTANBUL SOKAKLARIN
DA"y1,1933"te de ilk renkli
Turk filmi olan HALICI KIZ*®
1 cevirdi.Bu filimden sonra
sinemadan ayrildi.Filimleri
nin c¢ogunda oyuncu ve senar
yocu olarak da calismistir.



Born istanbul,1892.Died iz-
mir 1979.Studied at Mercan
idadisi.Studied theater in
Paris 1911 -1913. 1In 1914
staged his first play at Da
rulbedayi .Sojourned in Ber-
lin in 1916 to further his
studies of the theater.Act-
ed in various films there .
Revisited Berlin in 1918.
Directed four films there .
Directed first film in Tur-
Ley in 1922 _Ment to Stock -
holm in 1924,to the Soviet
Union in 1925.Worked at Gos
kino studios."Directed films
there _Morked mostly on thea
ter after returning to Tur-
key.Left film business af -
ter 1953.Also worked as ac-
tor and script writer in
most of his films.

ATESTEN GOMLEK

SHIRT OF FIRE, 1923
Yén:Muhsin Ertugrul
Oyn:(solda)Muhsin Ertugrul

ATESTEN GOMLEK

SHIRT OF FIRE, 1923
Yén:Muhsin Ertugrul
Oyn:Muhsin Ertugrul

ATESTEN GOMLEK i Iminin ek i-
mi sirasinda
Shooting of SHIRT OF FTRE

NEYYIRE NEY IR
ilk kadin sinema oyuncusu
The First Turkish actress

K1ZKULESINDE BiR FACIA
A TRAGEDY AT KIZKULE, 1923
Yén:Muhsin Ertugrul



SOZDE KIZLAR
THE SO-CALLED, 1924

Yon:Muhsin Ertugrul

LEBLEBiCi HORHOR

1923
Yon:Mithsin Ertugrul
iSTANBUL SOKAKLARINDA
IN THE STREETS OF ISTANBUL
1931
Yon:Muhsint Ertugrul
Oyn: (soldan saga)Talat Arte-

mel ,Rahni i

LEBLEBICi HORHOR

192 1
Yon :Mulis in Ertugrul

BiR MILLET UYANIYOR
A NATION AUAKENS, 1932
Yon:Muhsin Ertugrul
Oyn:At1f Kaptan,Ercument

Behzat Lav
LEBLEBICI HORHOR filminin ce-
kimi (solda)Cezmi Ar,Muhsin
Ertugrul
Shooting of LEBLEBICi HORHOR
cici BERBER

THE SMEET BARBER, 1933
Yon:Muhsin Ertugrul



KARIM BENi ALDATIRSA

IF MY MIFE TAKES A LOVER
1933

Yén:Muhsin Ertugrul

AYSEL BATAKLI DAMIN KI1Z1

THE GIRI OF THE MARSHY ROOF
1933 -

YonTMuhsin Ertugrul

Oyn: (soldan saga)Cahide Son-
ku,Sait Koknar ,Miifit Kiper

AYNAROZ KADISI

THE JUDGE OF AYNAROZ, 1938
Yén:Muhsin Ertugrul

Oyn: (solda)Hazim Kormikegu,
1 .Galip Arcan

SEHVET KURBANI

VICTIM OF LUST, 1940
Yon:Muhsin Ertugrul
Oyn:Muhsin Ertugrul_Cahide
Sonku

AKASYA PALAS (1940) filmi -
nin ¢ekimi sirasinda
(soldan saga,oturanlar)Vas-
fi Riza Zobu,Osman Ipekci ,
(soldan dorduncu) Cezmi Ar,
Necdet Mahfi Ayral, Nahit
Bilge,Hazim Kdrmikglu,Mumtaz
Ener®(soldan saga, ayaktaki-
ler)Muhsin Ertugrul, Caliide
Sonku, (en sonda)Sait Koknar
Shooting of AKASYA PALAS

KAHVECH GUZELI

THE BEAUTIFUL COFEE SELLER
1941

Yén:Muhsin Ertugrul

Oyn: (soldan saga)Hazim Kormik
cu,Nevin Seval,Munir Nurettin
Selguk



K1ZILIRMAK-KARAKOYUN

RED RIVER-BLACK SHEEP, 1947
Yén:Muhsin Ertugrul
Oyn:Nevin Seval ,Hadi Hun

K1ZILIRMAK-KARAKOYUN

RED RIVER-BLACK SHEEP, 1947
Yon:Muhsin Ertugrul
Oyti:Nevin Seval,Hadi Hiun

FARUK KENC

1910"da istanbul*da dogdu.
Orta 6greniminden sonra Ha-
Ka Film Studyosu"nda calis-
maya basladi._Bir ara Alman-
ya"ya giderek fotografcilik
ve filim 6grenimi yapti. Bu
Konuda bir sire Fransa®da
incelemelerde bulundu.1938"
de yurda doénen Keng¢,1939"da
ilk filmini yonetti.1944%de
kendi yapimevi olan Istan-
bul Film"i kurdu.

Born istanbul ,1910. After
lycee education started
vorking in Ha-Ka Film Studi
os.Later studied photo-
graphy and cinema in Germa-
ny.Made studies in France .
Returned to Turkey in 1938.
Directed first film in 1939
Founded Istanbul Film Com -
pany in 1944.



OLMEYEN ASK
IMMORTAL LOVE. 1959
Yon:Faruk Keng

Oyn:Marie Vincent,Efkan
Efekan

YILMAZ ALT

1940

Yon:Faruk Keng

Oyn:(soldan saga)Mumtaz E-
ner,Refik Kemal Arduman.Tev
fik Tnci

KIVIRCIK PASA(Ydn:Faruk Keng
1940) filminin cekimi sira-
sinda.Kivircik Pasa rolinde
Sait Koknar,Abdulhamit rolun
de Refik Kemal Arduman, (ya-
ninda Sacide Keskin, ( sagdan
ugluncu, oturan) Faruk Keng
Shooting of KIVIRCIK PASHA

SADAN KAMIL

1917"de listanbul*da dogdu.
Avusturya Lisesi®ni bitirdi
Almanya®da fotografcilik 69
renimi gordu. Yurt disinda
cesitli stidyolarda teknik
incelemelerde bulundu.1943*
de Turkiye“"ye dondu ve ayni
yil ilk filmini yonetti.

Born istanbul,1917. Gradu-
ated from Austrian Lycee.
Studied photography in Ger-

many. Has made technical
studies in various labora-
tories. Returned to Turkey

in 1943 and directed first
film tbe same year.

DUDAKTAN KALBE

FROM THE LIPS TO THE HEART
1951

Yon:Sadan Kamil
Ooyn:Muzaffer Tema

iKi SUNGU ARASINDA
BETHEEN TMO BAYONETS, 1952
Yon:Sadan Kamil
Oyn:Humasah Hican



KAGAK

THE FUGITIVE,1954

Yon:Sadat1 Kamil

Oyn:(soldan saga)Sezer Sezin
Turan Seyfioglu,Necla 1z ,
Hasan Ceylan

BAHA GELENBEVI

1907"de Istanbul®da dogdu.
Fransa®da Tarim Yuksek Oku-
lu'nu bitirdi.O0grenimi sira
sinda Paris"te sinemanin ce
sitli dallarinda calisti.Go
rintia yonetmenligi ve yonet
men yardimciliklart yapti.
1939"da yurda doénen Gelen-
bevi, gorintu yonetmenligi
yaparak (DERTLI PINAR(1943)
Faruk Keng) sinemaya girdi.
ilk filmini 1944°de yonetti
Amator arkeolog ve fotograf
sanatcgis idir.

Born lIstanbul, 1907.Gradu-
ated from Facultg of Agri -

culture In France.As a Uni-
versity student worked in

various branches of cinema,

=

took part as assistant came
raman and assistant direc -
tor. Returned to Turkeg in
1939 _Entered films in 1943
as assistant cameraman in
Faruk Kenc®"s DERTLi PINAR
(SORROMFUL SPRING) .Directed
Ffirst film in 1944 _He is an
amateur archeologist and
photographer.

DENiIZ KIZI

MERMAID, 1944
Yoén:Baha Gelenbevi
Oyn:Nezihe Becerikli

BARBAROS HAYRETTIN PASa
1951

Yoén:Baha Gelenbevi
Oyn:Cuney€ Gokger

BOS BESIK
THE EMPTY CRADLE, 1952
Yon:Baha Gelenbevi

Oyn:Muhterem Nur,Bulent Ufuk



BTR DAG MASALI

A MOUNTAIN TALE,1946-47
Yon:Turgut Demirag
OynrSami Ayanoglu

1920"de Sivas®"ta dogdu.Orta
ogrenimden sonra Tarim Mi-
hendisligi okumak ic¢in Ame-
rika"ya gitti.Southern Ca-

lifornia Universitesi Sine- L o
macilik kolunu bitirdi. iki FATO YA ISTIKLAL YA OLUM

yil Hollywood*da kaldi.1945  INDEPENDENCE OR DEATH,1951

te And Film"~ kurarak sine-  Yon:Turgut Demirag

maya basladi. ilk Ffilmini  Oyn:(soldan saga)Kadri

1946 yilinda yonetti. Erogan,Muzaffer Tema,Oya
Sensev

Born Sivas,1920.After Lycee
went to the United States
to study agricultural engi-
neering.Graduated from cine
ma .school of the University
of  Southern California.
Spent two years in Holly-
wood. In 1945 founded own
prdduction company AND Film
Directed first film in 1946

FATO, YAASTIKLAL,YA OLOMJF i Imi
ninigekimi (Turgut Demirag,Meh-
met Muhtar,Kadri Erogan.Orhon
Ar 1burnu, Orhan Atadeniz)
Shooting of INDEPENDENCEIOR
DEATH



KARASU, 1958
Turgut Demirag

CUMBADAN RUMBAYA
TRANSITION, 1961
Yon:Turgut Demirag
Oyn:Colpan ilhan

AYRI DUNYALAR
SEPERATE NORLDS,1969
Yon:Turgut Demirag
Oyn: Erol Tas



LUTFI O. AKAD

1916 >d a ~istanbul "da dogdu.
Jeanne D~arc Fransiz Okulu
ve Galatasaray Lisesi"nde
okudu. istanbul Yiksek Ikti-
sat ve Ticaret Okulu Maliye
BolUmUNnU bitirdi.1946"da si
nema ve tiyatro Kkonusunda
yazilar yayimladi. Sinemaya
Sema Film"de yapim ydnetmen
ligi yaparak girdi. Seyfi
Havaeri“nin cevirdigi DAMGA
(1948) nm eksik kalan bazi
sahnelerini c¢ekerek yonet-
menlige basladi.ilk Filmini
1948"de yonetti. Ug yildan
beri DGSA Sinema Televiz-
yon Enstitisi"nde ogretim U
yeligini siUrdirmektedir.

Born listanbul 1916. Studied
at Jeanne DT"arc French
School ,Galatasaray Lycee ,
graduated from the School

of Economy and Commerce, is-
tanbul. In 1946 wrote arti-
cles on cinema and theater.
In 1947 entered Tfilms as
productlon manager at Sema
Film Compang.In 1948 start-
ed directincr,completing Sey

i Havaeri "s DAMGA (THE
BRAND) . Has Been teaching
at the Cinema and TV Insti

tute, Istanbul ,since 1976.

VURUN KAHPEYE

DEATH TO THE WHORE, 1949
Yon:Liitfi O.Akad
Oyn:Sezer Sezin

LUKUS HAYAT
EASY LIFE, 1950
Yon LiitFi O.Akad

KANUN NAMINA

IN THE NAME OF THE LAM, 1952
Yon:Lutfi O.Akad
Oyn:(soldan saga)Muzaffer
Tema,Gulistan Gizey,Ayhan
Isik

ALTI OLU VAR

SIX ARE DEAD, 1953
Yon:1.utfi 0.Akad
Oyn:Cahit Irgat.Nevin Avpat

VAHST BIR KIZ SEVDIM

I LOVED A SAVAGE (.;iRL,1954
Yon:LutfFi 0.Akad

Oyn:Altan Karindas,Ayhan

Lsik

OLDUREN SEHIR

KILLER CITY, 1954

Yon:LutFi O.Akad

Oyn:Pola Morelli,Turan Sey-
fioglu



BEYAZ MEND

THE WHITE HANDKERCHIEF,1955
Yon:Lutfi O.Akad

Oyn:Fikret Hakan,Ruth Eliza-
beth

UC TEKERLEKLi BISIKLET
BICYCLE WITH THREE WHEELS,
1962

Yon:LutFi O.Akad
Oyn:(soldan saga)Ayhan
Sezer Sezin,Senih Orkan

Isik,

K1ZILIRMAK-KARAKOYUN

RED RiVER-BLACK SHEEP, 1967
YontLutfi O.Akad
Oyn:Yilmaz Giney

KI1ZILIRMAK-KARAKOYUN

RED RIVER-BLACK SHEEP, 1967
Yon:Lutfi O.Akad
Oyn:Niliufer Kogyigit,Yilmaz
Guney

HUDUTLARIN KANUNU

THE LAW OF THE FRONTIER,19(>1
Yon:LutFi O.Akad

Oyn:Yilmaz Glney

HUDUTLARIN KANUNU

THE LAW OF THE FRONTIER, 1967
yonrLutfi O.Akad

Oyn:Yilmaz Guney



VESIKALI YARIM

MY LICENCED BELOVED, 1968
yonTLutfi O.Akad

Oyn:lzzet Gunay,Turkan Soray

DUGUN

THE WEDDING, 1973

Yon:Lutfi O.Akad

Oyn:(arka sira soldan saga)
Erol Gunaydin,Turgut Borali
Hulya Kogyigit,Kamuran Us -
luer, (6nde soldan ikinci )

Gunay Guner

GELIN

THE BRIDE, 1973

Yon:Lutfi O.Akad
Oyn:(soldan saga)Aliye Rona,
Nazan Adali,Hulya Kogyigit

GOKCE CICEK

1973

Yon:Lutfi O.Akad
Oyn:Hilya Kogyigit

DIYET

A BLOOD MONEY,1974
Yon:LutFi O.Akad
Oyn:Hilya Kogyigit



ORHON M. ARIBURNU

1918"de Eskisehir®de dogdu.
Orta o6grenimini Anadolu®da
tamamladiktan sonra Istan-
bul Hukuk ve Edebiyat Fakul
telerinde okudu. Sinemaya
1945"te oyuncu olarak(GENC-
Ltk GUNAHI)basladi ve 1951°
da ilk filmini yonetti.

Born Eskisehir, 1918. Gradu
ated from an Anatolian Ly-
cee. Studied law and litera
tire in istanbul. In 1945
entered films as actor in
GENCLiK GUNAHI (SIN OF
YOUTH) .Directed first film
in 1951.

SURGUN

THE EXILEri1951
Yon:Orhon Ariburnu
Oyn:Orhon Ariburnu

SURGUN

THE EXILE, 1951

Y6n:0rhon Ariburnu
Oyn:Orhon Ariburnu,Nedret
Guveng

KANLI PARA

THE BLOODY MONEY, 1953
Yon:0rbon Ariburnu
Oyn:Nedret Givencg,Ayhan
Isik



ATIF YILMAZ BATIBEKT

1925"te Mersin“de dogdu.Or-
ta O6greniminden sonra lIstan
bul Hukuk Fakiltesi , Guzel
Sanatlar Akademisi Resim Bo
1UmU"nde okudu.1950"de yoO-
netmen yardimciligr ile(Se-
mih Evin"in ALLAH KERTM fil
minde)sinemaya girdi. 1951*
de KANLI FERYAT"la yodnetmen
lige basladi.Bir ara senar-
yo yazarligr da yapan Bati-
beki ,filimlerinin cogunun
senaryo calismalarina katil
dr.

Born Mersin,1925._Studied at
Faculty of Lav, University
of listanbul and State Acade
my of Fine Arts. Entered
films in 1950 as assistant
director to Semih Evin in
ALLAH KERIM-GOD 1S GRACIOUS
Directed first film in 1951
Also vorked as script writ-
er.Participated in vrit-
ing Scripts of most of his
own Films.

GELININ MURADI

1957

Yon:At1f Yilmaz Batibeki
Oyn:Pervin Par,Fikret Hakan

ALAGEYIK

THE DEER, 1959

YontAta ¥ Yilmaz Batibeki
Oyn:Yilmaz Giuney

KESANLI ALT DESTANI

LEGEND OF ALI FROM KESAN
1964

Yon:Ati ¥ Yilmaz Batibeki
Oyn:(soldan doérduncu)Sami
Hazinses._Danyal Topatan,
Faik Coskun, (arkada)Fikret
Hakan



ERKEK ALI )
THE HE-MAN ALI, 1964
Yon:Atif Yilmaz Batibeki

Oyn:Esref Kolcgak

PEMBE KADIN

1966
Yon:At1f Yilmaz Batibeki
Oyn:Sami Ayanoglu,Yildiz

Kenter

AH GUZEL [STANBUL

ALAS BEAUTIFUL iSTANBUL,1966
Yon:Ataf Yilmaz Batibeki
Oyn:Ayla Algan.Sadri Alisik

KOZANOGLU 1967
YoniAt1 ¥ Yilmaz Batibeki
oynrTuncer Necmioglu,Y1imaz
Guney

ZEYNO

1970
Yon:At1f Yilmaz Batibeki

Oyn:Hilya Kogyigi t,Yilmaz
Guney

CEMO

1972
Yon:Ataf Yilmaz Batibeki

Oyn:Turkan Soray,Fikret Ha-
kan



KAMBUR

THE HUNCHBACK, 1973
Yon:Ati1f Yilmaz Batibeki
Oyn:Fatma Girik

MEVLANA

1973

Yon:At1f Yilmaz Batibeki
Oyn:Cuneyt Gokcer,Kerim
Afsar

KUMA

THE SECOND VilFE, 1974
Yon:At1f Yilmaz Batibeki
Oyn:Fatma Girik

DELI YUSUF

CRAZY YUSUF, 1976
Yon:Ati1f Yilmaz Batibeki
Oyn:Cuneyt Arkin,Rukiye
Gnreg

BOYLUM-AL YAZMALIM
THE RED SCARF,1978
Yon:Ati1f Yilmaz Batibeki

Oyn:Kadir Inanir,Tirkan Soray



MUHARREM GURSES

1915"de Amasya“"da dogdu.ls-
tanbul Ogretmen Okulu’ndaki
6grenimini yarida birakarak
Sehir Tiyatrosu®na girdi.Ce
sitli tiyatro topluluklarin
da calisti. “Koéroglu® adli
oyunundan yaptigir senaryo,
Refik Kemal Arduman tarafin
dan filme alinirken (1945),
aynt filimde ydnetmen yar-
dimci1l1§1  yaparak sinemaya
basladi.ilk Filmini 1952"de
yonetti_Filimlerinin hepsi-
nin senaryolarinit kendisi
yazan Giirses,baska ydnetmen
ler icin de senaryo calisma
lan yapti.Oyuncu olarak da
pek cok filimde yer aldr.

Born Amasya,1915.Left Teach
er "s Training School and en

tered City Theater. The
script adaptation he made
from the play KOROGLU was

filmed by Refik Kemal Ardu-
man in 1945_.He worked as
assistant director in this
Ffilm.Directed first film in
1952 _Also script writer and
actor _Wrote Scripts of ali
his films.

BEKLENEN BOMBA

THE EXPECTED BOMB, 1959
Yén:Muharrem Gurses

Oyn: (sagda)Muharrem Girses

BEKLENEN BOMBA

THE EXPECTED BOMB, 1959
Yoén:Muharrem Girses

Oyn: (ayaktakiler)Mehmet Oze-
kit,Neriman Koksal



METIN ERKSAN

1929"da Canakkale®de dogdu.
istanbul Universitesi Edebi
yat Fakultesi Sanat Tarihi
mezunudur .Universite'ye de-
vam ederken sinema konusun-
da yazilar yayimladr.
1950"de Atlas Film icin yaz
digr "Binnaz® senaryosu ile
sinemaya girdi.

1952"de ASIK VEYSEL’IN HAYA
TI adlr filmi cekerek yobnet
menlige basladi.YOnetmenli-
gini yaptigrt filimlerin bir
cogunun senaryosunu da ken-
disi yazmistir.

Born Canakkale,1929. Gradu-
ated from Faculty of Liter-
atire,Department of Histo-
ry of Art,University of Is-
tanbul .During school years
wrote articles on cinema.En
tereci films as script writ-
er (wrote the script of BIN
NAZ for Atlas Film)in 1950.
In 1952 directed first film
ASIK VEYSEL"IN HAYATI (LIFE
OF MINSTREL VEYSEL). Nrote
Scripts of most of his
films.

ASIK VEYSEL”IN HAYATI
LIFE OF ASIK VEYSEL, 1952
Yon:Metin Erksan

Oyn:Ali lizzet Ozkan,Erhan

DOKUZ DAGIN EFESI

THE FUGITIVE OF THE NiNE
MOUNTAINS, 1958

Yon:Metin Erksan

Oyn:Fikret Hakan,Kadir Savun

DOKUZ DAGIN EFESI

THE FUGITIVE OF THE NINE
MOUNTAINS, 1958

Yon:Metin Erksan

Oyn: (soldan saga)Erol Tas,
Uskiidarli1 Arap Yasar,Fikret
Hakan,Kadir Savun



GECELERIN OTESI

BEYOND THE NIGHTS, 1960
Yon:Metin Erksan

Oyn:(soldan saga)Erol Tas,
Kadir Savun,Metin Ersoy,Sup-
hi Kaner.Ziya Metin

YILANLARIN OCU

THE VENGEANCE OF THE SERPENTS
1962

Yon:Metin Erksan

Oyn:Erol Tas,Fikret Hakan

YILANLARIN OCU

THE VENGEANCE OF THE SERPENTS
1962

Yon.Metin Erksan

OynTFikret Hakan,Nurhan Nur,
Aliye Rona

SUSUZ YAZ

THE DRY SUMMER, 1963
Yon:Metin Erksan
Oyn:Erol Tas



SUSUz YAZ

THE DRY SUMMER, 1963
Yon:Metin Erksan
Oyn:Ulvi Dogan,Erol Tas

Susuz YAZ

THE DRY SUMMER, 1963

Yon: Met in Erksen

Oyn: (soldan ucguncu)Hakki
tan,Erol Tas,Ulvi Dogan

Hak

ACl HAYAT

THE BITTER LIFE, 1963
Yon:Metin Erksan

Oyn:Ayhan Isik,Turkan Soray

SUCLULAR ARAMIZDA

THE GUILTY ARE AMONG US, 1964
Yon:Metin Erksan

Oyn:Ekrem Bora

SEVMEK ZAMANI

A TIME TO LOVE, 1966
Yon:Metin Erksan
Oyn:Sema Ozcan

SEVMEK ZAMANI

A TIME TO LOVE, 1966
Yon:Metin Erksan

Oyn:Misfik Kenter,Sema Ozcan



KUYU

THE WELL,1968

Yon:Metin Erksan

Oyn® .Nil Goncu,Hayati Hamza-
oglu

OLMEYEN ASK

IMMORTAL LOVE, 1966
Yon:Metin Erksan
Oyn:Kartal Tibet,Nilufer

Kogyigit
MUTHIS BIR TREN
DREADFUL TRAIN,1975
Yon:Metin Erksan
Oyn:(soldan saga)Ahmet Er-
han,Zerrin Arbas.Mete Isik
KUYU

THE MELL,1968
Yon:Metin Erksan
OynrNil Goncl,Hayati Hamza-

oglu

SAZLIK

MET LANDF1975

Yon:Metin Erksan

Oyn:Orgun Sonat,Nazan Adali



HANENDE MELEK

THE SINGING ANGEL,1975
YonrMetin Erksan

Oyn:Mete Sezer,Secil Heper

BIiR INTIHAR

A SUICIDE, 1975
Yon:Metin Erksan
Oyn:Can Gurzap

OSMAN  SEDEN

1924"de Istanbul®da dogddu.
Orta ogrenimini Alman Lise-
si”"nde yapti.istanbul Hukuk
Fakultesi®ni bitirdi. Kemal
Film"in kurucularindan Ke-
mal Seden”in oglu olan Os-
man Seden, sinemaya babasi-
nin sirketinde yabanci fi-
limlerin konusmalarini ter-
cume ederek girdi. Kemal
Film,1951"de yeniden yapim-
ci1li1ga gecince,Seden de se-
naryo yazarligina ve yapim
ciliga basladi. 1Ilk Filmini
1955"de yonetti.

Born listanbul 1924 ._Graduated
from German Lycee®,and Facul-
ty of Law,University of Is-
tanbul . Son of Kemal Seden
founder of Kemal Film.Enter-
ed films translating dia-
logue lists of foreign films
when in 1951 Kemal Film
started producing films, he
worked as producer and

script writer.Directed first

film in 1955.



DUSMAN YOLLARI KESTI

THE ENEMY HAS CUT THE ROADS
1959

Yén:Osman Seden

Oyn:(soldan saga)Sadri Ali-
stk,Nurhan Nur,Esref Kolcak
Osman Tiirkoglu

CALIKUSU

1966

Yon:Osman Seden

Oyn: (solda)Aliye Rona,Turkan

Soray

SEFILLER
THE MISERABLE ONES,1967
Yon:0Osman Seden

MEMDUH LN

1920 yilinda istanbul*da
dogdu.Dort yil Tip Fakulte-
sinde okudu.1940-42 yillari
arasinda Besiktas futbol ta
kiminda oynadi .Sinemaya o-—
yunculuk yaparak(DAMGA, 1948
Seyfi Havaeri)basladi. 1951
yilinda A_Alyanak®la birlik
te kurdugu Yakut Film®"de ya
piracihik ve cesitli  filim-
lerde oyunculuk yapti, ilk
filmini 1954 yilinda ybnet-
ti.1960" ta kendi yapimevi
olan Ugur Film"i kurdu.

Born Istanbul,1920. Studied
four years at Faculty of
Medicine,University of is-
tanbul _Between 1940-42 play
ed professional soccer for
Besiktas Team.Entered films
in 1948 as actor in Seyfi
Havaeri "s DAMGA (THE BRAND) .
Founded Yakut Film Company
in 1951 in cooperation with
Arsavir Alyanak. Produced
filius and wotked as actor.
Directed first film in 1954
Founded Ucur Film Company
in 1960.



UC ARKADAS

THE THREE FRIENDS, 1958
Yén:Memduh Un
Oyn:Fikret Hakan

THE THREE FRIENDS, 1958
Yén:Memduh Un

Oyn: (Soldan*saga)Fikret
Hakan ,Muhterem Nur,Semih
Sezerli

AYSECIK

1960

Yon. Memduh Un

Oyn:Zeynep Degirmencioglu

KIRIK CANAKLAR

THE BROKEN DISHES, 1961
Yén:Memduh Un

Oyn:Ruya Gumusata,Salih
Tozan

AGACLAR AYAKTA OLUR

THE TREES REMAIN STANDING
AS THEY DIiE, 1964

Yén:Memduh Un

Oyn:(Soldan saga)Semra Sar,
Yildiz Kenter,Hulusi Kent -
men, Izzet Ginay

KANUN KARSISINDA

IN VIEW OF LAH, 1964
Yén:Memduh Un

Oyn:Ayhan Isik,Reha Yurdakul
Ahmet Kostarika



NAMUSUM ICIN

FOR MY HONOR, 1965
Yén:Memduh Un

Oyn:Ayhan Isik,Baki Tamer

KARA PECE

THE BLACK UEJL,1970
Yén:Memduh Un

OyniFatma Girik,Tugay Tok-
sbz

UC ARKADAS

THE THREE FRIENDS,1971
Yon:Memduh Un

Oyn: (Soldan saga)Hulya Kog-
yigit.Halit Akcgatepe,Kadir
inanir



TOPRAK ANA

THE MOTHER EARTH, 1973
Yén:Memduh Un

Cyn:(soldan saga)Zerrin Ar-
bas,Fatma Girik,Emel Ozden

AGRI DAGI EFSANESI

THE LEGEND OF MOUNT ARARAT
1976

Yén. Memduh Un

Oyn:(soldan saga)Nuran Ak-
soy,Fatma Girik,Coskun Go-
gen

1925"te istanbul®da dogdu.
Orta 6grenimini yarida bi-
rakti. Sanat hayatina cesit-
i tiyatrolarda calisarak
basladi .Sinemaya 1946"da o-
yuncu (Sadan Kamil®in TOROS
COCUGU adli filminde)olarak
girdi.Uzun sure oyunculuk
yaptiktan sonra,1954"te ilk
Ffilmini ydnetti.Ayni zaman-
da senaryo yazaridir.

Born istanbul,1925.Left ly-
cee.Horked in various thea-
tezs_Entered cinema In 1946
as actor in Sadan Kamil®"s TO
ROS GOCUGUFCHILD OF THE TO-
ROS MOUNTAINS) . After a long
period of acting directed
first film 1in 1954. Also
script writer.

EZO GELIN

EZO THE BRIDE,1968
Yon:Orhan Elmas
Oyn:Fatma Girik

BOS BESIK

THE EMPTY CRADLE, 1969
Y6n:Orhan Elmas

Oyn:Fatma Girik,Tugay Toks6z

BOS BESIK

THE EMPTY CRADLE, 1969
Yén:0Orhan Elmas
Oyn:Fatma Girik



ERTEM GOREC

1933"de Bursa“da dogdu.Orta
ogrenimini yanda biraktr.
Montajci yardimcisi olarak
sinemaya girdi.On yi1l kadar
bu alanda calisan Goreg, bu
stre ic¢inde yonetmen yardim
cihigr da yapti.ilk Filmini
1959"da yonetti. Filimleri-
nin ¢ogunun senaryosunu ken
disi yazdi.

Born Bursa , 1933. Entered
films as assistant editor.
Worked In this speciality
about ten years.During this
period also to"ock part in
films as assistant director
Directed first film in 1959
Wrote Scripts of most of
his films .

KARANLIKTA UYANANLAR
AWAKENERS IN THE DARKNESS, 1964
YOon:Ertem Goreg

Oyn:Ayla Algan

KARANLIKTA UYANANLAR
AWAKENERS IN THE DARKNESS, 1964
YOon:Ertem Gorecg

Oyn:Ayla Algan

KARANLIKTA UYANANLAR
AWAKENERS IN THE DARKNESS
1964

Yon:Ertem Goreg

Oyn: (solda) Beklan Algan



TURKER  INANOGLU

KARANLIKTA UYANANLAR
AWAKENERS IN THEDARKNESS ,1964

Yon:Ertem GOreg
Oyn: (arkasidonuk)Fikret Hakan

(sag basta)Beklan Algan, Ayla
Algan

1936"da Safranbolu“da dogdu
Bir siUre Guzel Sanatlar Aka
demisi®"nde okudu. Sinemaya
yonetmen yardimciligr yapa-
rak baslayan Tnanoglu,1960*
da ilk filmini yonetti.
Erler Film®in_sahibi ve fi-
lim yapimcisidir.

Born Safranbolu,1936.Stud-
ied at State Academy of
Fine Arts for some time.En
tered films as assistant
director. Directed first
film in 1960.Also producer
Owns Erler Film Company.



iDAM MAHKUMU

THE CONVICT, 1966

Yoén:Tirker inanoglu
Oyn:Ayhan Isik,Feridun Col-
gegen

HIRSIZ KIzZ

THE THIEF, 1969

Yon:Tirker Inanoglu
Oyn:Filiz Akin,Kartal Tibet

iSTANBUL TATILI

A HOLIDAY IN ISTANBUL,1969
Yén:Tirker Inanoglu
Oyn:Kartal Tibet,Filiz Akin

HAL €T REFIC

1934"de lizinizde doddu. Ro-
bert Kolej Muhendislik Bo-
luminde okudu.1956-57 yilla
rinda cesitli dergi ve ga-
zetelerde sinema yazilari
ve elestirileri yayinladi
1957"de Basm-Yayin ve Tu-
rizm Genel Madurlagia®nin
actigr yarismada birincilik
alan orta uzunlukta bir bel
ge filminin senaryo calisma
sina katildi.1958 yilinda
yonetmen yardimciligr yapa-
rak(YASAMAK HAKKIMDIR, Atif
Yilmaz Batibeki) sinemaya
basladi.tik filmini 1961%de
yOnetti.DGSA Sinema-TV Ens-
titlusl"nde ogretim gorevli-
si olan Refig,1977 yilindan
beri Milliyet Gazetesi"nde
haftalik sinema yazilari
yazmaktadir.

ULUSAL SINEMA KAVGASI(1971)
ve HAREMDE DORT KADIN(Senar
yo) (1974)adl iki kitabi ya
yinlanmistir.

Born izmir,1934.Studied en
¢cfineering at Robert Col-
lege.In 1956-57 wrote cri-
ticism and articles on ci-
nema in reviews and news-
papers. In 1957 cooperated
in writing script of a do-



cumentary whicb won the
first prize in a competi-

tion organised by the Gen- S«r-

eral Directorate of Press,

Publication and Tourism.

Entered films in 1958 as

assistant director to Ataf

Yilmaz Batibeki in YASAMAK

HAKKIMDIR (IT 1S MY RIGHT

TO LTVE). Directed first

film in 1961.Teaches at Ci SAFAK BEKCILERI

nema and TV Institute. Has GUARDS OF DAWN, 1963

been writing weekly arti- Yon:Halit Refig

cles on cinema in Milliyet Oyn: (soldan saga) Ekrem Bora,
Gazetesi since 1977. Nilufer Aydan,Leyla Sayar ,

Goksel Arsoy

YASAK ASK

FORBIDDEN LOVE, 1961
YonTHalit Refig
Oyn:Efkan Efekan

iSTANBUL"UN KIZLARI

GIRLS OF IiSTANBUL, 1964
Yon:Halit Refig

Oyn: (bastan ikinci)Hayati
Hamzaoglu,Ahmet Kostarika,
Oztirk Serengil

SEHIRDEKI YABANCI

STRANGER IN THE CITY, 1963
Yon:Halit Refig

Oyn:Reha Yurdakul ,Nilufer Ay-
dan,Goksel Arsoy,TalatGozbak

GURBET KUSLARI

BIRDS OF NOSTALGIA, 1964
Yon:Halit Refig

Oyn.’Cuneyt Arkin, Tanju Gursu



HAREMDE DORT KADIN

FOUR NOMEN IN THE HAREM, 1965
Yon:Halit Refig

Oyn:Sami Ayanoglu,Cineyt Ar-
kin

HAREMDE DORT KADIN

FOUR WOMEN IN THE HAREM, 1965
Yon:Halit Refig

Oyn:(soldan saga)Pervin Par,
Birsen Menekseli.Ayfer Feray
Gulbin Eray

HAREMDE DORT KADIN

FOUR WOMEN IN THE HAREM, 1965
Yon:Halit Refig

Oyn:(soldan saga)Sami Ayan-

oglu,Birsen Menekseli,Pervin
Par,Ayfer Feray,Nilufer Ay-
dan

BiR TURK"E GONUL VERDIM

I GAVE MY HEART TO A TURK
1969

YonTHalit Refig

Oyn:Eva Bender,Ahmet Mekin

BIR TURK’E GONUL VERDIM

I GAVE MY HEART TO A TURK
1969

Yon:Halit Refig

Oyn:Eva Bender,Bilal inci

FATMA BACI

1972

YonrHalit Refig

Oyn:(soldan saga)Sertan Acar,
Fatma Belgen,Yildiz Kenter ,
Leyla Kenter



FATMA BACI

1972

YonrHalit Refig

Oyn: (soldan saga)Leyla Kenter,
Sertan Acar,FatmaBelgen(arka-
da)Yi1ldiz Kenter

VURUN KAHPEYE

DEATH TO THE WHORE, 1973
Yon:Halit Refig

Oyn:Kamuran Usluer._Hale Soy-
gazi

VURUN KAHPEYE

DEATH TO THE WHORE, 1973
Yon:Halit Refig

O.yn:Kamuran Usluer,Hale Soy-
gazi

ASK-1 MEMNU

THE FORBIDDEN LOVE, 1975
YonTHalit Refig

Oyn:Sukran Gungor,Mujde Ar

ASK-1 MEMNU

THE FORBIDDEN LOVE, 1915
Yon:Halit Refig
Oyn:Salih Guney,Mujde Ar



THE INTERCESSORS (ARABOZVCV-
LAP,1977,Yon:Halit Refig)fil
minin c¢ekimi.(Yo6netmen 40 da
kikalik bu filmini Viisconsin
Universitesi "Communication
Arts" Bolumi adina yonetti)

shooting of THE INTERCESSORS

SUREYYA DURU

1930"da istanbul*da dogdu.
Galatasaray Lisesi"ni bitir
di. Sinemaya, BEYAZ MENDIL
(1955) filminde prodiksiyon
amirligi yaparak basladi .
ilk filmini 1961"de yoénetti

Born istanbul,1930. Gradu-
ated from Galatasaray Lycee
Entered films as production
manager in BEYAZ  MENDIL
(MHITE HANDKERCHIEF) .Direct
ed First film in 1961.



BEDRANA

1974
Yon:Sureyya Duru
Oyn:Ayta¢ Arman

BEDRANA,

1974

YOon:Sureyya Duru
Oyn:Perihan Savas

KARA GARSAFLI GELIN

THE DARK VEILED BRIDE, 1975
Yon:Sureyya Duru

Oyn:Semra Ozdamar.Aytag Ar-
man

KARA GARSAFLI GELIN

THE DARK VEILED BRIDE,\915
YOnSureyya Duru

Oyn: (soldan saga)Semra Ozda-
mar ,Ayta¢c Arman,Hakan Bala -
mir



1934"te listanbul®da dogdu.
istanbul Belediye Konserva-
tuart Mizik Bolumi®nde oku-
du.Sinemaya 1958"de ydnet-
men yardimciligiyla(ATESTEN
DAMLA ,Memduh Un)basladi .ilk
filmini 1961°de yodnetti.

Born istanbul,1934. Studied
at Music Department of the
istanbul Municipal Conserva-
tory.Entered films in 1958
as assistant director to Mem

duh ©n in ATESTEN DAMLA (FIE-

RY DROP) .Directed first film
in 1961.

OLMUS BIR KADININ EVRAK-1
METRUKESI/LETrERS GF A DEAD
WOMAN, 1969

Yon:Ulkia Erakalin

Oyn: (soldan saga)Hilya Kog-
yigit,Peri Han.Ediz Hun

GUMUS GERDANLIK

THE SILVER NECKLACE, 1972
YonrUlka Erakalm
Oyn:Nigar Uluerer ,Murat
Soydan



FEYZI TUNA

|
1939"da Balikesir®de dogdu.
Bir sire izmir Iktisadi ve
Ticari Ilimler Akademisi®n-
de okudu.Ybnetmen yardimci-
L1 yaparak sinemaya basla
di. ilk Filmini 1963 te yo6-
netti .

Born Bali1keAr,1939. Stud-
ied at Academy of Economy
and Trade, izmir. Entered
films as assistant direc
tor.Directed first film in
1963.

DEVLERIN iNTiKAMI

REVENGE OF THE GIANTS, 1967
Yon:Feyzi Tuna

Oyn:Fikret hakan

ELMACI KADIN

THE APPLE WOMAN, 1971
Yon:Feyzi Tuna
Oyn:Yi1ldiz Kenter

KIZGIN TOPRAK

THE GRAVE,1973

Yon:Feyzi Tuna

Oyn:Fatma Girik,Tamer Yigit



KIZGIN TOPRAK

THE GRAVE, 1973
Yén:Feyzi Tuna
Oyn:Fatma Girik,Tamer Y

g

t

ZEKT OKTEN

1941"de Istfknbul*da dogdu.
Haydarpasa Lisesi®ni bitir-
di.Sinemaya ydnetmen yardim
cihigr yaparak (ACl ZEYTIN,
1961,Nisan Hancer) basladi.
ilk Filmini 1963"de yo6netti

Born Istanbul,1941_Gradua -
ted fromHaydarpasa Lycee. En
tered films as assistant di
rector iIn Nisan Hancger®
ACl ZEYTIN@ITTER OLIVE) in
1961.Directed first film in
1963.



BtR DEMET MENEKSE

A BUNCH OF VIOLETS, 1973
YontZeki Okten

Oyn:Kartal Tibet,Hale Soy-
gazi

KAPICILAR KRALI

KING OF THE DOOR KEEPbRS
1977

YontZeki Okten

OyniKemal Sunal

COPCULER KRALI

KING OF THE GARBAGE MEN, 1978
YéntZeki Okten

Oyni(soldan ikinci)Kemal
Sunal

SURU

THE HERD, 1978
YontZeki Okten
OyniTarik Akan,Melike
Demirag

SURU

THE HERD, 1978

YonTZeki Okten
Oyni(soldan ikinci)Tuncel
Kurtiz



ORHAN AKSQOY

1930"da Mustafa Kemal Pasa*®
da (Bursa) dogdu. istanbul
Erkek Lisesi®ni bitirdi.Si-
nemaya, 1948 "de sinema maki-
nistligi ile baslayan Aksoy
sonradan ipek Film Stiidyosu
na girdi ve uzun silre bura-
da calisti. 1962"de Hulki Sa
ner*e yonetmen yardimciligi
yapan sanat¢i 1963"te ilk
filmi SIPSEVDIi'yi cekti.Ay-
n1 zamanda senaryo yazarli-
g1 da yapmaktadir.

Born Mustafa Kemal Pasa(Bur

sa),1930.Graduated from Is-
tanbul Lycee.In 1948 start-

ed woiking as a technician.
Then worked at ipek Film

Studios for a long time.En-

tered films as assistant di

rector to Hulki Saner in

1962. Directed first film in
1963. Also script vriter.

VURUN KAHPEYE

DEATH TO THE MHORE, 1964
Yon:Orhan Aksoy

Oyn: (soldan saga)Ali
Danyal
git

Sen,
Topatan,Hulya Kogyi-

VURUN KAHPEYE
DEATH TO THE WHORE, 1964
Orhan Aksoy

KEZBAN PARIS"TE

KEZBAN IN PARIS, 1971
Yon:0rhan Aksoy

Oyn:(soldan saga)Ergun Kok-
nar,Sadettin Erbil,Hulya
Kogyigit,Turgut Borali



ALTIN

THE GOLDEN CITY, 1978
Yon:Orhan Aksoy
Oyn:Huseyin Baradan,Levent
Kirca

ALTIN SEHIR
THE GOLDEN CITY, 1978
Yon:0rhan AVeoy

Oyn:Hulusi Kentmen,Levent
Kirca

ERTEM EGILMEZ

1929"da istanbul"da dogdu.
iktisat Fakiltesi mezunudur
Sinemaya 1960 yilinda yapim
ct olarak(Arzu Film) basla-
di.Tlk Filmini 1964"te yo6-
netti.

Born listanbul ,1929. Gradu-
ated from Faculty of Econo-
mics,University of Istanbul
Entered films as producer
in 1960.



CANIM KARDESIM

MY BELOVED BROTHER,1973
Yon:Ertem Egilmez
Oyn:Tarik Akan,Kemal Sunal

OH OLSUN

IT SERVES YOU RIGHT, 1973
Yon:Ertem Egilmez

Oyn:Hale Soygazi,Tarik Akan

KOYDEN INDIM SEHIRE

FROM THE VILLAGE TO THE CITY

1974
Yon:Ertem Egilmez

Oyn: (soldan saga)Kemal Srinal
Metin Akpmar,Halit Akcatepe

Zeki Alasya

HABABAM SINIFI

1976

Yon:Ertem Egilmez
Oyn:Tarik Akan,Kemal Sunal

SUT KARDESLER(GULYABANI)
FOSTER BROTHERS,1976
Yon:Ertem Egilmez
Oyn:(soldan saga-ayaktaki-
ler)Halit Akcatepe,Hale Soy-
gazi,Kemal Sunal, (oturanlar)
Sener Sen,Adile Nasit.Aysen
Gruda



YILMAZ DURU

1933"te Adana“da dogdu.Orta
ogrenimini yarida birakti .
Yonetmenlige 19647 te basla-
di.Ayni1 zamanda yapimci ve
sinema oyuncusudur.

Born Adana,1933.Left school
during lycee edpcation. Di-
rected first film in 1964.
Also actor and producer.

iNCE CUMALT

1967

Yoén:Yi1Imaz Duru
oyntirfan Atasoy,Y1lmaz

Guney

MEKANS1Z KURTLAR

THE HOMELESS WOLVES, 1968
Yon:Yil"maz Duru

Oyn."Esref Kolcak,Yi1lmaz Duru



DUYGU SACIROCLU

1932"de Trabzon"da dogdu.
Galatasaray Lisesi"ni bitir
di _Mimarlik 6grenimini yari
da brrakti. 1956°"da dekorcu
olarak tiyatroya girdi.1959
da Atif Yilmaz"in KARACAOG-
LAN"IN KARASEVDASI filminin
dekor calismalarini yaparak
sinemaya basladi.ilk Filmi-
ni 1965"de yonetti.

Born Trabzon,1932.Graduated
from Galatasaray Lycee.Stud
ied architecture for some
time. Entered theater as de-
signer in 1956.Also entered
films as designer in Ataf
Yilmaz Batibeki "s KARACAOG-
LAN"IN KARA SEVDASI (KARA-
CAOGLAN™S OBSESSION)in 1959
Directed first film in 1965

BITMEYEN YOL
THE UNENDING ROAD, 1965
YéniDuygu Sagiroglu

Oyn: (6ndekiler)Fikret Hakan,
Erol Tas

BEN OLDUKGE YASARIM

I LIVE AS 1 DIE, 1966
Yén:Duygu Sagiroglu
Oyn:Selma Guneri,Yi1lmaz Gu-
ney

BEN OLDUKCE YASARIM Ffilmi-
nin c¢ekimi (Duygu Sagiroglu
Yilmaz Giiney)

Shooting of 1 LIVE AS 1 DIE
(Duygu Sagiroglu, Yilmaz Gu-
ney)



VATAN VE NAMIK KEMAL
1969

Yon:Duygu Sagiroglu
oyn:Yildirim Onal

VATAN VE NAMIK KEMAL

1969

Yon:Duygu Sagiroglu
Oyn:Cuneyt A”Kkin,Fatma Girik

BiLGE OLGAC

1940"da Vize"de (Kirikkale)
dogdu.Orta o6grenimini yari-
da birakti _Sinemaya 1962"de
yonetmen yardimciligi(KISME
TiN EN GUZELI ,Memduh Un)ya-
parak basladi. Bir sire yo6-
netmen yardimciligr yaptik-
tan sonra 1965°de ilk filmi
ni yodnetti.

Born Vi ze Kirikkale) ,1940.
Left lycee. Entered films
asmassistant director in
Memduh Un®"s KISMETIN EN
GUZELI (THE MOST BEAUTIFUL
DESTINY), in 1962. After
working as assistant direc
tor for some time,directed
Ffirst film in 1965.



LiNC

THE LYNCH, 1970
Yorr_Bilge Olgac
OyniDemir Karahan

LINC

THE LYNCH, 1974
Yon:Bilge Olgag
Oyn:Demir Karahan

ACLIK
HUNGER,1974
Yon:Bilge Olgac

BIRGUN MUTLAKA
ONE DAY SURELY,1975

Yon:Bilge Olgag



VEDAT TURKALLt

1919"da Samsun®da dogdu.A-
si1l adi Abdulkadir Pirhasan
dir_Edebiyat Fakultesi Tur-

koloji BolUmu*"nlu bitirdi.
1943-1951 yi1llan arasinda
askeri liselerde edebiyat

ogretmenligi yapti.Sinemaya
senaryo yazarligi yaparak
girdi .DOLANDIRICILAR SAHI,
OTOBUS YOLCULARI, SEHIRDEKI
YABANCI ,ERKEK ALT,UC TEKER-
LEKLT BiSIKLET,KIZGIN DELI-
KANL I ,KARANLIKTA UYANANLAR,
GUNESLT BATAKLIK,BEDRANA se
naryosunu yazdigr Ffilimle -
rin baslicalaridir.Bir ara
oyun yazarligina agirhik ve
ren Turkali 1965 yi1linda
ilk Ffilmini yonetti.

Born Samsun, 1919. His real
name is Abdulkadir Pirhasan
Graduated from University
of listanbul, Department of
Turckic Languages. Between
1943-1951 taught literatire
at military lycees. Entered
films as script writer. DO-
LANDIRICILAR SAHI KING OF
SHINDLERS) ,0TOBUS YOLCULARI
(THE BUS PASSENGERS),SEHIR-
DEKI  YABANCI (STRANGER IN
THE CITY) ,ERKEK ALI (HE-MAN

ALI),UC TEKERLEKLI BIiSIKLET
(BICYCLE WITH THREE WHEELS)
KIZGIN DELIKANLI (THE ANGRY
YOUTH) ,KARANLIKTA UYANANLAR
(AMAKENERS IN THE DARKNESS)
BEDRANA, GUNESLI BATAKLIK
(SUNNY SMAMP) are some of
the Tfilms for which he
wrote the Scripts. Left
films for a period and
wrote plays.Directed first
film in 1965.



YILMAZ GUNEY

1931"de Siverek"de(Urfa)dog
du. Bir sire iktisat Fakul-
tesi"nde okudu. Cesitli is-
lerde calistiktan sonra si-
nemaya 1958 vyilinda Atif
Yilmaz®in yonettigi BU VATA
NIN COCUKLARI adlir filimde
oyunculuk yaparak basladr .
Sonradan oyuncu olarak yay-
gin bir Un kazanan Giney,
ilk filmini 1966"da ydnetti
Oyunculugunun yanasira se-
naryo yazarligr da yapti.

Born Siverek (Urfa) , 1931.
Studied at Faculty of Econo-
mics for some time. After
working in various jobs, en-
tered films as actor in Atuf
Yilmaz Batibeki "s BU VATANIN

COCUKLARI (CHILDREN OF THIS
COUNTRY) in 1958. Directed
first Ffilm in 1966. Also

script writer and actor.

SEYYTT HAN

1968

Yon:Yilmaz Guney
Oyn:Yilmaz Glney,Danyal
Topatan

SEYYIT HAN

1968

Yon:Yi1lmaz Gluney
Oyn:Nebahat Cehre

umuT

HOPE, 1970

Yon:Yilmaz Giney
Oyn:(soldan saga)Yilmaz Gu-
ney, Osman Alyanak,Tuncel
Kurtiz



UMUT BABA

HOPE, 1970 THE FATHER ,1971
YonTYi1lmaz Guney YonTYi1lmaz Giney
Oyn:(sagdan birinci)Yilmaz OynmiYilmaz Guney
Guney

BABA
uMuT THE FATHER,1971
HOPE, 1970 # YonTYi1lImaz Glney
YonTYi1Imaz Gliney Oyn:Ender Doruk,Yilmaz Guney
UMUT AGIT
HOPE, 1970 REpUIEM, 1971
Yon:Yi1lmaz Gluney YonTYi1lmaz Glney
Oyn: (soldan saga)Yilmaz Gi- OyniHayati Hamzaoglu

ney, T uncel Kurtiz



ACIT ARKADAS filminin cekimi(Go-

REOUIEM,1971 rintd ydnetmeni Cetin Tunca
Yon:Yilmaz Guney ve sagda Yilmaz Guney)
Oyn:Yilmaz Gluney Shooting of THE FRIEND
ARKADAS ZAVALLILAR

THE FRIEND,1971 THE MISERABLE ONES, 1975
Yon:Yi1lmaz Glney Yon:Yilmaz Guney
oyn:(soldan saga) Yilmaz Giney Oyn:Yildirim Onal,Y1lmaz
Kerim Afsar Guney

ARKADAS

THE FRIEND, 1971
Yon:Yi1lmaz Glney
Oyn:Kerim Afsar,Yilmaz Glney



YUCEL GAKMAKLI

RCNKL1

19371de Afyon*da dogdu. Bir
sire iktisat Fakultesi ve
Gazetecilik Enstitisi”nde
okudu.Sinemaya yonetmen yar
dimcili1gr yaparak baslayan

Cakmakli,ilk filmini 1970°
de yonetti.
Bonn Afyon ,1937. Studied

at Faculty of Economy, Uni-
verslty of Istanbul and
Journalism Institute,istan-
bul, for some time. Entered
films as assistant director
Directed first film in 1970

CiLE

SUFFERINC, 1972

Yon:Yucel Cakmakli
Oyn:Turkan Soray.-Ediz Hun

ZEHRA, 1972
Yon:Yucel Cakmakli
Oyn:Hiulya Kogyigit,Ediz Hun



SAFA ONAL

1930"da Istanbul®da dogdu.
Orta 6grenim gordiu.Bir sire
cesitli dergilerde hikaye-
ler yazdi. 1953 yilinda Or-
hon Ariburnu®nun yonettigi
KANLI PARA filminin hikaye
yaziciligiyla sinemaya gec-
ti.Senaryo yazari olan Onal
ilk filmini 1969"da yonetti

Born istanbul,1930. Gradu-
ated from lycee._Wrote sto-
ries in various magazines
for some time.Entered films
as film writer of Orhon Ari
burnu "s KANLI PARA ( BLOODY
MONEY), 1in 1953. Directed
first film in 1969. Also
script writer.

UMUT DUNYASI

WORLD OF HOPE, 1973
Yon:Safa Onal

Oyn:Tarik Akan,Necla Nazir

UMUT DUNYASI

WORLD OF HOPE, 1911
Yon:Safa Onal

Oyn:Halit Akcatepe,Tarik
Akan

TURKAN SORAY

1945 yilinda Istanbul “da
dogdu. Fatih Kiz Lisesi Or-
ta Kismi"ndan ayrildi_Sine-
maya 1962 yilinda Turker I-
nanoglu®nun KOYDE BIiR KIZ
SEVDIM adli Ffilminde oyna-
yarak girdi. 180"den fazla
filimde rol aldi. 1972 yi1-
linda yonettigi ilk filmi
DONUS Moskova"da ozel 6-
dal aldi. 1976 yilinda Tah-
ran Film Festivali™in En
iyi On Asya Filmi Bolumi®
ne cagrildt ve 1977 vyi-
linda Bruksel“de Uluslarara
s1 Kadin Filimleri Festiva

li"*nde o6zel odul aldi.1978
yilinda Turk-Sovyet ortak
yapimi olan ve Ejder ibra -

himof un yonettigi BIR ASK
MASALI "nda oynadi .

Born istanbul, 1945. Left
high school .Entered films
in 1962 as actress in Tir-

ker Inanoglu s KOYDE BIR
K1z SEVDIM (I LOVED A GIRL
IN THE VILLAGE). Acted in
over 180 films.Directed her
first film in 1972, titled
DONUS (THE RETURN) . It  vas
selected to represent Tur-
key iIn the Moscow Film Fes-



tival.In 1976, THE RETURN
was selected as one of the
best ten Assian films in
the Tehran Film Festival.In
1977 she was awarded a spe-
cial prize in Festival In-
ternational des Films De
Femme in Brussels. In 1978
played in a co-production
with the Soviets,BIR ASK MA
SALI(A LEGEND OF LOVE) di-
rected by Ejder Ibrahimov.

DONUS

THE RETURN, 1972
YonrTurkan Soray
Oyn:Turkan Soray

TUNC OKAN
1942  yilinda lIstanbul*da
dogdu. Haydarpasa Lisesi™n-

den sonra Dis Hekimligi Fa-
kultesini bitirdi. Sinemaya
askerligini yaptigr sirada
"1964 Ses Sinema Artisti Ya
rismasi"ni1 kazanarak girdi.
Oynadigr ilk filim VEDA BU-
SES i(1965) dir. Bir siire o-
yunculuk yaptiktan sonra
dis doktorlugu yapmak Uzere
isvicre"ye gitti.Daha sonra
Bern Universitesi®nde c¢ene
ortopedisi konusunda dokto-
ra yaparak unvan aldi.Bu a-
rada Karabuda®larla tanisan
Okan Yasar Kemal®in BEBEK
adl1 yapitindan televizyona
aktarilan filimde rol aldi.
1974 yilinda OTOBUS filmini
isvec"te cekmeye basladi.

Born [Istanbul, 1942. After
Haydarpasa/Lycee graduated

from Faculty of Dentistry ,
University of listanbul. En-
tered films winning a compe
tition organised by Ses Ma-
gazine .First film he played
in was VEDA BUSESI (FAREWELL
KISS),in 1965.Later he went
to Svitzerland for his doc-
torate in chin orthopedics.



Directed First film, OTOBUS
(THE BUS) (1974),in Sweden.

0TOBUS

THE BUS, 197~

Y6n:Tung Okan

Oyn:Bjorn Gedda.Tung Okan

0TOBUS

THE BUS, 1974
Yon:Tung Okan
Oyn:Tung¢ Okan

1944 yitinda”Ynkara’da dog-
du. Kabatas Erkek Lisesinden
sonra Paris®"te Sosyoloji,
Yuksek Gazetecilik Okulu ve
Sinema Okulunu (Conserva-

toire Independent du Cinema
Francais)bit irdi .Ogrene ilik
yillarinda Bryant Forbes®in
THE MAD WOMANOF CHAILLOT

(1968) ve Alaiti Robbe Gril-
let"nin L "HOMME QUIMENT
(1968) adhi Ffilimlerinde
stajyer yardimci olarak ca-
lList1.1971 yi1linda Turkiye®
ye dbnen Kavur on kadar bel
ge ve dortyuz kadar reklam
filminin yonetmenligini yap
t1.TIk konulu uzun Ffilmini
1974 yi1linda yonetti.

Boin Ankara,1944 _After grad
uation From Kabatas Lycee
studied sociology, journa-
lism and cinema in Paris.
During school years worked
in Paris.

He worked in Bryan Forb
es " THE MAD WOMAN OF CHAIL-

LOT (1968) and Alain Robbe
Grillet"s L"HOMME GCUIMENT
(1968). Returned to Turkey

in 1971 .Directed about ten
documentaries and folr hund



red commercials. Directed
Ffirst feature film in 1974.

YATIK EMINE

EMINE THE WHORE, 1974
Yén:Omer Kavur
Oyn:Necla Nazir

YATIK EMINE

EMINE THE WHORE,1974
YoénTOmer Kavur
Oyn:Necla Nazir

YATIK EMINE

EMINE THE MHORE, 1974
Yon:Omer Kavur
Oyn:(solda)Atilla Ergin,
Serdar Gokhan

SERIF GOREN

1944 yilinda Iskece"de dog-
du.1962"de listanbul Erkek
Lisesi™ni bitirdi. Ayni yil
Erman Film Studyosunda mon-
taj yardimciligr yaparak si
nemaya girdi.Daha sonra mon
tajci oldu.l1968"de yonetmen
yardimcil1§1 yapmaya basla-
di(Mehmet Aslan®in HAKANLA-
RIN SAVASI adli filminde).
Remzi Jontirk,Natuk Baytan,
Yilmaz Guney,Ataf Yilmaz ve
Osman Seden®le birlikte ca-
lList1.1974 yilinda ilk fil-
mi ENDISE"yi yénetti.

Born Yugoslavia,1944 _CGradu-
ated from Istanbul Lycee
for boys.Entered films as

assistant editor at Erman
Film Studios.Later vorked
as editor.In 1968 started

working as assistant direc-
tor in Mehmet Aslan "s film
titled HAKANLARIN SAVASI
(WAR OF THE KHANS). Later
worked with Remzi Jontirk ,
Natuk Baytan,Yilmaz Giney,
Ati1f Yilmaz Batibeki and Os
man Seden. Directed first
Ffilm in 1974.



ENDISE NEHIR

TROUBLE, 1974 THE RIVER, 1977
Yon:Serif Goren Yon:Serif Goren
Oyn:Kamuran Usluer,Erkan Yu- OyniMujde Ar,Taritk Akan
cel

ENDISE

TROUBLE, 1974
Yon:Serif Goren
Oyn:Erkan Yucel

ENDISE
TROUBLE, 1974
Yon: Serif Goren



YAVUZ OZKAN

1942 yi1linda Sorgun®da(Yoz-
gat) dogdu.Tuncgbileklde(Ki-
tahva) maden iscisi olarak
calisti. 1965 yi1linda CIG-
LIK-Iscinin Sesi adli1 hafta
lik gazeteyi cikardi. Daha
sonra orman iscisi ve rafi-
nerilerde isSi olarak calis
ti1.Bir tiyatro gurubu kurdu
istanbul"a gelince Genco Er
kal*m tiyatro gurubuna ka-
ti1ldi. 50-60 fotoromanda se-
naryo yazari ve yodnetmen o-
larak calisti._Sinemaya oyun
cu olarak basladi.ilk Ffilmi
YARIS 1. 1974 yi1linda ydnet-
ti.

Born Sorgun (Yozgat),1942.
Norked as miner in Tungbi -
lek(Kitahya) .Published the
weekly, Ciglik-Iscinin Sesi
(The Cry-Voice of the Work-
er),in 1965.Later worked as
a forester and laborer in
Petroleum refineries.Found-
ed a theater group. Joined
Genco Erkal ‘s theater group
after moving to Istanbul.
tiorked in Fifty-sixty photo
romans as script writer and
director. Entered films as
actor. Directed his first

film,
1974.

YARIS (THE RACE)

MADEN
THE MIiNE, 1978
Yén:Yavuz Ozkan

MADEN e

THE MiNE, 1978

Yén:Yavuz Ozkan

Oyn:Tarik Akan,Hal il Ergin

MADEN

THE MINE, 1978
Yén:Yavuz Ozkan
Oyn:Halil Ergin



KORHAN YURTSEVER

1947 yilinda [Istanbul®da
dogdu. 1963"te bir filim yi-
kama laboratuarinda calisma
ya basgladi.Daha sonra esle-
me ve kurguda calisti. 1970
yilinda yonetmen yardimcili
g1 yapmaya baslayan Yurtse-
ver 1970-77 yillari arasin-
da yetmis filimde gbrev al-
di.ilk Filmi olan FIRAT"IN
CTNLERI"ni 1978 yilinda yo-
netti.

istanbul ,1947 Started
work in a film developing
lahoratory in 1963. Later
viorked in synchronization
and editing.Started work-
ing as assistant director
in 1970.Between 1970 - 1977
worked in 70 films as assis
tant director. Directed
first fiim,FIRAT"IN CINLERI
(THE DEMONS OF THE EUPHRA-
TES) in 1078.

Born

FIRAT"IN CINLERI

THE UEMONS OF EUPHRATES, 1977
Yon:Korhan Yurtsever
Oyn: (solda)Aytac Arman,
Sezer

Mete

* 1 A

FIRAT"IN CIiNLERI

THE DEMONS OF EUPHRATES,1977
Ydn:Korhan Yurtsever
Oyn:(soldan saga)Nurhan Nur,
Aytac¢ Arman, lhsan Yice

FIRAT"IN CINLERI

THE DEMONS OF EUPHRATES, 1977
YontKorhan Yurtsever
Oyn:(soldan saga)Betul Asci-
oglu,Aytac¢ Arman,Nurhan Nur



ERDEN KIRAL

1942 yi1linda dogdu.Guzel Sa-
natlar Akademis i "ni nSeramik
B6IUMU"nU birrakaraksinemaya
gecti.lki kisa filim yapti:
KUMCU ALT YASAR ve UNUTULMUS
LAR.Daha sonra Yilmaz Guney,
Vedat Turkali ve OsmanlSeden
in fil imlerinde y6netmen yar
dimcisi1 olarak calisti. CAG-
DAS SINEMA,GERCEK SINEMA,!YE
DINCI SANAT gibi sinema der-
gilerinde calisti1 ve yazilar
yazdi_ilk Ffilmi KANAL®"111979
yilinda ybnetti.

Born 1942. After studying
ceramics for some time at
the State Academy of Fine
Arts,entered films.He made
two short films:ALI YASAR
THE SAND SHOVELLER and THE
FORGOTTEN ONES.Later work-
ed as assistant director
to Yilmaz Guney,Vedat Turk
ali and Osman Seden. Wrote
articles for cinema perio-
dicals(CONTEMPORARY CINEMA
TRUE CINEMA, THE SEVENTH
ART"  ,GUNEY) .Directed his
Ffirst film,THE CANAL, in
1979.

KANAL
THE CANAL, 1978
Yon:Erden Kiral

KANAL
THE CANAL,1978
Yon:Erden Kiral






