Uluslararasi Belgesel Filmler

Tiirk Belgesel Filmleri Uluslararasi Uzun Metraj

Tiirkiye’ den Uzun Metraj

There Have Been Big Brother to us!
Harlan County USA

Darwin's Nightmare

Sacco and Vanzetti

Les Narratives del Treball
Siddiquine's Harvest

Drawn Qut

Gold is Made by the Hair of Indigenous Girls
Argentina Latente

Jari Mari: of Clothes and Other Stories
Che, Capitulos De Caminos De La Revolucion
War on Democracy

Art of Resistance

Magquilapolis

A Killer Bargain

Borom Sarret

The Loan, The Chicken and The Eqg
Not for Sale

Agua mi Sangre

Tulitikkutehtaan tytto - The Match Factory Girl
Los Lunes del sol

Stray Dogs

Norma Rae

Kes

Perla W Koronie

Ruhi Su

Devrimci Genglik Kopriisii

Arka Bahcede Yikim

Omer'in Riiyasi

Yitip Gidenler

Unuturulanlar-Fatsa
Unuturulanlar-Maras

Metal Yorgunlugu
Unuturulanlar-Taris

Ote Yiiz

Tuzla Tersaneleri'nde Hayat
Sarkilarla Gectim Aranizdan
Keresteciler

3 Direnis 3 Oykii

Catlak Topragin Cocuklari

Lamba

Disarisi Nasil?

Aziz Nesin

Limanlarin Ugultusu

Yol ve 6. Hikaye

Yusuf ile Kenan .

Bereketli Topraklar Uzerinde
Endise

Bir Yudum Sevgi

Umuda Yolculuk
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Biiyiik Birader Bizi Izliyor
Harlan County USA

Darwin" in Kabusu

Sacco ve Vanzetti

Cahsma Uzerine Anlatilar
Siddiquine'de Hasat Zamani
Bogulmak

Altin Kizlarin Saclarindan Yapilir

Uykudaki Arjantin

Jari Mari Giysiler ve Diger Oykiiler

Devrim'in Adimlari: CHE
Demokrasiye Karsi Savas
Direnisin Sanati

Maquilapolis: Fabrikalar Kenti
Oldiiren Pazarlik

Borrom Sarret

Borclanma, Tavuk ve Yumurta
Satilik Degil

Su Hakki

Kibritci Kiz

Glinesli Pazartesiler

Saskin Kopekler

Norma Rae

Kerkenez

Tacin Incisi
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EMEGIN KAMERASI, SOKAGIN SiINEMASI

2006 yilinda “Neo-liberalizme Karsi Direnis Oykiileri”, 2007 yilinda “Yoksulluk Umut
Direnig” demistik. 2008 yilinda da “Emegi Goren Kamera, Sokaga Gikan Sinema”
diyerek Uluslararasi Isgi Filmleri Festivalinin dgtincistini 25 tilkeden 50 film ile agi-
yoruz.

2006 yihinin 1 Mayisinda, Istanbul ve Ankaralilar “yarismasiz” ve “biletsiz”, hic de
aligik olJunmayan bir film festivali ile tanigti. Istanbul ve Ankara’dan sonra, ayni yil
icinde Izmir, Adana, Mersin, Bursa, Bolu, Artvin, Kocaeli, Eskisehir’de on binlerce
izleyici 20 tlkeden 40 filmi izledi.

Dolup tasan salonlarda filmleri ayakta seyredenler, “Neo-liberalizme kars! direnis
Oykiileri”ni sevdi.

Festival agiligini bizimle paylasanlar:

2 Mayis 2006 gecesi istanbul'da Vedat Tiirkalinin 1500 kisiye yaptigi unutulmaz
konusmay. ..

Yonetmen Yavuz Ozkan’a Maden filmi igin Getin Uygur’'un 28 yil sonra kendi deyi-
miyle “gecikmis” tesekkirtinii de sevdiler...

Festivale katilanlar;

Hindistan’dan Giiney Afrika’ya, ABD’den Giiney Kore’ye kadar yurt disindan gelen
15 yabanci belgeselci konugumuzu. ..

Festivalimizle birlikte Anadolu’yu il il gezen degderli yonetmen dostlarimiz Sirri Sii-
reyya Onder, Omer Ugur, Yilksel Aksu, Ezel Akay’i cok sevdiler,

Uluslararasi Isci Filmleri Festivali2 Mayis 2007’de bu kez Beyodlu Emek Sinemasi’'nda
yapilan agilig téreninde, 1 Mayis’in Taksim meydani sicagindan ¢ikip gelen konfe-
derasyon baskanlari, sendika baskanlari, yabanci konuklarimiz, sinemacilar, sinema
sevenler, emekten yana olanlar bulustular...

Bizler de yaptigimiz seyi cok sevdik. ..

Her yil, setlerde galisan tiim sinema emekgilerini hatirlayan tek festival olmanin
hakli gururunu yasiyoruz. Sinemanin da, festivallerin de perdede gériinen sinema
emekgilerinin yani sira, gériinmeyenleri de unutmamasi gerektigini diigiinilyoruz.

Sinemanin film dagitim tekellerinin insafina birakilimig oldugunun, yonetmenlerin
film yaparken “Acaba izleyiciye ulasir mi? kaygisi tasidiginin farkindayiz. ..

Diger yandan, yil boyunca tiim Tirkiye'yi sinema salonuna gevirerek, emekten yana
sinemay! dagitimcilara, bilyiik salon zincirlerine mecbur birakmayan; izleyici ile
filmleri bulusturacak bir segenegin yaratilabildiginin farkindayiz...

Diinyanin dort bir yanindan gelen, emegin, yoksullugun, miicadelenin dykisiini
anlatan, “emegi goren kameranin” objektifinden ¢ikmig filmlerle, gérinmeyenleri
gosterme yolunda kiigiik ama anlamli bir is yaptigimizin farkindayiz. ..

Birgok gonullinin katihmiyla segilen, terciime edilen, altyazilari tamamlanan film-
lerimizden bir kismi, dayanigma amaciyla sendikalara, demokratik kitle orgatlerine,
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emekten yana kurumlara iletiliyor. Artik birgok sendikanin, kurumun egitimlerinde,
etkinliklerinde, yaz kamplarinda bu filmleri kullandiklarini biliyoruz. Festivalin siirek-
lilestiginin farkindayiz...

Festival onlarca kisinin ve kurumun gontllu katkilari ile gergeklesiyor. Dayanigma-
nin 6neminin farkindayiz....

Birbirinden farkli olmakla birlikte emekten Yan_a olmak konusunda ortaklasan bircok
kisi ve orguttin varhginin, festivali gergeklestiren ortak enerjiyi yarattiginin farkin-
dayiz...

DISK’ten Sine-Sen, Birlegikvl\lletal__-lg, Turk-Ig'ten Hava-Is ve Petrol-Is sendikalari
ve Halkevleri'nin olusturdugu “Duzenleyici Orgiitlere” budxll DISK Dev Saglik-Is
ve Kesk Saglik ve Sosyal Hizmet Emekgileri Sendikasi da dahil oldu. Festivalin on
binlerce isciyi temsil eden Orgutler tarafindan gerceklestirildiginin ve “Diizenleyici

Sendikalar” eliyle on binlerce isgiye, ulagtiginin farkindayiz...

Festival gergevesinde bu yil, Istanbul ve Ankara’da sinema atolyeleri diizenleniyor.
Yonetmen dostumuz Ahmet Soner Istanbul’ daki atole(/enln..k(_)ordllnasyonqn,u ust-
lendi. Ankara’da ise sinemaci dostlarimiz atolyeyi, Ankara Universitesi lletisim Fa-
kultesi Dekanligi destegi ile yurutiyorlar. Nisan ayinda baslayan ve bir ay siirecek
olan sinema atolyelerine her iki ilde de q.2|ms.anma¥acak katilim sagland. Atolyeler
sayesinde sinemanin ve goruntiinin gicindn farkinda olanlarla, bu gict emek-
ten-ezilenlerden yana kullanmak isteyenlerle ¢ok 0zel bir bag ve iletisim kurduk.
Farkindayiz...

Dostluk Yardimlagma Vakfi dyelerinin ¢abalari ile Unutturulanlar dizisi adi altinda
4 adet “sozlii tarin” calismasi yapildi. Dostlarimiz Yeni Geltek, Fatsa ve Marag’'tan
sonra Tarig’in filmini yaptilar. Tarig filminin Tarkiye'deki ilk gosterimini festivali-
mizde yapacagiz. “Taris, Giltepe, Gimentepe Direnigleri” festivalimizin agilig filmi
olacak. Unutturulanlari, unutturulmak istenenleri hatirlatmak adina yapilan bu ve
benzeri calismalarin, esit, 6zgir, adil, banis igerisinde ve onurlu bir toplumsal yasam
icin tagidigi 6nemin farkindayiz..

Sinema salonlara kapatiimamali dedik. Festivalimizin birinci ve ikincisinde az da
olsa, mahallelerde, meydanlarda, Parklarda, aﬁlk hava sinemalarinda film goste-
rimleri yaptik. Bu yil ise SINEMAY| SOKAGA GIKARMAK en énemli hedefimiz. Bu
yil, filmler festivalin gerceklestigi tiim illerde sinema salonlarinin yani sira tam da
toplumsal yagsamin surdugi yerde, sokaklarda izleyicileri ile bulugacak. Yasamin
sokakta oldugunun, sinemanin ise yagamin orta yerinde olmasi gerektiginin farkin-
dayiz.

Farkindayiz...

Farkindayiz ki, hala eksiklerimiz var; bizi bekleyen kat ettigimizden daha uzun bir yol
var 6nimizde.

beraber yapabilecegiz.

Sokaklarda goriismek izere... Onder Ozdemir

Diizenleme Komitesi Adina



NEDEN KARAGOZ iLE SARLO?

Clnk;

*Ikisi de ‘toprakta karinca, suda balik, havada kustur’, Nazim’dan.

*[kisi de hakikattir, hayal perdesinden.

*[kisi de kiiciik ‘bilyiik’ adamlardir ervah-1 ezelden.

*[kisi de koparmistir ipini, felegin ellerinden.

*[kisi de goniil iscisidir, ekmegini ‘tastan’ ¢ikaran.

*{kisi de bitmeyen bir Cumartesidir, giinesli giinlerden.

*|kisi de has tembellerdir, aylaklik mektebinden.

*{kisi de 6zgiir ruhludur, gelecek filan takmayan.

*|kisi de comaktir diizenin tekerine, eyvallahlari yoktur otoriteye.
*[kisi de gercekgidir, imkansizi isteyen

*[kisi de hayalgiiciidiir, gercegin ¢éliinden.

*ikisi de kaybedecek seyi olmayan, patlak bir ayakkabi, eski bir ceketten.

*ikisi de umuttur, sol memenin altindaki cevahirden.
*[kisi de karasindir, ‘gozii kara’ iki siirmeli.
*[kisi de uzanamadigji cigere demez ‘mundar’. Gikar alir o yerden.

*[kisi de calar gle maya, ‘tutar mi ola’ demeden.

*[kisi de sarabi eskiyadir, Robin Hood, Dadaloglu, Bedrettin mesrebinden.

*[kisi de Karagdz'diir. Sarlo iken; Sarlo’dur Karagéz iken.

Aydan Gelik

DUZENLEME KURULU

Adnan Payasli
Alaattin Timur
Ali [hsan Basgil
Ali Aydogan

Ali Simsek
Alpaslan Ertirk
Aydan Celik
Asli Takanay
Aylin Aydogan
Ayse Getinbas
Bahadir Durmaz
Bahadir Akiska
Bagkan Kalezade

Candeger Muradoglu

Gagdas Oguz
Cigdem Gidaml
Dinger Aslan
Duru lzlen

Ebru Karacan
Ekrem Giiltekin
Elem Tugge Oktay
Emre Ozkapi
Ezgi Findik

Fatin Kanat
Funda Basaran
Gliveng Kiigiiktok
Gllden Yazgan
Hagmet Camci
Hakan Bayhan
Mahmut Hamsici
Meral Camci
Mehmet Bayram
Melike Isik
Mehmet Tok
Meri¢ Senyiiz
Nakiye Atasoy
Nalan Oguz

Nesli Yalgin
Nevra Erten
Nursel Ozkan
Onur Suner

Onur Mert
Ozge Ozan
Ozgir Tufekgi
Onder Ozdemir
Ozlem Sertlek
Pinar Hocaogullari
Seray Geng
Serhad Savas
Serta¢ Canbolat
Sirin Baykan
Taner Civelek
Tayfun Ighilen
Tufan Sertlek
Tugce Oktay
Umit Erdogdu
Zilfikar Taraf

DUZENLEYENLER

Disk Sinema Emekgileri Sendikasi

Disk Birlesik Metal-is sendikasi

Tirk-is Hava-is Sendikasi

Tirk-ig Petrol-is Sendikasi

Kesk Saglik ve Sosyal Hizmet Emekgileri
Sendikasi _

Disk Devrimci Saglik Isgileri Sendikasi
Halkevleri

Sendika.org

DANISMA KURULU
Ahmet Soner (Y6netmen)

Ali Sekmeg (Yazar)

Enis Riza (BSB,YGnetmen)

Isin Turgut (BSB,Y6netmen)
Mehmet Acar (Siyad)

Sadi Gilingir (Siyad)

Tahsin Igbilen (BSB,Ydnetmen)
Z. Tll Akbal Stialp (Ogretim Gorevlisi)
Necla Algan (Elestirmen)

Ayla Kanbur (Elestirmen)
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DESTEKLEYENLER-KATKIDA BULUNANLAR

[1I. Uluslararas isci Filmleri Festivali'ni destekleyenler ve katkida bulunanlar

Tirk Tabipler Birligi (TTB)

Kazim Koyuncu Kiltir Merkezi

Fransiz Kalttr Merkezi

italyan Kiltir Merkezi

Jose Marti Kiiba Dostluk Dernegi

Belgesel Sinemacilar Birligi

Kiiba Biiytikelciligi 1. Sekreteri Alejandro Simancas
Polonya Biyiikelgiligi 11l. Katip Patrycja Ozcan
Yeni Film Dergisi

Yesilcam Sinemasi

Izmir Konak Belediyesi

Ankara Universitesi iletisim Fakiiltesi
insaat Miihendisleri Odasi

Malkiyeliler Birligi

Istanbul Tabip Odas!

Elektrik Miihendisleri Odasi Ankara Subesi
Kimya Miihendisleri Odasi istanbul Subesi
Gigim Cafe

Cinili Cafe

Ahsap Cerceve Kukla Tiyatrosu

ida Ajans (www.idaajans.com)

DMS

Dostluk Yardimlagma Vakfi

Acilim

Istanbul indymedia

Erctiment Dursun - Limon Production
Beril Cibili Chantier Films

Umit Kivang

Sevil Uzrek

Aydan Gelik

Fatin Kanat

Donat Keusch

Yetkin Dikinciler

Cahit Berkay

Emrah Karaca

GEVIRMENLERIMiz

Ali ihsan Basgiil
Asli Takanay
Cigdem Gidaml
Mehmet Bayram
Melike Isik
Mehmet Tok
Meral Camci
Sertag Canbolat
Sirin Baykan
Ebru Karacan

ALTYAZI TEKNIK EKIP
Volkan Gillgek

Erding GOk

Bagkan Kalezade

Fatih Ziya

Gagdas Oguz

M. Onur Suner

Ozen Karatepe Tagyildiz

Festival tanitim brosiirii editorlerimiz
Aylin Aydogan ve Funda Basaran

Film Atélyesi (istanbul) seminer veren dostlarimiz
Ahmet Soner (Yonetmen)

Sinan Giingdr (Gorintd Yonetmeni)

Ali Salim Yasar (Isik Sefi)

Mevlit Kogak (Kurgu Yonetmeni)

Film Atdlyesi (Ankara) seminer veren dostlarimiz
Gagla Karabag

Erdem ilic

Thomas Balkenhol

Ruken Oztiirk



PALME D’OR - CANNES 82 Yol ve 6. Hikaye / The Road

PREL and 6 th Story

=S 1982, 114, Tﬁrk/ye-/svigre /

Turkey-Switzerland
Yénetmen / Director: Serif Goren
Senaryo / Script: Yilmaz Giliney
Goriinti Yénetmeni /
Cinematography: Erdogan Engin
Miizik / Music: Sebastian Argol, Kendal
Kurgu / Editing: Yilmaz Gliney,
Elisabeth Waelchli
Yapimci / Producer: Onet Keusch
Oyuncular / Cast: Tarik Akan, Serif Sezer,
Halil Ergiin, Necmettin Cobanoglu,
Hikmet Gelik, Tuncay Akga

Ozgecmis / Biography

1944t iskece’de  dogdu.  Si-
nemaya kurgucu olarak gir-
di, daha sonra asistanlik yaptl. 1974’te yarim kalan Endise adli filmi ta-
mamlayarak yonetmenlige basladi. On yilda otuzu askin film yapti.

Born in 1944 in Iskege. He started his film career as an editor, continued as as-
sistant director. He realised his first film Anxiety in 1974. He directed more than
thirty films in a decade.

Filmografi / Filmography

2004 Kalbin zamani
2000 Balalayka

1998 Mektup

1997 Sir

1996 Yer gekimli asklar
1991 Ciplak

1987 Su da yanar

1985 Bekci Murtaza
1982 At

1979 Hazal

Odiiller / Awards

1982, Cannes Film Festivali, Altin Palmiye, FIPRESCI Odiilii, Hiristiyan Birligi Ozel
Mansiyonu

1983, Fransiz Sinema Elestirmenleri Sendikasi, En lyi Yabanci Film

1984, Londra Elestirmenler Birligi Sinema Odiilleri, En lyi Yabanci Film

Ozet / Synopsis

Yol, gesitli suglardan imrali Yari Acik Cezaevi'nde hiikiimlii bulunan bes kader ar-
kadasinin, iyi halleri g6z dniinde bulundurularak, gikarildiklar bir haftalik bayram
izinleri sirasinda yasadiklarini anlatiyor. Karisinin bagka erkeklerle birlikte oldu-
gunu 6grenen ve toreler geregi elini kana bulamaya zorlanan Seyyit Ali... Soygun
sirasinda kayinbiraderini 6lime terk ettigi distntldigu igin, gok sevdigi karisinin
ailesi tarafindan diglanan Mehmet Ali...izin kagidini kaybettigi icin cezaevine geri
gonderilen Yusuf...Bayram iznini nisanhsiyla gecirmeyi digleyen ama kizlarini bir
saniye bile yalniz birakmayan aile nedeniyle hevesi kursaginda kalan Mevlit...
Koylnin gizel kizlarindan Gilbahar’a yanik, ne yapacagini bilemeyen Omer...

25 yil aradan sonra, Yilmaz Giney’in “Yol”u kurgularken calistigi iki sinemaci
Waelchli ve Keusch, filmin ¢ekimlerinde aslinda altt mahkum oldugunu ancak bu
mahkumlardan birinin kurgu sirasinda ¢ikarildigini sdyledi. Bu altinci hikaye, Wa-
lechli ve Keusch tarafindan 30 dakikalik bir film haline getirildi.

The Road depicts the story of what five friends, convicts in the Imrali Prison, live
through during their week-long leave, due to a special permission to spend the
religious festivities with their families for good conduct. Seyyit Ali, learning of his
wife’s infidelity, has to blood his hands for traditions’ sake...Mehmet Ali, rejected
by his beloved wife’s family as he is thought to have left his brother-in-law to die
during the robbery...Yusuf who is send back to prison because he loses his per-
mission sheet...Mevliit, who dreams of spen-
ding his leave with his fiancée but is thwarted YQ o 4 Y

by her family as they never leave her alone... ‘\

Omer, fallen for one of the village’s beauties,
Glilbahar, not knowing what to do...

After 25 years, Walechli who worked in editing
process of “Yol” with Yilmaz Giney and Keu-
ch who is producer of “Yol” made public that
there was six story originally, but one of the
stories was cut out during editing. This story
was produced as 30 minutes film by Walechli
and Keusch. -
9




Giinesli Pazartesiler /

Los Lunes Al Sol

2002, 113’, Ispanya / Spain

Yonetmen / Director:

Fernando Leon de Aranoa

Senaryo / Script: Ignacio del Moral
GOoriinti Yonetmeni / Cinematography:
Alfredo Mayo

Miizik / Music: Lucio Godoy

Kurgu / Editing: Nacho Ruiz Capillas
Oyuncular / Cast: Javier Bardem, Luis
Tosar, Jose Angel Egido, Nieve De Me-
dina, Enrique Villen

Ozgecmis / Biography

Fernando Ledn de Aranoa 1968 yilinin Mayis ayinda Madrid’de dogdu. Madrid’de
Complutensian Universitesi Gorsel ve Isitsel Bilimler bolimiinden mezun oldu.
Pek ¢ok odil kazanmis bir senarist, yapimci ve film yonetmenidir.

Fernando Leon de Aranoa was born in Madrid in May of 1968. He graduated

Sciences of the Image in Complutensian University of Madrid. He is an awarded
Spanish screenwriter, producer and film director.

Secilmis Filmografi / Selected Filmography
2007, Invisibles

2005, Princesas

2002, Lunes al sol, Los

2001, Caminantes

1998, Barrio

1996, Familia

1994, Sirenas

Ozet / Synopsis

Bu, surekli pazar ginunu yasayan, pazartesilerini gtines altinda gegiren insanlarin
oykisaddr. Ispanya’nin liman sehri Vigo’da kendilerini bir anda igsiz ve isten-
meyen Kisiler olarak bulmus olan bir grup orta yash arkadas, issizlikle miicadele
etmenin umutsuzlugunun tstesinden gelmeye galismaktadirlar. Sehrin tersane-
sindeki iglerini kaybeden bu adamlar gtnlerini El Naval adli bir barda gegirip hati-
ralari yadeder, felsefe yiratir ve simdiki durumlari hakkinda dertlesirler. Huysuz
Santa kendine acimayi reddedip bu duruma aldirmiyormus gibi davranmaktadir.
José karisinin onu terk edeceginden korkmaktadir. En yaglilari Amador’un ba-
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sina gelmis olan da budur, ama o herkesi
karisinin seyahatten bugiin yarin dénecegi
konusunda ikna etmeye calisir. Bu arada
Lino ise is bulma umudundan vazgecmeyi
reddeder, aslinda yari yasindaki adaylara
uygun olan isler igin birbiri ardina goris-
melere gider.

This is the story of those who live in a cons-
fant sunday, those who spend mondays
under the Sun. In the Spanish port city of
Vigo, a group of working-class men who
find themselves suddenly unemployed and unwanted in their m/ddle age tries to
overcome the hopelessness of unemployment. Laid off from the local shipyard,
the men spend their days at the town bar EI Naval, where they reminisce, philo-
sophize, and commiserate about their current state. Gruff Santa puts up a tough
front, refusing to sink into self-pity. José openly worries about his wife, whom he
fears might leave him. That seems to have been the fate of Amador, the oldest of
the bunch, who keeps reassuring everyone that his wife will be back any day now
from her trip. Meanwhile, Lino refuses to give up hope of employment, going to
interview after interview for jobs being offered to applicants half his age

Odiiller / Awards o
2002, Ondas Oddilleri, En lyi Ispanyol Filmi _ )
2002, San Sebastian International Film Festival, En lyi Film CEC Odalii, FIPRESCI
Oddila, SIGNIS Odild, Altin Istridye
2003, ADIRCAE Odiilu, En lyi Aktdr, En lyi Yonetmen
2003, Fotogramas de Plata, En lyi Film, En lyi Oyuncu
2003, Goya Odiilleri, En lyi Yénetmen, En lyi Film, En lyi Erkek Oyuncu .
2003, Gramado Film Festivali, Latin Filmleri Dalinda En lyi Erkek Oyuncu, En lyi
Yonetmen, En lyi Film i
2003, Iberoamerican Kisa Film Yarismasi, “La Navaja de Bufiuel” Odiilil .
2003, Ispanya Sinema Yazarlari Odilleri, En lyi Aktor, En iyi Yonetmen, En lyi
Film, En lyi Yardimci Kadin Oyuncu, En lyi Yardimer Erkek Oyuncu Odilleri
2003, Ispanyol Miizik Oddilleri, En lyi Mizik Odli .
2003, Ispanyol Oyuncular Sendikasi, En lyi Erkek Oyuncu, En lyi Yardimei Kadin
Oytuncu, En lyi Yardimei Erkek Oyuncu, )
2003, Nantes Ispanyol Film Festivali, Jules Verne Odiili
2003, Sant Jordi Oddlleri, En lyi Ispanyol Erkek Oyuncu
2003, Turia Odiilleri, En lyi Ispanyolca Film
2004, David di Donatello Odilleri, En lyi Avrupa Filmi
2004, Meksika Ariel Odiilleri, En lyi Latin-Amerika Filmi Dalinda Giimiis Ariel
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Kerkenez / Kes

1969, 110°, Ingiltere / England

Yonetmen / Director: Ken Loach

Senaryo / Script: Barry Hines, Tony Gammet
Goriinti Yénetmeni / Cinematography:

Chris Menges

Miizik / Music: John Cameron

Kurgu / Editing: Roy Watts

Oyuncular / Cast: David Bradley, Freddie Flet-
cher, Lynne Perrie, Colin Welland, Brian Glo-
ver, George Speed

Ozgecmis / Biography

1936°da Warwickshire’da (ingiltere) dog-
du. St. Peter College’ta hukuk egitimi aldik-
% ... tan sonra tiyatroya yoOneldi. Yapimci Tony
Garnett’la birlikte, evsizlere iligkin yasalarin degismesine dogrudan katki sunan
“Cathy Come Home” (1966) gibi cok begenilen, bir dizi belgesel drama yapti.
1967 tarihli “Poor Cow” ile sinemaya adim atti. Halen Britanya’da tiim zamanlarin
en iyi filmlerden biri olarak nitelendirilen “Kes” (1969) ile in kazandi. Sonraki
20 yil, dagitimi dogru diirist yapilmayan ya da asla yayinlanmayan filmlerin (6r-
negin 80’lerin basinda Ingiltere’yi sarsan biiylik madenci greviyle ilgili belgesel)
yarattigi moral bozukluguyla gecti. Fakat 1990’larda, onu Avrupa’nin en biyiik
yonetmenleri listesine kesin olarak yerlestiren bir dizi 6dulli filmle (“Riff-Raff”,
“Hidden Agenda”, vb) gorkemli bir geri don(is yapti.

Born in Warwickshire (UK) in 1936. After studying law at St. Peter’s College,
Oxford, he branched out into the theatre, performing with a touring repertory
company. This led to television, where in alliance with producer Tony Garnett he
produced a series of docu-dramas, most notably the devastating ‘Cathy Come
Home’ 1966), whose impact was so massive that it led directly to a change in
the homeless laws. He made his feature debut Poor Cow the following year, and
with Kes in 1969 he produced what is now acclaimed as one of the finest films
ever made in Britain However, the following two decades saw his career in the
doldrums with his films poorly distributed and his TV work in some cases never
broadcast (most notoriously, his documentaries on the 1984 miners’ strike). But
he made a spectacular comeback in the 1990s, with a series of award-winning
films (Riff-Raff, Hidden Agenda, etc) firmly establishing him in the pantheon of
great European directors.
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Odiiller / Awards

1970, Karlovy Vary Uluslararasi Film festivali, Kristal Kiire
1971, Bafta Film Odiilleri, En lyi Yardimci Erkek Oyuncu, Umut Vaadeden Oyuncu
1971, Biiy(ik Britanya Yazarlar Cemiyeti, En lyi Ingiliz Film Oykisi

Ozet / Synopsis

Film, hayatta bir madenci olmak disinda pek az sansi olan ve hem evde, hem de
okulda itilip kakilan Billy Casper’e odaklanmistir. Billy yaramazdir, siit arabalarin-
dan st calar, diger 6grencilerle sorun yasar, genellikle kavga eder ve uygunsuz
davranir. Duygusal olarak ihmal edilmis bir cocuk oldugundan kendine saygisi
pek azdir. Annesi, onu filmde “limitsiz vaka” olarak adlandirir. Disarida para dile-
nen, sigara icen ve okulda riiyalara dalan Billy’nin tek bir iyi yani yoktur. En blyik
korkusu sonunda bir gukurun dibinde komir madencisi olarak calismaktir, ancak
bu nihai kaderinden kagma yolu gériinmemektedir. Ta ki, bir giftlikteki yuvadan
aldigr atmacayi egitirken kendi sefil varolusundan bir ¢ikis buluncaya dek...

The film focuses on Billy Casper, who has little hope in life beyond becoming a
coal miner and is bullied both at home, by his physically and verbally abusive
brother, Jud, as well as at school. He is mischievous himself; he steals milk from
milk floats, gets other students into trouble and generally fights and misbeha-
ves. Billy comes over as an emotionally neglected boy with little self-respect. His
mother refers to him in the film as a “hopeless case”. Outside cadging money,
Smoking cigarettes and day-dreaming at school Billy has no positive interests.
His greatest fear is ending up working down the pit as a coal miner but he has
no apparent escape route from what would ultimately be his fate. That is until he
finds an outlet from his pitiful existence through training a kestrel that he takes
from a nest on a farm.
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Kibritci Kiz / Tulitikkutehtaan tytto

(The Match Factory Girl)

1990, 68’, Isveg- Finlandiya / Sweden-Finland
Yonetmen / Director: Aki Kaurismaki

Senaryo / Script: Aki Kaurismaki

GOoriintii Yonetmeni / Cinematography: Timo
Salminen

Kurgu / Editing: Aki Kaurismaki

Miizik / Music: Reijo Taipale

Oyuncular/ Cast: Kati Outinen, Elina Salo, Esko

AKT KAURISHMAKI Nikkari, Vesa Vierikko, Reijo Taipale
THE MATCH FACTORY GIRL

Ozgecmis / Biography

1957’de Finlandiya’da dogdu. Aki Kaurisméki, bir filmci olan agabeyi Mika Kauris-
méki birlikte Villealfa isimli bir yapim ve dagitim sirketi kurmadan once, postacilik,
bulagikcilik ve film elestirmenligi de dahil olmak iizere ¢ok cesitli isler yapti. Aki
ve Mika dretken film yapimcilaridirlar ve 1980’den bu yana Fin film endistrisinin
toplam dretiminin beste birlik boliimi ikisine aittir. Aki’nin galismalari uluslararasi
dizeyde daha fazla ilgi gérmustir. Filmleri, oldukca kisa (filmin asla 90 dakikadan
uzun olmamasi gerektigini séyler ve filmlerinden pek cogu 70 dakika civarindadir),
degisik tirlerin aykiri bir parodisi (yol filmi, kara film, rock miizikal), kederli ve gok
icen Finlileri anlatan ve 50’lerin rock’n roll mizigini temel alan eklektik bir film mi-
ziGi iceren filmlerdir.

Aki Kaurismaki was born in 1957 in Finland. He did a wide variety of jobs including
postman, dish-washer and film critic, before forming a production and distribution
company, Villealfa with his older brother Mika Kaurisméki, also a film-maker. Both
Aki and Mika are prolific film-makers, and together have been responsible for one-
fifth of the total output of the Finnish film industry since the early 1980s, though
Aki’s works has found more favour abroad. His films are very short (he says a film
should never run longer than 90 minutes, and many of his films are nearer 70),
eccentric parodies of various genres (road movies, film noir, rock musicals), po-
pulated by lugubrious hard-drinking Finns and set to eclectic soundtracks, typically

based around ‘50s rock’n roll music.
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Secilmis Filmografi / Selected Filmography

1986, Rocky VI

1986, Varjoja Paratiisissa

1988, Ariel

1990, Kibritgi Kiz (Tulitikkutehtaan tyttd)

1991, Eski Giizel Giinler (Those Were the Days)

1992, Bu Gizmeler (These Boots)

1996, Sirtiklenen Bulutlar (Kauas Pilvet Karkaavat)
2002, Gegmisi Olmayan Adam (Mies vailla menneisyytté)

Ozet / Synopsis

Kibrit fabrikasinda calisan Iris, kasvetli bir gevrede sonik bir yasam stirer. Ak-
samlarini hig konusmadan, TV haberlerini izleyerek geciren annesi ve iivey babasi
ile birlikte yasar. Iris yerel dans salonuna gider, ancak hig kimse dansa kaldirmak
icin ona ilismez. Sonra hersey degisir. Sonunda Iris 6zgirliige giden bir yol olarak
zehiri kesfeder.

Match factory worker Iris leads a dull life in a cheerless environment. She lives
with her mother and stepfather, who spend their evenings speechlessly, watching
TV news broadcasts. Iris visits a local dance hall, but no one bothers to pick her
up for a dance. Then everything changes. Iris has discovered the poison as a way
to break free.

Odiiller / Awards

1991, Jussi Odiilleri, En lyi Kadin Oyuncu, En lyi Yonetmen, En lyi Yardimc
Erkek Oyuncu ve En lyi Yardimer Kadin Oyuncu

1990, Berlin Uluslararasi Film Festivali, Interfilm Odiilii, OCIC Odiilil




Norma Rae / Norma Rae

1979, 110°, ABD / USA

Yonetmen / Director: Martin Ritt

Senaryo / Script:

Harriet Frank Jr., Irving Ravetch

Goriintii Yénetmeni / Cinematography: John Alonzo
Kurgu / Editing: Sidney Levin

Miizik / Music: David Shire

Oyuncular / Cast: Sally Field,

Beau Bridges, Ron Leibman, Pat Hingle, Barbara
Baxley, Gail Strickland, Morgan Paull

Ozgecmis / Biography

2 Mart 1914’de New York’da dogdu. Kariyerine tiyatro oyuncusu olarak basladi.
Ayni zamanda oyunlar yonetti ve 1940’larda yonettigi dramlarla basari kazandi.
1940’larin sonlarinda televizyon igin galismaya basladi ve 1951’e dek 150’den
fazla televizyon oyununda gériindi, 100’den fazla program yonetti. 1951’de Se-
nator McCarthy’nin komiinizm sempatizani ithaminin hedefi oldu ve CBS’deki
isinden kovuldu. Televizyon’da calisamaz hale gelince, sinema filmeleri yonet-
meye karar vermeden 6nce tiyatroya geri donis yapti. ilk filmi olan “Edge of the
City”i 1957’de yapti ve sonraki 30 yilda filmleri ile genis kabul gordi. En basarili
filmlerinden birisi Norma Rae’dir. Ritt 25 film yonetti. 1976’da Woody Allen’in
oynadigi Hollywood kara listesi hakkindaki ilk film olan “Front”u yapti. 76 yasinda
Kaliforniya, Santa Monica’da 8 Aralik 1990 tarihinde 6ldi.

Born March 2, 1914, in New York. He began his career as a stage actor. He also
began directing plays and achieved success inthe 1940s with dramas. In the late
1940s he started working in television and until 1951 appeared in more than
one hundred fifty teleplays while also directing more than one hundred shows.
In 1951, however, targeted by Senator Joseph McCarthy for alleged communist
sympathies, Ritt was fired from his job with CBS. Unable to find working televi-
sion, he resumed his association with the Group Theatre and its Actors’ Studio,
before deciding to direct feature films. He made his first film, “Edge of the City”,
in 1957 and in the following three decades found wide acclaim for films. One of
his most successful films is “Norma Rae.” Ritt went on to direct 25 more films.
In 1976, Ritt made the first movie about the Hollywood blacklist, “The Front”,
starring Woody Allen. Ritt died at age 76 in Santa Monica, California on Decem-
ber 8, 1990.
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Filmografi / Filmography
1957, The Edge of the City
1958, The Long Hot Summer
1963, Hud

1965, The Spy Who Came in from the Cold
1967, Hombre

1970, The Great White Hope
1970, The Molly Maguires
1972, Sounder

1976, The Front

1979, Norma Rae

1985, Murphy’s Romance
1987, Nuts

1990, Stanley and Iris

Ozet / Synopsis

Norma bir iplik fabrikasinda asgari tcretle calisan bir iscidir. New York’lu bir sen-
dika orgutleyicisi olan Reuben’in konusmasini dinledikten sonra fabrikasindaki
orgltlenme gabalarina katilmaya karar verir. Bu evde sorunlara neden olur, ¢iink
Norma Rae’in kocasi Sonny, onun sendika etkinliklerine katilmasini Reuben ile
arasindaki romantic bir iliskinin sonucu olarak disinr. Yonetimin baskilarina
ragmen, Norma Rae fabrikada, sendikanin zaferi ile sonuglanacak sendikalagsma
ile ilgili bir oylamayi basariyla idare eder.

Norma is a minimum-wage worker in a cotton mill. After hearing a speech by New
York union organizer Reuben, Norma Rae decides to join the effort to unionize
her shop. This causes dissension at home when Norma Rae’s husband Sonny
assumes that her activism is a result of a romance between herself and Reuben.
Despite the pressure brought to bear by Management, Norma Rae successfully
orchestrates an election to unionize the factory, resulting in victory for the union.
Odiiller / Awards

1979, Cannes Film Festivali, En Iyi Kadin Oyuncu, Teknik Odiil

1979, Elestirmenler Ulusal Kurulu (ABD) Odiilii, En iyi Kadin Oyuncu

1979, Los Angeles Film Elestirmenleri Dernegi Odiili, En lyi Kadin Oyuncu

1979, New York Film Elestirmenleri Grubu Odiilii, En iyi Kadin Oyuncu

1979, Ulusal Film Elestirmenleri Cemiyeti (ABD) Odiilii, En lyi Kadin Oyuncu
1980, Akademi Odilleri (Oscar), En lyi Kadin Oyuncu, En lyi Miizik,

1980, Altin Kiire Odiilleri, En lyi Kadin Oyuncu

1980, Amerika Yazarlar Cemiyeti Odiilii, Baska bir Eserden Uyarlanan En lyi
Drama Odiilii

1980, Amerikan Film Odiilleri, En iyi Kadin Oyuncu

1980, Kansas Film Elestirmenleri Grubuls)d[]I[], En lyi Kadin Oyuncu



Tacin Incisi / Perla w Koronie S e ——.
1972, 111’, Polonya / Poland e s
Yonetmen / Director: Kazimier Kutz
Senaryo / Script: Kazimier Kutz
GOoriinti Yénetmeni / Cinematography:
Stanislaw Loth

Miizik / Music: Wojciech Kilar

Kurgu / Editing: Irena Chorynska
Oyuncular / Cast: Lucja Kowolik,
Olgierd Lukaszewicz, Jan Englert,
Franciszek Pieczka, Jerzy Cnota, Bernard Krawczyk,
Tadeusz Madeja

Ozgecmis / Biography

istisnai bir film ve tiyatro yonetmeni ve senaristtir. 1929°'da Yukar Silesia’da
Szopienice’de demiryolu iscisi bir ailenin ¢ocugu olarak dogdu. Orta 6gretimini
tamamladiktan sonra Tiyatro ve film okulu’nda y6netmenlik egitimi aldi. 20’nin
tizerinde konulu film yOnetti. Pek ¢ok tiyatro’da gorev yapti. 1972’de Katowice’de
Silesia Film Stiidyosunu kurdu ve 1978’e kadar Sanat Yonetmenligini yapti. 1981
ile 1983 yillari arasinda Silesia Universitesi, Radyo ve Televizyon Fakiiltesi’nde
ders verdi. 1985 ile 1991 arasinda Krakow Yiiksek Tiyatro Okulu’nda yonetmenlik
ogretti. Polonya’da ve yurt disinda birgok 6diil kazandi. 1997°de Kutz, Polonya
Senatosu segimlerine katildi ve yaklasik 500.000 Silesia’l tarafindan desteklen-
di. 2001°de ikinci kez ve 2005’de ,ise iigiincli kez senatoya girdi. Hala Polonya
Senatosu’nun Meclis Bagkan Yardimcisidir.

Exceptional film and theatre director, screenwriter. Born in 1929 in Szopienice,
Upper Silesia, to a railway worker’s family. After graduating from secondary sc-
hool he enrolled in the Directing Faculty at Theatre and Film School, graduating in
1954. He has gone on to direct over 20 feature films. Worked in many theatres.
In 1972, he founded the Silesia Film Company in Katowice and, until 1978, was
its Artistic Director. Between 1981 and 1983, he lectured in the Radio and Tele-
vision Faculty at Silesian University in Katowice. Between 1985 and 1991, taught
directing at the Higher Theatre School in Krakow. He won many awards in Poland
and abroad. In 1997 Kutz took part in the elections to the Senate of Poland and
was supported by approximately 500,000 Silesians. In 2001 he was elected for
his second term as a non-partisan candidate, and in 2005 re-elected for the third
term. Currently he is the deputy speaker of the Senate of Poland.
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Secilmis Filmografi / Selected Filmography

1958, Krz¥z walecznych
1960 Nikt nie wota
1961, Tarpany

1961, Luazie z pociagu
1963 Milczenie

1964, Upat _
1966, Ktokolwiek wie...
967, Skok

969, Sol ziemi czarnej
971, Perfa w koronie

974 Linia

975, Znikad donikad

979, Paciorki jednego rézanca
983, Na strazy swej sta¢ bede
985, Wkrotce nadebdq bracia
993, Straszny sen

1994 ZawroconE(/

1994, Smier¢ jak kromka chleba
1995, Putkownik Kwiatkowski
1997, Stawa i chwata

2004, Stare srebra

Ozet / Synopsis

1
1
1
1
1
1
1
1
1

zidziusia Gorkiewicza

Tacin Incisi, Kutz’un Silesia destaninin, 1930’larda gegen tiglncl bolimaddr.
Film Alman patronun komir madenini kapatmasini engellemek icin bir grevin or-
gutlenmesinin 6ykisint anlatir. Is onlarin deger sistemlerinin temel bir bileseni
oldugundan, madencilerin islerini korumalari, ayni zamanda onurlari igin verdik-
leri bir micadeledir de. Bu Jas, esi ve iki oglundan olusan aile yasamina dair
portrenin arka planidir. Yonetmen Silesia aile yasami, ¢alisma etigi ve zorlu ca-
lismanin dykdsini anlatmak igin olaganisti gtzel araglar kullanmis. Silesia’lilar
tariflerken de, tekrar tekrar basit gelenekselliklerinin, becerikliliklerinin, calismaya
olan glcli baghliklarinin altini gizer.

Perla W Koronie, the third part of Kutz’s Silesian saga, was set in the 1930s. The
film told the story of a strike organized in a coalmine to stop its German owner
from closing it. The coalminers’ defense of their jobs is simultaneously a struggle
for their dignity, because work is basic component of their system of values. This
was the background for Kutz’s portrayal of the family life of Jas, his wife and their
two sons. The director employed unusually beautiful means to tell a tale of hard
work, the Silesian work ethic and family life, which acquired an almost Biblical
dimension in the film. In depicting Silesians, Kutz repeatedly underlined their

simple traditionalism, gawkiness and strong attachment to work

Odiiller _ )
1972, Milano Uluslararasi Film Festivali, En lyi Film Oddili

19



Saskin Kopekler / Sag Haye Velgard
2005, 93, Iran-Afganistan-Fransa /
Iran-Afghanistan-France

Yonetmen / Director: Marziye Megkin
Senaryo / Script: Marziye Megkini
GOoriinti Yénetmeni / Cinematography:
[brahim Gafori

Kurgu / Editing: Mastaneh Mohajer
Miizik / Music: Muhammed Riza Dervig
Oyuncular / Cast: Gol-Ghotai, Zahed,
Agheleg Rezai, Sohrab Akbari

Ozgecmis / Biography

Diinyaca tnli yonetmen Mohsen Makhmalbaf’in esi olan Marziye Megkini 1969’da
Tahran’da diinyaya geldi. Makhmalbaf Film Okulu’nda 8 yil sinema egitimi ald.
Megkini’nin ilk uzun metrajli calismasi olan “Kadin Oldugum Giin” 2000 yilinda
Cannes’da “Elestirmenlerin Haftas1” bollimiinde ve Venedik Film Festivali’nde gos-
terildi, i¢ 0dil kazand!. ‘Saskin Képekler’ Meskini’nin ikinci uzun metrajh filmi.

Born in 1969 in Tehran. She is the wife of celebrated Iranian director Mohsen
Makhmalbaf. She studied Cinema in Makhmalbaf Film School for 8 years. Her first
film ‘The Day | Became a Woman”, (a 3-episode story) attended the Critics Week
category in Venice International Film Festival in 2000 and won 3 awards from
that festival. Her films have received many international awards across the world.
“Stray Dogs” is Marziyeh Meshkini’s second feature film.

Odiiller / Awards

2004, Venedik Film Festivali, Unicef Odiilii, Gimiis Kamera Odiilii
2005, Singapore Film Festlvall FIPRESCI Odulu Netpac Odiilil
2005, Bermuda Film Festivali, En lyi Film

2005, Paris Uluslararasi Film Festivali, En lyi Kadin Oyuncu Odiili

Ozet / Synopsis

Kabil'de yasayan iki kiigilk cocuk yabancilara ait oldugu icin diger ¢ocuklarin za-
rar vermek istedigi bir kdpegi kurtarirlar ve sehrin cezaevine gottrirler. Onlar gece
mahkumlaridir. Yani, anneleri mahkumdur ve gocuklarin kalacak yerleri olmadigt igin
geceleri anneleri ile birlikte kalmalarina izin verilmistir. Ertesi giin, cezaevi midiri
tarafindan yakalaninca, cezaevine girmeleri yasaklanir ve yalvarmalari fayda vermez.
Onlara cezaevinin yetimhane ya da evsiz siginagi degil, suclularin tutuldugu bir yer
oldugu soylenir. O halde bir siginaklari olmasi igin sug islemekten baska careleri

yoktur.
20

A couple of little kids (a brother and sister) living in Kabul of Afghanistan save a dog-
said to be belonging to foreigners-from some children who want to harm him, and
refer to the city’s prison. They are night prisoners. In other words, their mother is a
prisoner and since her kids have no place to stay they have been permitted fo stay
with their mother at nights.

The next day when the prison superintendent finds out, they are refused entry

to the prison and beg in vain to be let in. They are told that the prison is not an
orphanage or shelter for homeless people but it is where criminals are kept. So in
order to have a shelter to live they try to commit a crime. ..

Umuda Yolculuk / Journey to

Hope (Reise der Hoffnung)
1990, 110°, Isvigre / Switzerland
Yonetmen / Director: Xavier Koller
Senaryo / Script: Xavier Koller,

Feride Cigekoglu

Gérintii Yénetmeni / Cinematography:
Elemer Ragalyi _

Kurgu / Editing: Galip lyitanir

Miizik / Music: Jan Garbarek, Terje Rypdal,
Arild Andersen

Oyuncular / Cast: Necmettin Gobanoglu,
Nur Siirer, Emin Sivas, Yaman Okay, Mathias Gnadinger

Ozgecmis / Biography

1944’de Orta lIsvicre’nin Schwyz kentinde dogdu. Ziirih Sahne Sanatlar
Okulu’ndaki 6greniminden sonra, birkag yil profesyonel oyuncu olarak calist ve
ardindan film yonetmenligine basladi. 1972’de yazar/ydnetmen olarak ilk sinema
filmi Hannibal’i gerceklestirdi. Ayrica, isvicre televizyonu igin birgok énemli oyun
yonetti. 1984 yilinda Zirih’teki Captics Ltd. yapim sirketinin kurucular arasinda
yer aldi.

He was born in 1944 in Schwyz in Central Switzerland. After his studies at the
Zurich Drama School, he worked for a few years as a professional actor and then
turned into filmmaking. In 1972 as an author/director he made his first cinema
film Hannibal. He also directed several important plays for Swiss Television. In
1984 he became the co-founder of the production company Captics Ltd. in Zu-
rich.
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Filmografi / Selected Filmography

2002, Highway

2001, Cowboy Up

2000, Gripsholm

1994, Squanto: A Warrior’s Tale

1990, Reise der Hoffnung (Umud’a yolculuk)
1985, Schwarze Tanner, Der

1979, Gefrorene Herz, Das

Ozet / Synopsis

Tiirkiye’nin dogu bélgesinde bir kdyde, isvigre’deki Tiirklerin ekonomik basari 0y-
killerinden ilham alan Haydar, karisi Meryem’i gitmeleri gerektigine ikna eder. Iki
bilet igin bltlin hayvanlarini ve kiigik tarlalarini satar. Yedi gocugunu yagl aile-
sine birakmak ister; babasi bir oglunu ekonomik giivence igin Avrupa’da egitim
almak (zere gotirmesini 6gatler. Ucll Istanbul, Milan ve Isvigre yoluna gikarlar
ve bir gemiye kagak yolcu olarak binerler. Como goliinde, kalan paralarini onlari
bir tipi dncesi Alp daglarinda terkedecek olan adama verirler. Tipide baba ve ogul,
Meryem’den ayrilir. Acaba kim vaadler (lkesine ulasacaktir?

In a village in eastern Turkey, tales of the economic success of Turks in
Switzerland inspire Haydar to convince his wife Meryem that they must go. He
sells their livestock and small plot of land in exchange for passage for two. He
wants to leave their seven children in the care of the eldest and his parents;

his father advises him to take one son to be educated in Europe, as economic
insurance. The three set off for Istanbul, Milan, and Switzerland, stowing away on
a ship. At Lake Como, they pay the rest of their money to unprincipled men who
abandon them at an Alpine pass before a blizzard. Father and son are separated
from Meryem. Will anyone reach the land of promise?

Odiiller / Awards

1991, Akademi Odiilleri, En iyi Yabanci Film Oscarl
1990, Locarno Film Festivali, Bronz Leopar ~

Endise / Anxiely

1974, 85, Tiirkiye / Turkey
Yénetmen / Director:

Yilmaz Giiney-Serif Géren

GOoriinti Yénetmeni /
Cinematography: Kenan Ormanlar
Miizik / Music: Atilla Ozdemirodlu,
Sanar Yurdatapan

Oyuncular / Cast: Erkan Yiicel,
Kamran Usluer, Adem Tolay, Nizam
Ergiiden, Mehmet Eken, Ayse Emel Mesci,
Insel Ardan

Ozgecmis / Biography

Yilmaz Giiney 1937°de Adana’nin glineyinde
bir kdyde dogmustur. Ankara Universitesi Hu-
kuk Fakiltesi'nde 6grenimine baslamis ancak sinemaya daha yakin olmak igin
Istanbul’a gegmis ve lktisat egitimi almaya baglamistir. 20°li yaglarinda, tam da
Yesilcam’in gelismeye basladigi ve sosyal olaylari filmlerinde konu eden basaril
birkag yonetmenin filmler gekmeye basladigi bir dénemde kendisini sinemanin
icinde buldu. Ik olarak Atif Yilmaz'a senaryo asistanligi yapti daha sonra 20’ye
yakin filmde oyuncu olarak yer aldi. Bir sinema yildizi olmanin diginda Giiney,
Tirkiye halkina ve onlarin yasam tarzina inanan, sosyal degisime kendisini ada-
mig bir sanatgidir. 1965°te kendi filmlerini yonetmeye basladi ve 1968’te ken-
di sirketi olan Giney Filmcilik’i kurdu. Yonetmenin filmlerinden bazilari olan
“‘Umut” (1970), “Agit” (1972), “Acr” (1971), “Arkadas” (1974), “Endise” (1974)
ve “Umutsuzlar” (1971) Tirkiye halkinin hislerinin yansiticisi oldu. 1982 yilinda
“Yol” filmiyle Cannes Film Festivali'nde Altin Palmiye 6diilini kazandi; 1984 yi-

linda da Fransa’da hayatini kaybetti.

Born in 1937 in a village near the southern city of Adana, Giiney studied law and
economics at the universities in Ankara and Istanbul, but by the age of 21 he
found himself actively involved in filmmaking as Yesilcam, the Turkish studio
system, grew in strength, a handful of directors began to use the cinema as a
means of addressing the problems of the people. After apprenticing as a scre-
enwriter for and assistant to Atif Yilmaz, Giiney soon began appearing in as many
as 20 films a year and became Turkey’s most popular actor. More than a screen
idol, Gliney was an artist who believed in the Turkish people and their way of life,
as well as being personally committed to social change. Giiney began directing
his own pictures in 1965 and, by 1968, had formed his own production company,
Glney Filmcilik. Over the next few years, his films mirrored the feelings of the
Turkish people: “Umut” (1970), “Agit” (1972), “Aci” (1971), “Arkadas” (1974),
“Endise” (1974) and “Umutsuzlar” (1971). One of his films “Yol” received Golden
Palm in Cannes Film Festival in 1982 and he passed away in 1984 in France.
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Secilmis Filmografi /
Selected Filmography
Duvar (1983)

Yol (1981)

Sard (1978)

Endise (1974)

Arkadas (1974)
Zavallilar (1974)

Baba (1971)

Aci (1971)

Agit (1971)
Umutsuzlar (1971)
[bret (1971)

Kagaklar (1971)

Yarin Son Glndir (1971)
Vurguncular (1971)
Canli Hedef (1970)
Piyade Osman (1979)
Umut (1970)

At Avrat Silah (1966)

Ozet / Synopsis

Film, umudunu Gukurova’ya inip pamuga baglayan bir ailenin, 6zellikle de kanhla-
rinin pesinde dolastigi Cevher’ in dramini anlatmaktadir. Cevher, kendine taninan
siire icinde ya kan borcunu ddeyecek ya da Oldirilecektir. Kizi Beyaz'i isteyen
hem yasl hem de evli olan bir giftci ise bu evliligin gergeklesmesi durumunda
baslik parasi 6demeye hazirdir. Tarlaya makine girip pamuk irgatlarinin islerinin
bozulmasi, aga tarafindan somiirlen isgilerin taban fiyatlarini artirmak igin imza
toplamalari ve grev sahneleri filme toplumsal bir elestiri getirir.

Film, tells the story of a man -Cevher- working in Gukurova as a coat worker. His
enemies are trying to kill him and the one thing that will stop them is money. As
a poor worker he has no money to give them for saving his own life. An old and
married farmer offered him to give the many in consideration of getting married
with Cevher’s doughter. Film shows the tragedy of this family and other workers
who have been loosing their jobs because of agricultural mechanization and the

struggle against this process.

Odiiller / Awards _ )

1975, 12. Antalya Altin Portakal Film Festivali En lyi Aktor Oduli .
1975, 12. Antalya Altin Portakal Film Festivali En lyi Goriinti Yonetmeni Odiilii
1975, 12. Antalya Altin Portakal Film Festivali En lyi Yonetmen Odiili

1975, 12. Antalya Altin Portakal Film Festivali En lyi Film Odiili

1975, 12. Antalya Altin Portakal Film Festivali En lyi Senaryo Oddili
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Bereketli Topraklar Uzerinde /

On Fertile Lands

1980, 115’ Tiirkiye / Turkey

Yénetmen / Director: Erden Kiral
Senaryo Yazari / Scriptwriter; Erden Kiral,
Tuncel Kurtiz, Mahmut Tali Ongéren -
Miizik / Music: Yavuz Top, Sarper Ozsan s
Gérintii Yénetmeni / Cinematography:
Salih Dikisgi

Oyuncular / Cast: Yaman Okay,

Erkan Yiicel, Nur Siirer, Tuncel Kurtiz

Ozgecmis / Biography

Erden Kiral 70’li yillarda, cektigi reklam filminden sonra, o zamanin teknik ve dar
bitceli olanaklarini zorlayarak yaptigi ilk uzun metrajli filmi “Kanal” ile 1978’de
sinemaya gecti. “Hakkari’de Bir Mevsim” ile 1983 yilinin Uluslararasi Berlin Film
Festivali Giimiis Ayi Ozel ve FIPRESCI édiilleriyle birlikte toplam dért 6diil birden
aldi. 1984’te bir ilki gerceklestirerek, tim ¢ekimi yurtdisinda yapilan “Ayna’yi ta-
mamladi. Eser sahibi ve basrol oyuncular Tiirk olan bu film, bu sefer bazi inli
Alman yonetmenlerin protestolarina ragmen Bati Almanya adina 1984 Uluslara-
rasi Venedik Film Festivali'nde yansti. 1992-93’te biiyiik bir biitceyle Tiirk-Alman
yapimi “Mavi Siirgiin”(i cekti, uluslararasi festivallere cagrildi, 6diller aldi ve
1994’te Tiirkiye’'nin Oscar aday! oldu.

After directing advertising films in 1970’s, Erden Kiral started directing cinema
movies and finished his first film “Kanal” in 1978. “Hakkéri’de Bir Mevsim” his
another important movie won 4 awards and two of them were from Internatio-
nal Berlin Film Festival. In 1984 he finished “Ayna” which was the first Turkish
movie completed out of Turkey and shown as a competition film in International
Venice Film Festival at the same year. During 1992-93 he directed “Mavi Siirgiin”
as a co-production between Turkey and Germany with a big budget. This film is
shown in several festivals and nominated to the Academy Awards in 1994.

Secilmis Filmografi / Selected Filmography
1978, Kanal )

1979, Bereketli Topraklar Uzerinde

1982, Hakkari’de Bir Mevsim

1984, Ayna

1986, Dilan

1987, Av Zamani

1993, Mavi Siirgiin

1995, Ask Uzerine SGylenmemis Hersey
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Ozet / Synopsis

Gukurova’da zor kosullar iginde savas veren (i¢ ar-
kadasin Oykiisii. Kose Hasan, Pehlivan Ali, iflahsizin
Yusuf is bulup calismak igin Gukurova'ya gelirler.
Once bir fabrikada, sonra da celtik tarlasinda cali-
sirlar. Kdse Hasan fabrikada calisirken olir. Pehli-
van Ali, Fatma’ya asik olunca Aga ile catisir. Glinkii
Aga da Fatma’ya asiktir. Aga, asik oldugu kizdan onu
uzaklagtirmak icin celtige verir. Pehlivan Ali kolunu
makineye kaptirir. Iflahsizin Yusuf da sonunda isi
birakip kdyiine, karisina déner.

The film is the story of three friends -Ali, Hasan and Yusuf- came to Cukurova to
survive. They first worked in a factory then in a rice field. While they were working
in the factory Hasan died and Ali fell in love with a women Fatma a worker at the
same factory. But the chief loves Fatma too, so he exiled Fatma for setting them
apart. Ali had an accident at work, lost his arm. At the end Yusuf quits the work
and turns back to his village.

Odiiller / Awards

1981, Antalya Altin Portakal Film Festivali En lyi Yonetmen Odiilii
1981, Antalya Altin Portakal Film Festivali En lyi Yardimci Oyuncu Odiili

Yusuf ile Kenan /

Yusuf and Kenan

1979, 80’, Tiirkiye / Turkey

Yénetmen / Director: Omer Kavur

Senaryo / Script: Omer Kavur, Onat Kutlar
Gérintii Yénetmeni / Cinematography: Giines
Karabuda

Miizik / Music: Cagdas Arastirma Grubu
Oyuncular / Cast: Cem Davran, Tamer Gelikar,
Yalgin Avsar, Hakan Tanfer, Sevket Avsar

YUSUEF ile KENAN

Ozgegmis / Biography

Omer Kavur 1944'te Ankara’da dogdu. 1971 yilina kadar Paris’te yasadi ve gaze-
tecilik ve sosyoloji egitimi aldi. Conservatoire Indépendant du Cinéma Frangais
biinyesinde sinema egitimi aldi. 1971°de Tirkiye’ye dondii ve belgeseller ve ticari
yapimlar yapmaya basladi. 1974te ilk uzun metrajli filmi olan “Yatik Emine”yi
gevirdi. 24 yil boyunca bir sinema emekgisi olan Kavur, yonettigi 11 uzun met-
rajli film ile ¢agdas Tirkiye sinemasinin en énemli figiirlerinden biri olmustur.
Siradan olmayan ve siniflandiriimasi zor olan filmleriyle Kavur bazilari tarafindan
1980’lerden beri Tlirkiye sinemasini etkileyen degisim dalgasinin en 6nemli tem-
silcisi olarak kabul edilmektedir.

Omer Kavur was born in Ankara, in 1944. After studying journalism and socio-
logy at the Ecole des Hautes Etudes en Sciences Sociales in Paris, he went on to
Study film at the Conservatoire Indépendant du Cinéma Frangais. He returned to
Turkey in 1971 and began making documentaries and commercials. In 1974, he
made his first feature film, “Yatik Emine.” At fifty-two, having worked in film for
twenty-four years, and with eleven feature films to his credit, Omer Kavur is one
of the principal figures of contemporary Turkish cinema. Though he is an atypical
director, the kind that is difficult to classify, some may claim he is the loyal repre-
sentative of the waves that have shaken Turkish cinema since the 80’s.

Filmografi / Filmography
2002, Karsilasma
2001, Melekler Evi

1997, Akrebin Yolculugu / Clock Tower
1996, Ask Uzerine Sdylenmemis Hersey
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1991, Gizli Yiiz / The Secret Face
1987, Anayurt Oteli / Motherland Hotel
1987, Gece Yolculugu

1985, Amansiz Yol / Desperate Road
1985, Korebe

1982, Gol .

1981, Ah Giizel Istanbul

1981, Kirik Bir Ask Hikayesi

1979, Yusuf ile Kenan

Ozet / Synopsis

Babalari gozlerinin 6niinde kan davasina kurban giden iki kardes, tek akrabalar
olan amcalarini bulmak igin istanbul’a gelir. Tim aramalarina karsin Ali Amcala-
rini bulamazlar. Garesizlik ve sefalet icinde sokaklarda gegen giinlerin ardindan
yollart bir gocuk cetesiyle kesisir. AGabey Yusuf gete reisi Garpik Kerem’in sag
kolu olup, yasadis! islere karigirken, kiigiikk Kenan dirtstlikten yanadir ve alin
teriyle bir iste calismak igin gaba gosterir.

Two brothers —Yusuf and Kenan- whose father was killed by his enemies come to
Istanbul and try to find their last relative —Uncle Ali-. Although they look for him
very hard they can’t find and start living in the streets in poverty and fatality. Then
they met an urchin gang and Yusuf starts working with the master of the gang in
illegality. But the other brother Kenan beards to his brother and wants to work in
a job and earns his life.

Odiiller / Awards

1980, Uluslararasi Milano Film Festivali Biyiik Odilii

Bir Yudum Sevgi / A Sip of Love
1984, 90', Tiirkiye / Turkey

Yénetmen / Director: Atif Yilmaz

Senaryo / Script: Atif Yilmaz, Fehmi Yasar
Garinti Yonetmeni / Cinematography: Getin
Tunca

Miizik / Music: Yalgin Tura

Oyuncular / Cast: Kadir Inanir, Hale Soygazi,
Macit Koper, Meral Getinkaya, Serra Yilmaz,
Ece Orge, Tuncay Akga, Cihat Tamer

Ozet / Synopsis

1926 yilinda Mersin’de dogan yonetmen istanbul Universitesi’nde hukuk ve gii-
zel sanatlar egitimi aldi. Sinema kariyerine ilk olarak elestirmen, metin yazari ve
yonetmen yardimcisi olarak bagladi. 1951 yilinda ilk filmi olan “Kanh Feryat”i ta-
mamladi. Sinema yaparak gegirdigi 50 yilda 120 filmi olan yonetmen Ulusal ve
uluslararasi festivallerde birgok odul kazandi, filmleri gesitli uluslararasi festival-
lerde gosterildi. Tim hayati boyunca sinemadan hi¢ kopmadi hatta Yegilgam’in
ekonomik kriz nedeniyle film gekmedigi zamanlarda bile Yilmaz filmlerine devam
etti. 2005 yilinda Antalya Film Festivali'ndeyken rahatsizlanarak hastaneye kaldi-
rldi ve sonrasinda hayatini kaybetti.

Born in 1926 in Mersin and studied Law and Fine Arts in Istanbul University. After
working as a film critic, scriptwriter and assistant director, he made his first film
“The Bloody Cry” in 1951. He has directed about 120 films over a period of 50 ye-
ars. He has won national and international awards and his films have been scree-
ned in retrospectives in various international festivals. He never gave up making
movies throughout his life, and even in the time when the industry stopped film-
making due to economic reasons. During the Antalya Film Festival in September
2005, he was hospitalized due to intestinal complaints and passed away.

Secilmis Filmografi / Selected Filmography

2005, Egreti Gelin

1999, Eylil Firtinasi / After the Fall

1997, Nihavend Mucize

1996, Yer Gekimli Asklar

1992, Diis Gezginleri / Walking After Midnight

1990, Berdel
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1989, Olii Bir Deniz

1988, Arkadasim Seytan / Devil, My Friend
1988, Kadinin Adi Yok

1987, Hayallerim, Askim ve Sen

1986, Ah Belinda

1986, Asiye Nasil Kurtulur

1986, Degirmen / The Windmill

1985, Adi Vasfiye / Her Name Is Vasfiye
1984, Bir Yudum Sevgi

Ozet / Synopsis

Dort gocuklu Aygill mutsuz bir kadindir. Bir
yandan ekonomik bunalim, ébiir yandan koca-
sinin igsiz giigstiz kahvelerde oturup evine ve
gocuklarina karsi gosterdigi ilgisizlik, geng kadini en olgun g¢aginda bunalimlara
iter. Geng kadin bu bunalimh dénemde iggi Cemal’le tanigir...

Aygiil is a married and an unhappy woman with four children. She is trying to
survive in poverty. Also her husband is jobless and he doesn’t care his wife and
children. Instead of this taking interest to his family or looking for a job he goes
to cafes and pubs during all day. Because of these things Aygiil gets into depres-
sion. At that time she meets a man working in a factory, Cemal...

Odiiller / Awards

1985, 21. Antalya Altin Portakal Film Festivali En iyi Yonetmen Odiilil

1985, 21. Antalya Altin Portakal Film Festivali En iyi Film Odiilii

1985, 21. Antalya Altin Portakal Film Festivali En iyi Ozgiin Miizik Odiilii

1985, 21. Antalya Altin Portakal Film Festivali En iyi Kadin Oyuncu Odiilii
1985, 21. Antalya Altin Portakal Film Festivali En lyi Yardimer Erkek Oyuncu Odilii

1985, 4. Uluslararas! istanbul Sinema Giinleri N.F.Eczacibasi Vakfi Yilin En lyi
Tlrk Filmi Odult
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Uykudaki Arjantin / Argentina UN FILM DE PINO SOLANAS

Latente

2007, 97, Arjantin / Argentina An G E NTI Nn
Ydnetmen / Director: Fernando E. Solanas l A’I’ mj'i
Senaryo / Script: Fernando E. Solanas el ) '
GOriintii Yénetmeni / Cinematography: " n ql%iﬁn’cla sus capacidades
Fernando E. Solanas, Rino Provatto, Alejandro e J

Fernandez Moujdn

Kurgu / Editing: Mauricio Minotti, Alberto
Ponce, Fernando E. Solanas

Miizik / Music: Gerardo Gandini

Ozgecmis / Biography

Fernando Ezequiel Solanas 1936’da Ajantin’de dogmus bir yonetmen, senaryo
yazari ve politikacidir. Mizik, tiyatro ve hukuk calismistir. 1962’de ilk kisa fil-
mi olan “Seguir Andando”yu tamamlamis; 1968’te Latin Amerika’daki siddeti ve
neo-kolonyalizmi konu alan belgesel niteligindeki ilk uzun metrajli filmi “La Hora
de los Hornos”u ¢ekmis ve filmin yapimciigini da astlenmistir. Bu film birgok
uluslararasi odil kazanmig ve yaygin bir sekilde gosterilmistir. Solanas Venedik
Film Festivali'nde Juri Ozel Odili’'nd ve Cannes Film Festivali'nde en iyi yonetmen
kategorisinde Altin Palmiye Oduli'ni kazanmigtir. 2004 yilinda da Berlin Film
Festivalinde Ozel Altin Ay Odili'nii almaya hak kazanmistir. Solanas, Arjantin
sinemasinda bir devrim yasanmasina, sinemanin sosyal bilincini ve politik sesini
ylkseltmesine neden olan Grupo Cine Liberacion’un etkili bir diyesi ve kurucu-
sudur ve Peron’un kampanyasinda aktif bir sekilde calisarak destek vermistir.
Octavio Getino ile birlikte “Ugiinci Sinemaya Dogru™ manifestosunu yazmistir.
Hollywood ve Avrupa sinemasina karsi olarak Politik Uglincii Sinema fikri ge-
lismekte olan (lkelerdeki birgok sinemacly! etkilemistir. 1976 yilinda Paris’te
sirgin hayati yasamaya baslamis ve 1983’te Arjantin’e demokrasi gelmesinden
sonra memleketine geri donmistr. Politik icerikli filmler yapmaya devam etmis
ve Arjantin Bagkani Carlos Menem’e ciddi muhalefet etmigtir. Elestiri igerikli bir
konusmasindan sonra 21 Mayis 1991°de silahli saldiriya ugramistir. Solanas aktif
olarak da politika yapmaktadir. 1992’de Buenos Aires’ten Senator olmus, 1993’te
milletvekili secilmis, bir yil sonra da partisinden istifa etmis ancak politik kimli-
gi ve yasami devam etmistir. 2007°de de Arjantin Genel Secimlerinde Sosyalist
Parti’den Arjantin Devlet Baskani adayi olmustur.
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Fernando Ezequiel Solanas was born in 1936 in
Argentina and an Argentine film director, scre- 3
enwriter and politician. Solanas studied theat- §
re, music and law. In 1962, he directed his first §

short feature “Seguir Andando” and in 1968 he
produced and directed his first long feature film
“La Hora de los Hornos”, a documentary on neo-
colonialism and violence in Latin America. The
film won several international awards and was B
screened around the world. Solanas has won the | "%
Special Jury Award at the Venice Film Festival
and the Best Director Palme at the Cannes Film
Festival. He was awarded a special Golden Bear -
at the 2004 Berlin Film Festival. Solanas was at the forefront of the Grupo Cine Li-
beracion that revolutionized Argentine cinema in the 1970s, developing its social
conscience and political voice. He was active in the campaign to support Peron.
Together with Octavio Getino, Solanas wrote the manifesto “Toward a Third Ci-
nema”. The Idea of a political Third Cinema, opposed to Hollywood Cinema and
European cinema, inspired film makers in many so-called developing countries.
Solanas went into exile in Paris in 1976, only returning to Argentina with the
arrival of democracy in 1983. He continued to make political films and was an
outspoken critic of Carlos Menem, the Argentine President. Three days after such
a public criticism, on 21 May 1991, Solanas was the victim of a violent attack,
shot with two bullets. Despite dealing with the attack and disability, Solanas be-
came even more involved in politics and stood to be a Senator for Buenos Aires,
A year later he was elected a National Deputy for the Frente Grande list, although
he left the party after a year. Solanas was a presidential candidate in the Argentine
general election, 2007 for the Authentic Socialist Party.

Secilmis Filmografi / Selected Filmography

2005, Dignidad de los nadies, La

2004, Memoria del Sagueo

2001, Afrodita, el sabor del amor

1998, Nube, La / Clouds

1992, Viaje, EI / The Journey

1988, Sur/ The South

1985, Tangos, I'exil de Gardel / Tangos, the Exile of Gardel
1980, Regard des autres, Le

1972, Hijos de Fierro, Los

1971, Peron: Actualizacion politica y doctrinaria para la toma del poder
1968, La Hora De Los Hornos / The Hour of the Furnaces

Ozet / Synopsis

Film, yonetmenin “Memorias del Saqueo” ile baslayan iglemesinin son pargasi
olarak diigiintilebilecegi gibi ticlemeden bagimsiz olarak da izlenebilir. 21. yiizyilin
baslarindan itibaren Arjantin’de ortaya gikan ekonomik ve sosyal krizleri ele aldigi
tarihsel belgeler niteligindeki diger iki filmden farkl olarak bu filmde yonetmen
bugiiniin ve gelecegin kusaklarina daha iyimser bir bakis agisi ile seslenmektedir.
Film boyunca Solanas (lkenin farkl bolgelerini ve muhtemelen birgok Arjantin-
linin dahi bilmedigi ulusal kuruluslari gostererek dlkenin potansiyel ve mevcut
teknolojik ve bilimsel konumunu, yer alti zenginliklerini, galigkanligini bilimsel ve
tarafsiz bir dille sunmaktadir. Film basit bir sekilde yapilandinimigtir ve basit bir
mesaj vermektedir: Burada, Arjantin’de de yapabiliriz.

This film, considered the last part of a trilogy that Solanas began with Memorias
del Saqueo, can easily be seen individually. Contrary to his other two films, which
pretend to become a historical document of the financial and social crisis in Ar-
gentina at the beginning of the twenty first century, this film is an optimistic bet
fo the current and future generations. Solanas shots completely in film, with trips
to several different points in the country and visits to national organizations usu-
ally unknown by most Argentinians. The film documents both the potential and
current technological, mineral, energetic and scientific state in the country with
an objectivity and scientific methodology that is laudable. The film is structured
simply and gives an even simpler message: We can also do it here in Argentina




Ruhi Su / Ruhi Su

2002, 55, Tiirkiye / Turkey

Yénetmen / Director: Hilmi Etikan

Senaryo / Script: llgin Su

Goriintii Yénetmeni / Cinematography: Necip Sevindik

Ozgecmis / Biography

Hilmi Etikan 1973 yilinda Hacettepe Universitesi'ni bi-
tirmis ve 1977 yilina kadar Paris’te yasamistir. Fran-
siz Sinema Konservatuar’'na devam ederek diploma
almigtir. 1977 yiindan baslayarak fotograf ve sinema
dersleri vermis, cesitli kurumlarda sinema birimleri
olusturmus, program ve yiriticaliginid yaptigr egi-
tim seminerleri ile bir gok insanin sinema kdltirdndn
gelismesine katkida bulunmustur. Halen Uluslararasi
Istanbul Kisa Film Festivali'nin yoneticiligini yapmak-
tadir. Bugiine dek gergeklestirdigi belgesel filmlerle
yurt iginde ve yurt diginda gesitli 0dller almis olan Hilmi Etikan, birgok ulusal ve
uluslararasi film festivaline jiri tiyesi olarak davet edilmistir. Degisik kurumlarca
verilmis onur ddllerine sahiptir.

He graduated from Hacettepe University and lived in Paris until 1977. In Paris he
graduated from French Cinema Conservatory. Since 1977 he has been teaching
cinema and photography and organized cinema department in diverse enterpri-
ses. By the mediation of various training projects he organized and worked for,
he helped to composing a cinema, culture, love and conscious in Turkey. Now,
he is the director of Istanbul Short Film Festival and received many prizes given
by various national and international festivals and organizations including honor
awards.

Ozet / Synopsis

Ruhi Su Belgeseli, birgok sanatgl, bilim adami ve arastirmaci ile yapilan soylesi-
lerden, fotograf ve belgelerden, miizik kayitlarindan derlendi. Onalti yila yayilan
bir siirede gerceklestirilen belgeselde Ruhi Su'nun baski ve miicadelelerle dolu
yasam Oykusini anlatiimaktadir. Gok kisitl bir argiv malzemesiyle ve gok dar bir
bitceyle cekilen belgesel icin yonetmeni Ruhi Su'nun yasamini gelecek kusaklara
akteirmanln ilerici ve aydin Kisiler icin bir gorev oldugunu digiinerek yola giktigini
sOylemistir.

This documentary is compiled from conversations with a lot of artists, scien-
tists and researchers, from photographs, documentaries and music records. It
is completed in 16 years long working period and shows sections from a great
artist’s and musician’s life -Ruhi Su- struggling against oppression during all his
lifetime. The director of the documentary stated that they worked with limited
records about him and in an inadequate budget but they worked with a great
motivation. Because according to him telling the story of Ruhi Su is a mission for
anybody who stands himself as an intellectual and a progressionist.
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Sarkilarla Gectim Aranizdan /

. nr, nr ), I‘q
| Passed Through You with Songs sf,' f'l"_; I‘,', gegt"
2008, 214’, Tiirkiye / Turkey drddedﬂ

Yonetmen / Director: Umit Kivang
Senaryo / Script: Umit Kivang N2
Garinti Yonetmeni / Cinematography:
Umit Kivang

Kurgu / Editor: Umit Kivang

Ozgecmis / Biography

Kivang 1956 Istanbul dogumludur. Yeni Giindem —
Deﬁqm, |V|I||(ije’[ ve Cumhuriyet Gazeteleri’nde calisti ve Mozaik mizik grubunda 3
Il davul gald. Afrika Boynuzu ve Nikaragua tizerine haber arastirmasi ve brosur-
er yayinladi. Halen Birikim Dergisi ve Radikal Gazetesi'nde yaziyor, kisa film ve
belgeseller gekiyor. lletisim Yayinlari yayin kurulu tyesidir ve bu yayinevinin kitap
kapaklarini tasarlamaktadir.

He was born in Istanbul in 1956. He worked for the magazine Yeni Gindem (New
Agenda) and the newspapers Cumhuriyet and Milliyet. He played drums in the
band Mozaik for 3 years. He issued brochures and news reseaches on African
Horn and Nicaragua. At present, he writes articles for the newspaper Radikal and
the magazine Birikim and shoots short films and documentaries. He is a member
of the publishing board of lletisim Yaymnlari and designs book covers for this
publishing house.

Secilmis Filmografi / Selected Filmography

2008, Sarkilarla Gegtim Aranizdan / | Passed Through You With Songs
2006, Nazé

2003, Kizlar ve Kokler

2001, Bitti Derken Basladi

2000, Buyuk Firar

2000, Ifadeler

1997, 1 Dakika Karanlk / One Minute Dark

Ozet / Synopsis

Belgesel Tirkiye’nin dnemli bir mizisyeni olan ve kanser ylziinden hayatini kay-
beden Kazim Koyuncu’nun hayatini, mizigini ve fikirlerini mizik yoluyla iletmesini
anlatmaktadir. Yonetmen Kazim’dan ve belgeselden soyle s6z etmektedir: “Kazim
neden o kadar gerekli bir insan? Onu bir filmle anlatmaya ¢alistim. Filmde de
size bunu sadece Kazim anlatacak. Bir belgesel olarak degisik iddialar tasidigini
sOylemekten kaginmayacagim bu filmde, Kazim’in ardindan yapiimis konusmalar,
istline sdylenmis sozler falan yok. Sadece kendi konusuyor, gesitli donemlerdeki
grup arkadaslariyla birlikte caliyor, soyliiyor. Ikinci sebebim ise ¢ok Ozel, biraz
da tuhaf. Hi¢ tanismadigim halde, onu kaybettigimizde bir arkadasimi kaybet-
miggesine dzildiim. Uzintimin goklugundan s6z etmiyorum; bir arkadasimizi
kaybettigimizde hissettigimiz sey, baska Gziintllerle karistiriimayacak kadar fark-
hdir. Kazim, sarkilarla aramizdan gecti. Ne yazik ki hakikat bu. Gecip gitmesin
istiyorum.” 35




This documentary shows sections from a great musician’s life —Kazim Koyun-
cu- and tells the story of his life, his music and the way of stating his opinions
with music. The director of the documentary tells the followings about the do-
cumentary and Kazim: “Why is Kazim necessary for us? | tried to answer this
question with a film. | thought over every single minute of this 3,5 hours’ film. |
endeavored to make it better and better and to be deserving of Kazim Koyuncu’s
life and remembrance. Only Kazim will tell this during the film. In this film, which
I should say, has unorthodox claims as a documentary, you will not hear farewell
speeches on Kazim delivered by others. Only he, himself, talks and he plays and
sings with his band members belonging to different periods of his life. My second
reason is rather special and a little peculiar. When he passed away | felt sorry as
if I lost a friend of mine, although we never met. I’'m not talking about the degree
of my agony; the feeling we experience when we lose a friend is different than all
other kinds of grief. Kazim passed through with songs. Unfortunately, this is the
reality. However, | don’t want him to pass by.

}l Aziz Nesin / Aziz Nesin
* 1979, 22, Tiirkiye / Turkey
| Yonetmen / Director: Necip Sarici

Ozet / Synopsis

Aziz Nesin’in yasamindan bir kesit sunan belgesel 1960
oncesinde sonra gekildi.

This documentary shows a section of Aziz Nesin’s life a
great writer and intellectual which was before year 1980

Biiyiik Birader Bizi izliyor / There Have

Been Big Brother to Us!

2006, 39’, Kore / Korea
Yonetmen / Director: Jiyoung Lee ve Jungmi Park

Ozet / Synopsis

Teknoloji devi Samsung isgilerini izlemek ve onlarin sendikalagma-
sini dnlemek tizere teknolojiyi kullanmaktadir. Labor news yapimi
olan film, iscilerin bu durumu ortaya ¢ikartmak ve sendikalagsmak
icin verdikleri mucadeleyi anlatmaktadir.

Technology giant Samsung has been using technology to spy on
the workers and to prevent unionization. Documentary of Labor
News Production in Seoul, Korea shows the struggle of workers
to unravel this situation and to unionize36

Uc Ovykii Uc Direnis / Three Stories Three Resistances
2007, 57, Tiirkiye / Turkey

Yénetmen / Director: Safiye Isikli, Ozgiir Findik

Senaryo / Script: Safiye Isikli,

Kurgu / Editing: Safiye Isikli

Goriintii Yénetmeni/ Cinematography: Ozgiir Findik

Miizik / Music: Metin Kahraman, Kemal Kahraman

Ozgecmis / Biography

Isikl Kocaeli Universitesi lletisim Fakiiltesi Radyo Sinema Televizyon bollimiin-
den mezundur. Gesitli radyolarda yapimcilik yapmis; Dicle Haber Ajansi ve CNN
Tirk Haber birimlerinde ¢alismistir. Aydin Dogan Vakfi 16. Geng lletigsimciler ya-
rismasinda, “Dilovasi’'nda Tanker Tehlikesi” adli ¢alismasiyla, En lyi Televizyon
Haberi dalinda birincilik dtli ald.

Isikli graduated from Kocaeli Univer-
sity Radio Cinema Television Depart-
ment and worked in Dicle News Agen-
cy and CNN Turk news departments as
a reporter and in various radio Stations
as a producer. She won The Best Te-
levision News Award in 16th Competi-

15-16 Haziran

TLIPRAC

tion for Young Communication Majors yonetmen Safiye Isikli
with her repyrting named as “Tankship N “ﬁfm’ Findik
Danger in Dilovasi” i oS

Ozet / Synopsis

15-16 Haziran isci direnisi ile baglayan belgesel, SEKA ve TUPRAS eylemleri ile
ug ayn baslk ve Oyki altinda birlesiyor. Direnise ve eylemlere dair tim bilgileri,
isciler kendi giinliik yasantilarinin ayrintilariyla oykusel bir bigimde izleyiciye su-
narken yasanan siirecin sendikal ve hukuki boyutlarini da sendikacilar ve hukuk-
cular yorumluyor. Belgesel 15-16 Hazirandan SEKA ve TUPRAS dénemine kadar
ki siirecte, tlkenin ekonomik, siyasi ve hukuki yapisindaki degisimleri ve bununla
beraber iscilerin eylem tarzindaki degisimleri gézler 6niine sermeyi hedefliyor.

The documentary starts telling the story of 15-16 June worker resistance and
centers on three titles and three stories around SEKA and TUPRAS —two of
Turkey’s biggest paper and energy factories- strikes. The information used in
this documentary was reported by the workers combined with the details of their
everyday life in a narrative way and the juristic and unionist dimensions of this
process were reported by the jurists and unionists. This documentary aims to
reveal the changes in the economic, political and juristic structures of the country
and the changes in the style of worker’s resistances beginning from 15-16 June

to SEKA and TUPRAS strikes. 37



Arka Bahcede Yikim / Demolition in the Backyard
2006, 46°, Tiirkiye
Yénetmen / Director: Murat Balki

Ozet / Synopsis

Belgesel, “Kentsel Doniisiim Projesi” ad altinda yiiritilen ve Istanbul’da 95 bine
yakin evin yikilmasini amaglayan uzun vadeli yikim projesine iligkin bir karsi bakis
denemesidir. Egemenlerin, kentin yeniden yapilandiriimasi olarak tanimladiklari
bu projenin, emekgilerin hayat sartlarina ve geleceklerine nasil yansidigina bir
taniklik yapilmasi amaglanmaktadir. Bagka Kltirevi Belgesel Atolyesi'nin 2005
Mayis’inda baslayip 10 aylik bir calisma siirecinin sonunda tamamladi§i Arka
Bahgede Yikim, barinma haklari ellerinden alinan insanlarin, yikim anlarindaki ve
barikatlardaki miicadelelerini anlatmaktadir.

This documentary is an opposite glance to the long-term demolition project which
is so-called “Urban Transformation Project” and aims to destruct approximately
95 thousand houses in Istanbul. With this documentary it’s aimed to be a witness
of how this project, -described by the governors as the restructuring of the city-,
is reflecting on the life conditions and futures of the laborers. Demolition in the
Backyard is the product of 10 months period of working started at 2005 May by
Baska Kiiltiirevi Documentary Workshop’s, is telling the story of people whose
sheltering right is captured and their struggle at the demolition moments and
barricades.

Direnigin Sanati / The Art of Resistance
2006, 62°, Kanada / Canada

Yénetmen / Director: Alexandra Guité

Kurgu / Editing: Andre Yannino, Christopher Hills-Wright

Ozet / Synopsis

2001 yilinda yasanan biytk krizle birlikte doruk noktasina ulasan Arjantin’in si-
kintili tarihi, ayni zamanda orijinal bir sanatsal ve kiiltiirel disa vurum dalgasinin
ylkselisini de gormustir. Direnis Sanat birkag sanatginin yasadiklar kritik si-
reclere gosterdikleri tepkinin yaratici bir ele alinigl. 85 yasindaki gorsel sanatlar
sanatgisi Leon Ferrari Katolik Kilisesi’nin karanlik taraflarini ifsa eden gicli bir
ulusal tartisma baslatti, fabrikalar kapilarini iscilerle birlikte performanslar hazirla-
yan sanatgilara acti, bir psikiyatri klinigindeki hastalar sanatsal bir cephe olustur-
mak igin bir araya geldi ve aktor Julio Arrieta kendi yasadigi gecekondu bélgesinin
uzayllar tarafindan istilasina iliskin bir film yapti. Belgesel, sanatsal ifadeyi giig-
[ toplumsal iletileri yaymanin, dizginlenmemis yaraticiligi kesfetmenin, yeni bir
gercekligin yaratilmasinda aktif olarak yer almanin bir araci olarak goren birkag
yaraticl ismi ve sanatci kolektifini tanitmaktadir.

Argentina’s troubled history, culminating in the major crisis of 2001, has seen the
rise of a wave of original artistic and cultural expression. The Art of Resistance
is an inventive treatment of several artists’ responses to the critical Situations
they are living. The 85-year-old visual artist Leon Ferrari launches a vigorous
national debate by denouncing the Catholic Church’s dark underside, factories
open their doors to artists who conceive performances among the workers, pati-
ents at a psychiatric asylum join together to form an artistic front and actor Julio
Arrieta makes a movie about the extraterrestrial invasion of his shanty town. The
documentary introduces several creators and artist collectives who use artistic
expression as a means to deliver powerful social statements, explore unbridled
creativity, and participate actively in constructing a new reality.




Fabrikalar Kenti / Maquilapolis / City of Factories
2006, 67°, Meksika-ABD / Mexico-USA
Yonetmen / Director: Vicky Funari, Sergio De La Torre

Ozet / Synopsis

Maquilapolis emek ihlalleri, gevresel tahrip ve kentsel kaos gibi kotl kosullar al-
tinda galisan isgilerin hikayesi ve bir iggi olarak glnlik yasam igindeki tecriibe-
lerinin ve sikintilarinin gergek bir tasviridir. Carmen ucuz isgiici icin Meksika'ya
gelen bir gokuluslu sermaye yapisina sahip bir fabrikada calismaktadir. Tiim gece
televizyon parcalari iirettikten sonra Carmen, kanalizasyon ve elektrik altyapisi ol-
mayan bir mahalledeki eski garaj kapilarindan kendisinin yaptigi barakasina gelir.
Yillardir zehirli kimyasallara maruz kaldigi igin bobreklerinden rahatsizdir ve kur-
sun zehirlenmesinden zarar gérmiistir. Glinde alti dolar kazanmaktadir. Ancak
Carmen bir “kurban” degil; kendisi ve gocuklari igin bir hayat kurmaya ugrasan,
degisim icin calisan ve is arkadas! Lourdes ile birlikte isci haklari icin miicadele
eden bir kadindr.

Magquilapolis is the story of workers who work in very bad conditions like labor
violations, environmental devastation and urban chaos and a true depiction of
their trials and tribulations in daily life as a factory worker. Carmen works in a
multinationally-owned factory came to Mexico for its cheap labor. After making
television components all night, Carmen comes home to a shack she built out of
recycled garage doors, in a neighborhood with no sewage lines or electricity. She
suffers from kidney damage and lead poisoning from her years of exposure to
toxic chemicals. She earns six dollars a day. But Carmen is not a victim. She is a
woman, trying to make a life for herself and her children, working for change and
struggling for labor rights with her colleague Lourdes.

Metal Yorgunlugu

2006, 18’, Tiirkiye / Turkey

Yonetmen / Director: Uygar Demoglu
Gortiinti Yénetmeni / Cinematography:
Evren Mulikoglu

Kurgu / Editing: Uygar Demoglu
Miizik / Music: Oguzhan Erdem

Ozet / Synopsis

Tersane isciligi diinyanin en zor iglerinden biridir. Istanbul Tuzla tersaneler bélge-
sinde calisan 40.000 tersane isgisi, her giin dev metal bloklara terlerini akitarak
sekil verir. Metal Yorgunlugu iste bu insanlarin sadece bir gliniiniin, 24 saatinin
sozsliz 6ykisidir. Belgesel, 43. Antalya Altin Portakal Film Festivali kapsaminda
belgesel dalinda yarisma filmi olarak gosterilmistir.

Being a shipyard worker is one of the hardest jobs in the world. 40.000 workers
who work Tuzla shipyards in Istanbul, form huge metal blocks eyeryday with
preternatural efforts. This documentary is the non-verbal story of their one day
and shown in 43th Antalya Golden Orange Film Festival as a competition film for
Best Documentary.

Harlan County A.B.D. / Harlan County
1976, 103, ABD / USA :
Yonetmen / Director: Barbara Kopple SE

Goriintii Yénetmeni / Cinematography: Kevin Keating, Sl A L A &
Hart Perry HOUIN|T D
Kurgu / Editing: Nancy Baker, Mira Bank, Lora Hays, S[A ;
Mary Lampson R .
Miizik / Music: Hazel Dickens, Merle Travis 34

WeA:
0Ozgecmis / Biography 3

Barbara Kopple 1946 yilinda New York'ta dogdu. Northeastern Universitesi’nde
psikoloji egitimi aldi. Her ikisi de Oskar ddiillerinde en iyi belgesel 6diliini alan
“Harlan County U.S.A.” ve “American Dream (Amerikan Riiyasi)” filmlerinin yo-
netmenligini ve yapimcih@ini yapti. 1990 yilinda “Harlan County U.S.A.” Ameri-
ka Birlesik Devletleri Kongre Kitiiphanesi tyeleri tarafindan Ulusal Film Arsivine
alindi ve Amerikan sinema klasigi olarak belirlendi. Kopple, insan Haklari Gozlem-
leme Film Festivali Hayat Boyu Basari Odiili’nii, Los Angeles Film Elestirmenleri
Birligi Ozel Odiilii'nii ve Ulusal Film Elestirmenleri Odiilinii aldi; halen de sosyal
konularla ilgilenen ve bagimsiz film yapimina destek veren organizasyonlarda ak-
tif olarak galigmaktadir.
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Barbara Kopple is an American film director was born in New York in 1946. She
studied psychology at Northeastern University. She produced and directed “Har-
lan County U.S.A.” and “American Dream”, both the winners of the Academy
Award for Best Documentary Feature. In 1991, “Harlan County U.S.A.” was na-
med to the National Film Registry by the Librarian of Congress and designated
an American Film Classic. She also has been awarded the Human Rights Watch
Film Festival Lifetime Achievement Award, Los Angeles Film Critics Association
Special Award and National Society of Film Critics Award and actively participates
in organizations that address social issues and support independent filmmaking.

Secilmis Filmografi / Selected Filmography
2006, Shut up and Sing

2005, Hovac

2005, Bearing Witness

2000, My Generation

1998, Woodstock 94

1997, Wild Man Blues

1992, Beyond ‘JFK’: The Question of Conspiracy
1990, American Dream

1976, Harlan County U.S.A.

Ozet / Synopsis

Film Haziran 1973’te Eastover Madencilik sirketi tarafindan Kentucky Harlan
County’de igletilen Brookside Madeni’ndeki komiir isgilerinin grevini belgeselles-
tirmigtir. Isgilerin, Amerikan Birlesmis Komir Isgileri’ne (UMWA) katilmalar ve
sirketin s0zlegmeyi imzalamayi reddetmesi grevi baslatmis; grev, sirketin silahli
adamlari ve grev kiricilari ile isgiler ve onlari destekleyen kadinlar ve halk arasinda
yasanan zorlu miicadelelere sahne olarak 1 yildan fazla stirmiistiir. Yonetmen gre-
vi, iggilerin uzun suredir devam eden kotl kosullarinin arka planini ve UMWA’nin
tarihinden bazi donemleri izleyiciye sunan bir perspektife yerlestirmistir.

This film documents the coal miners’ strike against the Brookside Mine of the
Eastover Mining Company in Harlan County, Kentucky in June, 1973. Eastover’s
refusal to sign a contract (when the miners joined with the United Mine Workers
of America) led to the strike, which lasted more than a year and included violent
battles between gun-toting company thugs/scabs and the picketing miners and
their supportive women-folk. Director Barbara Kopple puts the strike into pers-
pective by giving us some background on the historical plight of the miners and
some history of the UMWA.

Odiiller / Awards

1977, En lyi Belgesel Oskar L
1977, Los Angeles Film Elestirmenleri Birligi Ozel Odili
1990, Ulusal Film Arsivine Kabul
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Jari Mari: Giysiler ve Diger Oykiiler /

Jari Mari: Of Cloth and Other Stories
2001, 74°, Hindistan / India

Yénetmen / Director: Surabhi Sharma

Kurgu / Editing: Jabeen Merchant

Miizik / Music: D. Wood, Vipin Bhati

Ozgecmis / Biography

1970 dogumlu olun Sharma, Psikoloji ve Antropoloji egitimi almistir. Arpana isim-
li bir tiyatro toplulugunda Satyadev Dubey ve Sunil Shanbag tarafindan yonetilen
oyunlarda rol almis ve Mumbai Sophia Polytechnic Medya bélimiinde Sosyal lle-
tisim galigmistir. Hindistan Film ve Televizyon Enstitiisi’'ne gegerek yonetmenlik
egitimi almis ve Pankaj Rishi Kumar tarafindan yonetilen “Kumar Talkies” isimli
belgeselde yardimci yonetmen olarak gorev almistir. Hindistan Film ve Televizyon
Enstitlisi’nden mezun olduktan sonraki ilk bagimsiz filmi “Jari Mari: Giysiler ve
Diger Oykiler” olan yonetmen, televizyon igin bagimsiz metin yazarligi ve film
yapimcisi olarak da caligmgtir.

She was born in 1970 and graduated in Psychology and Anthropology. As part
of theater group Arpana, acted in plays directed by Satyadev Dubey and Sunil
Shanbag. Studied at the Social Communications Media division of Sophia Poly-
technic, Mumbai. Went on to do film direction at the Film and Television Institute
of India and worked as an associate director on “Kumar Talkies”, a documentary
film directed by Pankaj Rishi Kumar. Freelanced as a scriptwriter and filmmaker
for television. “Jari Mari: Of Cloth and Other Stories” is her first independent film
after graduating from the Film and Television Institute of India.

Ozet / Synopsis

Bombay’daki Jari Mari gecekondu bdlgesinde, diisiik icretle ve sagliksiz kosul-
lar altinda ig¢i galigtiran yizlerce igyeri vardir ve buralardaki iggilerin drgitlenme
haklar da yoktur. Bombay’daki isgiiciiniin son yirmi yilda degisen dogasini ve
orgdtlenmesi anlatan film, 2001 yilinda Giiney Asya Film Festivali kupsaminda En
lyi Ugtincl Film Oddli’nd almigtir.

The narrow lanes of the Jari Mari slum in Bombay house hundreds of sweatshops
where people have no right to organise. The film records the changes in the natu-
re and organisation of Bombay’s workforce over the past two decades and is the
winner of the Third Best Film Award in South Asia Film Festival in 2001.
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Borom Sarret / Borom Sarret

1966, 20°, Senegal / Senegal

Yénetmen / Director: Ousmane Sembene

Kurgu / Editing: André Gaudier

Gortintii Yénetmeni / Cinematography: Christian Lacoste

Ozgecmis / Biyography

Sembene, 1923 tarihinde Senegal’in giineyinde dogdu. Ulkesinin uluslararasi
alanda taninmasi igin micadele veren ilk Afrikali yonetmendi ve bagimsiz Afrika
sinemasinin yilkselmesi igin ¢aligan figtrlerden bir tanesiydi. O, iyi egitim almig
elit kesimden gelmemekteydi. Makinist ve tugla isgisi olarak calistiktan sonra
1942 yilinda Fransiz ordusu’na katildi. 1946’da Dakar’a geri dondii ve 1947°de de
blyiik demiryollari grevine katildi. 1948’de Fransa’ya geri donerek dnce Paris’te
Citroen fabrikasinda daha sonra da on yil boyunca Marsilya rihtiminda isci olarak
calist. Bu yillar boyunca iggi sendikasi micadelesinde aktif olarak yer aldi ve
yazar olarak bir kariyer yapmaya basladi. 1962 yilinda sinema egitimi almaya bas-
ladi ve Mark Donskoy ve Sergei Gerasimov gibi yonetmenlerle birlikte ¢alisti. Son
yillarinda yonettigi “Mouladé (Kurtarma)” isimli filmi 2004 yilinda Cannes Film
Festivali’nde oddl aldi. Tiim yasami boyunca birlesik ve 6zgur Afrika igin galisan
yonetmen 2007 yilinda hayatini kaybetti.

Sembene was born in 1923 in the south part of Senegal. He was the first film
director from an African country to achieve international recognition and one of
the the major figures in the rise of an independent African cinema. Sembene’s
roots were not in the educated élite. After working as a mechanic and bricklayer,
he joined the Free French forces in 1942. In 1946, he returned to Dakar, where he
participated in the great railway strike of 1947. The next year he returned to Fran-
ce, where he worked in a Citréen factory in Paris, and then, for ten years, on the
dock in Marseilles. During this time Sembene became very active in trade union
struggles and began an extraordinarily successful writing career. In 1962 he star-
ted his education in cinema and worked with some directors like Mark Donskoy
and Sergei Gerasimov. “Mouladé”, one of his last films was given an award in
Cannes Film Festival in 2004. In all his life time period he worked for united and
free Africa and passed away in 2007.

Secilmis Filmografi / Filmography
2004, Mouladé

1992, Guelwaar

1987, Camp de Thiaroye
1977, Ceddo

1975, Xala

1972, Taaw

1971, Emitai

1968, Mandabi

1966, Black Girl

1966, Borom Sarret
1964, Niaye

Ozet / Synopsis

20 dakikalik siyah beyaz bir film olan Borrom Sarret, bir yiik arabacisi izerine odak-
lanmaktadir. Filmde sinif ayriminin elestirisi iyi bir sekilde sunulmus ve olaganist
kamera uygulamalari gergeklestirilmigtir.

This is a black and white movie and 20 minutes long focusing on one cart driver.
The film makes excellent satirical points on the class divide, as well as providing
some excellent camera work.

Limanlarin Ugultusu /

Humming of the Backyard

2008, 35°, Tiirkiye / Turkey
Yénetmen / Director: Aynur Ozbakir

Ozgecmis / Biography

1978'de Malatya’da dogdu. ilk ve orta 6grenimi Malatya’da, Universite egitimini
ise Edirne Trakya (iniversitesi'nde tamamladi. 2002’de Sanat ve Hayat dergisinde,
2004’te BEKSAV Sinema Atdlyesi’nde galismaya bagladi.

She was born in Malatya in 1978. She completed her first and secondary school
in Malatya and graduated Trakya University in Edirne. She begins to work in the
Jjournal “Sanat ve Hayat” in 2002, and BEKSAV Film Workshop in 2004.

Filmografi / Selected Filmography
2005, Dina K'ak'i

2007, Sivas Bitmeyen Yanginin Sehri
2008, Limanlarin Ugultusu

Ozet / Synopsis

Iscilerin blyik bir bélimanin kayit digi calistinldig, is kazasi adi altinda pek ¢ok
iscinin 6ldiga ve emek sémirdsinin sinir tanimadigr Tuzla tersaneleri, kapitalist
barbarligin bir semboliidiir. Orada is kazas! istatistiklerine dahil olan élimler digin-
da, pek ok isci 6limi de kayit disidir. Giink(i patronlar yoksul ve garesiz is¢i ailele-
rine sessiz kalmalari karsiliginda “kan parasi” verirler. Boylece Tuzla tersanelerinde
islenen suglar gogu zaman bir sir olarak kalir. Limanlarin Ugultusu, orgitsizligin
6llim, grevin hayat oldugu Tuzla tersanelerinden sesler, yiizler, gortntler yansitir.

Tuzla dockyards are a symbol of capitalist barbarism; where great portion of the
workers are unregistered, many workers die because of so-called work accidents
and exploitation has no legal limits. Even the death of many workers remains unre-
gistered, since the bosses pay “blood money” to the poor and desperate worker fa-
milies to silence them. Thus, many of ugly crimes in Tuzla dockyards remain secret.
Humming of the backyard screens voices, faces and scenes from Tuzla dockyards
where being unorganized means death, strike means life.
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Devrimci Genglik Kopriisii: Bilyiik Bir Zap Sairi /
A Bridge at the Edge of the World

2007, 84’, Tiirkiye / Turkey

Yonetmen / Director: Bahriye Kabadayi

GOortinti Yénetmeni / Cinematography: Koray Kesik
Kurgu / Editing: Burak Dal

Miizik / Music: Sinan Sakizl

Ozgecmis / Biography

Belgesel sinemaci olan Bahriye Kabaday! 1977 yilinda Istanbul’da dogdu. Marmara
Universitesi Radyo Televizyon Sinema béliminden mezundur. 1997 yilinda VTR
Arastirma Yapim Yonetim ekibine katildi. O tarihten bu yana VTR biinyesinde ger-
ceklestirilen filmlerde Enis Riza’ya yonetmen yardimciligi yapti. Mustafa Varlik ile
birlikte yonettikleri Son Eller adli belgesel film ile 1998’de Aydin Dogan Vakfi 6dill
kazandi. Belgesel Sinemacilar Birligi (BSB) yonetim kurulu tyesi olan yonetmen
1997 yilindan beri BSB biinyesinde ulusal-uluslararasi belgesel film festivalleri ve
atllye calismalan organizasyonunda yer aldi. Ilk uzun metrajli belgesel filmi olan
“Devrimci Genglik Kopriist: Biyik Bir Zap Sairi”, 2006 yilinda Fas’in Marakes seh-
rinde gerceklestirilen Media Films Development’a kabul edildi. Film, Belgesel Sine-
macilar Birligi tarafindan Ekim 2007°de Istanbul’da gerceklestirilen 10. Uluslararasi
1001 Belgesel Film Festivali’nin agilig filmi olarak gosterildi.

Bahriye Kabadayi is a documentary cinema artist and was born in 1977 in Istan-
bul. 1997 she participated into the VTR Research Production and Directing team.
Since 1997 she has been working as an assistant director with Enis Riza in VTR
projects. Son Eller the film she worked as the director with Mustafa Varlik won the
Aydin Dogan Foundation Awards in 1998. She is the member of the Association of
Documentary Filmmakers and since 1997 she has been attending to the pm/ects
s my Organized by the association like national and in-

@ | fernational film festivals and workshops. “A Brid-

| ge at the Edge of the World” her first feature was
agreed to the Media Films Development organized
in Marrakech in 2006 and also shown as opennig
A film at 10th International 1001 Documentary Film
| Festival organized by Association of Documentary

; | Ozet/ Synopsis

J| Hakkari'de, gecit vermez Zap nehri canlar almaya
'| devam ederken, Istanbul Bogazi'na ilk kopriyi
yapma galigmalari baglamistir. 68 gencligi icinden
bir grup dniversite 6grencisi, tlkenin dogusu ile
batisina esit yatirnm yapilmasi yaklagimiyla Istan-
bul Bogaz Koprist’niin yapimina karsi ¢kt ve
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ulusal bir kampanya baslatti. Zap nehri tizerine bir asma kopru inga etmeye basladi-
lar ve kopriye “Devrimci Genglik Képriisti” adi verildi. Hala kimligi belirlenemeyen
kisilerce havaya ugurulan bu képrinin hikayesi, kopriiniin yapiminda da bulunan
68 kusagindan bazi kisilerin ve Hakkari halkinin tanikliklariyla anlatilmigtir.

In 1968, while the impassable Zap River running in Hakkari, -the most remote city
in Turkey- claimed lives, preparations were under way to build the first bridge in
Istanbul, “the biggest village.” A group of university students opposed the building
of a bridge in Istanbul demanding that the eastern and western parts of the country
receive equal investment opportunities. With a national campaign that they initia-
ted, a suspension bridge was built on Zap River, which was named the “Revolutio-
nary Youth Bridge.” The story of this bridge that was blown up by still unidentified
persons is told through the testimonies of the generation of ‘68 who built it and also
the people of Hakkari who recall the era.

Bor¢lanma, Tavuk ve Yumurta /
The Loan, The Chicken and The Egg §
2004, 78’, Etyopya / Etiopia

Yénetmen / Director: Claude Mouriéras

Ozet / Synopsis

Belgesel, Addis Ababa’nin glineyinde yasayan
bir grup Etiyopyal tarafindan kurulmus, mikro
Olgekli finans sirketi Buusaa Gonofaa’yr konu i
ediyor. Her sey, bir kadinin 0ding parayla kendine tavuk satin aImaS|yIa bagllyor
Zamanla ¢ogalan tavuklarin yumurtalarina farelerin goz dikmesiyle, kadin, fareleri
zehirlemeye karar veriyor ama fare zehrini tavuk yiyor ve 0lilyor. Kadin yine de bor-
cunu 6demek zorunda kaliyor. Karsilagilan zorluklar arttikga kurumun temsilcileri ve
mugterileri arasinda tartigmalar basliyor. Hayat micadelesi, her iki tarafi da pren-
siplerini tekrar gozden gegirmeye yonlendiriyor.

This is the story of a company, Buusaa Gonofaa, a small micro-finance institution,
was recently created by a small group of Ethiopians south of Addis Ababa. One of
them, Adam, manages to convince the women in his rural village to borrow a little
money. One woman buys an American hen: the hen lays eggs which become chicks
which then become chickens. A rat eats the eggs. The woman decides to poison
the rats but the American hen eats the rat poison and dies... The loan must still be
reimbursed. As they face many hardships, the enthusiasm of the Buusaa represen-
latives comes up against the doubts of their clients, provoking heated discussions.
The problems of day-to-day survival lead them to rethink their principles.
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*§ Oldiiren Pazarlik / A Killer Bargain
" 2006, 57°, Danimarka / Denmark

d| Ydnetmen / Director: Tom Heinemann

Kurgu / Editing: Niels Ostenfeld

Ozgecmis / Biography

Tom Heinemann 17 yildan fazla bir zamandir bagimsiz
arastirmaci gazeteci olarak galigmaktadir. 1995-2004
| 8 yillar arasinda Danimarka Ulusal Radyo Televizyon Ku-
| § rumu (DR) Belgesel Birimi'nde calismis ve kurum igin
b ‘8 20’den fazla radyo belgeseli uretmlgtlr 2000°de DR’deki
Qallgmalarl ve gazetecmk bagarllarlndan kaynakl “Kryger” odillinii almaya hak ka-
zanmistir. 2006°da Hindistan’daki pamuk Gretimiyle ilgili olan “Oldiiren Pazarlik”,
belgeselini hazirladi. Belgesel, DR1°de ii¢ kez gosterildi ve Isveg, Finlandiya, Fransa,
Norveg, Japonya, Kanada, Izlanda ve El-Cezire gosterimleri igin de satisa sunuldu.

Tom Heinemann has been working as an independent investigative journalist for
more than 17 years. 1995-2004 he was an editorial member of the National Danish
Broadcasting Corporation (DR) Documentary-Group and has produced more than
20 radio-documentaries in DR. In 2000 he received the “Kryger” price for his outs-
tanding and excellent journalism in National Danish Broadcasting Service. In June
2006 he produced the documentary “A Killer Bargain” about cotton production in
India. This documentary has been shown three times in DR1 and has been sold for
broadcasting in Sweden, Finland, France, Norway, Japan, Canada, Iceland and Al
Jazeera.

Ozet / Synopsis

Film, Hindistan’in kuzeyinde, pamuk yetistiriimesi ve islenmesiyle Uretilen ve Av-
rupa ve Amerika'daki magazalarda havlu ve carsaf olarak satilan tekstil Griinlerini
ele almaktadir. Bir Danimarka firmasi olan Cheminova, Punjab’da kullanilan tarim
ilaglarinin biyik bir bolimuind dretmektedir. Bu ilaglar ekinleri zararli boceklerden
korumak amaciyla kullanilmaktadir ancak ayni ilaglar Avrupa Ulkeleri tarafindan kan-
sere neden oldugu igin uzun zamandir yasaklanmugtir. Film, ucuz tiiketim mallarinin
varliginin gogu zaman dusgik tcretle ve zararli gevresel kosullar altinda galigtirilan
emekgilerin varligina bagl oldugunu gostermektedir.

The film takes as a case study the production of textiles in northern India, from the
growing of cotton, through the dying of cloth to its final sale as towels and sheets in
European and American stores. A Danish company, Cheminova, produces much of
the pesticide used in the Punjab; while it saves crops from insects, however, these
pesticides are known to cause cancer and have long been banned throughout the
West. A Killer Bargain, shows that, often, the availability of cheap consumer goods
is due to fact that they were produced by underpaid workers in environmentally
destructive plants.

Odiiller / Awards
2007, italya Current Affairs at Prix Festivali En Iyi Belgesel Odilil
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Yitip Gidenler / Evanescents
2008, 33, Tiirkiye / Turkey
Yénetmen / Director: Erol Arikan

Ozgecmis / Biography

1962 Sarikéy dogumludur. Yasaminin
uzunca bir bolimind ciftcilik yaparak
gecirdi, Sinema egitimini, “Film Kolektifi”
biinyesinde aldi, “Bugday” ve “Post Ta-
bakhaneler” gibi belgesel galigmalarina =
imza atti. Yonetmen toprakla bagini koparmamistir ve belgesel ¢alismalarini siir-
dirmektedir.

He was born in Sarikdy in 1962. He worked as a farmer for a long time and attended
to the “Film Collective” for his cinema education. He directed documentaries such
as “Bugday” and “Post Tabakhaneler” and keep producing documentary projects.

Ozet / Synopsis

Tanmsal Gretim tarzi giderek ¢ozililyor, degisime ugrayarak baskalasiyor, kabuk
degistiriyor; durdurulamaz ve sasirtici bir hizla hem de, tek bir insanhgin kendisine
degil, dogadaki cesitlilige de saygisini yitirerek oniine ¢ikan her seyi degisime ug-
ratiyor... Koylilik ¢ozliyor; giftci, ekici dedesinden, ninesinden; atalarindan dev-
raldigi aliskanliklari ve en yegane mirasi; biricik yol arkadasini, gelenekselligi iginde
koruyup kolladigi, sakladigi tohumlarini yitiriyor... Gok uluslu sirketlerin kimyasal
uyaricilarla degisime ugrattigi ve igine sizarak oynadigi tohumlar ekim alanlarina ya-
yildikga, tek bir orada ekilmekle kalmiyor, yerel tohumlarin da igine sizarak, ekolojik
yapiyla birlikte, geleneksel yapiyi da etkiliyor onlar da bagkalastiryor. Oykiimiiz
once Ege Bolgesi’nde, sonra Marmara Bélgesi'nde, Gonen-Sarikdy’de gegen siire-
cin iki yilini igeriyor; ilk yiinda koylerden tohumlar toplaniyor ve bir sonraki yil farkli
bir bolge de ekilerek dretiliyor, duyarl bir grup koylii tarafindan tanimi yapilarak
koruma altina aliniyor.

Agricultural mode of production gradually unrevals and changes rapidly also far-
mers are loosing not only their heritages but also the grains which were given
to them by their forefathers as a custody. Multinational companies are changing
grains using some chemicals and as these grains are been sown ecological and
traditional structures are been damaged too. This film shows us a two years long
struggle against this process happens in Génen in Izmir and tells the story of far-
mers trying to band and maintain the grei{/és.



Su Haktir / Agua mi Sangre
2007, 66°, Ispanya / Spain
Yénetmen / Director: Jaroslava Colajacomo

Ozet / Synopsis

Su (zerine verilen savaslar simdiden bir gergekliktir.
Kar hirsi ulusotesi su girketlerini btiin insanlik igin ya-
samsal olan bu dogal kaynagi kontrol etmeye itiyor. Ote
: - yandan bitlin diinyada suyun ozellestiriimesine karsi
baslayan hareket bilyilyor ve karsit giiciin ana merkezini hedef aliyor: Diinya Su
Konseyi ve Diinya Su Forumu. Meksika sehrinde diizenlenen 4. Diinya Su Forumu
boyunca karsit gosteriler ilk kez kiiresel bir boyut kazanmis ve “su her bir insanin ve
bitiin gezegenimizin hakkidir. Asla bir meta degildir” sloganlari ylikselmigtir.

Water wars are today’s realities. Transnational companies are trying to control this
vital natural resource in the aim of profit. Beside their interventions a global strugg-
le is keep going against the privatization of water and targets the opposite power’s
main instrument: World Water Council (WWC) and World Water Forum. The 4th
World Water Forum organized in Mexico City witnessed the first demonstration
against the commodization of water and people exclaimead: “Water is a vital right
for everybody and for the universe.”

Catlamis Topragin Gocuklari /
Zarokén Axa Qelisi

2008, 70°, Tiirkiye / Turkey
Yénetmen / Director: Omer Leventoglu

Ozgecmis / Biography

Erzurum Senkaya’da 1969 yilinda dogdu. Cumhuriyet
Universitesi Ziraat Fakiltesini 1994 yilinda tamamla- {
di. Cesitli gazete ve TV’lerde muhabir olarak galistl. <
Ayni dénemde Ozgiir Universite’de dersler verdi. :‘—"
1998 yilinda Prof. Dr. Fikret Bagkaya ile birlikte “Rant *
ve Savas Kiskacinda Tiirkiye Ekonomisi” kitabi yayinlandi. Oykii ve t|yatro oyunlan
yazdi. Ekonomi Muhabirleri Dernegi, Cagdas Gazeteciler Dernegi ve insan Haklari
Dernegi yesidir.

Omer Leventoglu was born in Erzurum Senkaya in 1969. He studied Agricultural
Engineering in Cumhuriyet Universty and graduated in 1994. He worked in several
newspaper, journal and TV as a reporter. Besides he teaches political economy in
Free University. In 1998, first book of him was published. He wrote narrations and
plays. He is the member of Association of Economy Reporters, Association of Con-
temporary Journalist and Association of Human Rigths.

Filmografi / Filmography
2006, Esa Sewate
Ozet / Synopsis

“Zarokén Axa Qeligi- Gatlamis Topragin Go-
cuklarr belgeseli, esas olarak yizyillar askin
bir istihdam ve somiirii bigimi olan gezici-ge-
cici tanim isgiligini anlatiyor. Film, bu istihndam
bigiminin bir yilik dongsiind, Ceylanpinar’da
yasayan 6 ailenin seriiveni gercevesinde kay-
dediyor ve Ozellikle kadin ve gocuk iscilerin
kosullari iizerinde duruyor.

“Zarokén Axa Qelisi — The Children of Cracked
Earth” tells the story of expatriate/temporary
land workers as a type of employment and a ™
form of exploitation. One year of these workers is traced by means of six families
living in Ceylanpinar in this film and the working conditions of women and child
labor are emphasized.

51



===, PATHS TOREVOLUTION Che: Devr,imin Adimlan /
v o= Che: Capitulos de Caminos de la
Revolucion

2004, 54’ Kiiba / Cuba
Yénetmen / Director: Manuel Pérez

' Ozet/ Synopsis

Devrimin Ayak izleri serisinin ilki olan film, Arjantinli
devrimcinin yagami hakkinda detayl bir tarihsel oyku
sunuyor. Eskiarsiv filmleri ve fotograflarin yardimiyla,
Guevara’nin koylilerin yoksul durumlarini belgeledigi
" motosikletli Giiney Amerika turundan, 1967°de Boliv-
ya ordusu tarafindan katlediligine kadar anlatiliyor.

The first Chapter of the documentary series of “Cuba, Caminos de revolucion” pre-
sents a detailed historical account of the life of the Argentine revolutionary. With
the help of vintage film footage and photographs, the program follows Guevara
from his biking expedition through South America, where he documented the local
peasants’ destitute circumstances, to his execution by the Bolivian army in 1967.

Darwin’in Kabusu /
Darwin’s Nightmare

2004, 107°, Fransa-Avusturya-Belgika /
France-Austria-Belgium

Yonetmen / Director: Hubert Sauper

Ozgegmis / Biography

Hubert Sauper Avusturya Alplerinde, Tyrol isimli kdyde dogdu. ingiltere, italya,
ABD’de yasadi. Son on yildir ise Fransa’da yasiyor. Yonetmenlik izerine, Viyana'da
ve Paris’te okudu. Avrupa ve ABD’de gesitli film dersleri veriyor. Pek ¢ok kisa ve iki
uzun metrajli filme oyuncu olarak katkida bulundu. Kendisinin yazip yonettigi son iki

belgesel oniki uluslararasi 6dil ald. 52

Hubert Sauper was born in a village of Tyrol, Austrian Alps. He lived in Great Britain,
Italy, the USA, and since ten years in France. He studied film directing in Vienna
(Univ. of Performing Arts) and in Paris (Univ. de Paris VIII.). He teaches film clas-
ses in Europe and USA. As an actor he played in several shorts and two feature len-
gth films. The last two documentaries he wrote and directed were awarded twelve
International Film Prizes.

Secilmis Filmografi / Selected Filmography
1993, On The Road with Emil

1994, So | Sleepwalk in Broad Daylight

1995, Lomographer’s Moscow
1998, Kisangani Diary

2000, Alone with Qur Stories
2004, Darwin’s Nightmare

Ozet / Synopsis

1960’larda deney amaciyla Afrika’daki
Victoria golline,yeni bir balik tirl sa-
liverildi. Doymaz yirticihgiyla bu tath
su levregi, yoreye 0zgil bitin baliklari
silip stipirdd. Ama Oylesine hizli gogaldi ki, tim diinyaya ihrag edilen bir Griin ha-
line geldi. Blyuk eski sovyet kargo ugaklari giinlik olarak son yakalanan baliklari,
tasidiklar Glineye 6zgii yiik ile degistirmek igin bolgeye geliyorlar... Bu yik, kitada
siiren i¢ savaslarda kullanilmak (izere silah ve cephane... Bu gelisen ¢ok uluslu ba-
lik ve silah endustrisi diinyanin en biytk tropic goltndn kiyilarinda kiresel bir ittifak
yaratiyor: yerel balikgilar ordusu, Dlinya Bankasi ajanlari, evsiz ¢ocuklar, Afrikall
Bakanlar, AB komisyon Uyeleri, Tanzanyali fahigeler ve Rus pilotlar...

Some time in the 1960’s, in the heart of Africa, a new animal was introduced into
Lake Victoria as a little scientific experiment. The Nile Perch, a voracious predator,
extinguished almost the entire stock of the native fish species. However, the new
fish multiplied so fast, that its white fillets are today exported all around the world.

Huge hulking ex-Soviet cargo planes come daily to collect the latest catch in exchan-
ge for their southbound cargo. .. Kalashnikovs and ammunitions for the uncounted
wars in the dark center of the continent. This booming multinational industry of
fish and weapons has created an ungodly globalized alliance on the shores of the
world’s biggest tropical lake: an army of local fishermen, World Bank agents, ho-
meless children, African ministers, EU-commissioners, Tanzanian prostitutes and
Russian pilots.
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Odiiller / Awards _ )

2004, Entrevues Film Festivali, |zleyici Odull

2004, Avrupa Film Odiilleri, En yi Avrupa Belgeseli

2004, Vienna Uluslararasi F|Im Festivali, Viyana Film Odiili

2004, Montreal NFB, Belgesel Odilii

2004, Paris Gevre Filmleri Festivali, Biiyiik Odiil

2005, Angers Avrupa Film Festival, Avrupa Jiirisi Ozel Odiili _
2005, Mexico City Uluslararasi Qagdag Film Festivali, izleyici Odulii
2005, Sydney Film Festivali, FIPRESCI Odiilii

2005, Yamagata Uluslararasi Belgesel Film Festivali, Jiiri Ozel Odiilii ve Toplum
Sinemasi Oduli

2005, Fribourg IFF, En lyi Belgesel Odiilii

2006, César Oddlleri, En lyi llk Galisma

2006, Academy Oddilleri (Oscar), En lyi Belgesel Film Aday!

Disanisi Nasil? / How is It Like Outside?
2007, 46', Tiirkiye / Turkey
Yénetmen / Director: Nursel Dogan

Ozgecmis / Biyography

Sivas dogumlu. Bir siire ingaat firmasinda galigtiktan son-
ra smemayla ilgilenmeye bagladi. Belgesel, kurmaca, egitim filmi gekti, Gok sayida
uzun film, dizi film, kisa film ve belgesel ¢aligmasinda yonetmen yardimciligi yapti,
cesitli kisa filmlerde oyunculuk yapti.

She was born in Sivas. After working in a construction firm for a while, she took an
interest in cinema. She filmed documentary, fictional and educational movies. She
worked as assitant in various movies, series and documentary films and she acted
in some short movigs.

Ozet / Synopsis

Yildiz, 1965 yilinda Erzurum’un Narman ilgesine bagl Asagi Yayla koyiinde dogar.
Ogretmen abisi ev iglerinde annesine yardim etsin diye ilkokul dordiinci siniftaki
Yildiz'i okuldan alir. Babasi Yildiz'i daha iyi bir dini egitim igin medreseye gonderir.
Yildiz 16 yasina geldiginde kendisinden oldukga biy(ik yastaki dayisinin oglu ile ev-
lendirilir. Bir stire sonra ekonomik kosullardan dolay Istanbul’a go¢ etmek zorunda
kalirlar. Istanbul’da bir gecekonduda iki cocukla birlikte oldukga yoksul kosullarda
yasamlarini stirdiirmeye calisirlar. Kocasinin eve karsi sorumsuzlugu ve dogru di-
rist caligmamasi Yildiz' ig arayigina yijn(i_)ltzilr.

Yildiz was born in 1965, at the Asagi Yayla village of Erzurum’s district Narman.
Her brother who is a teacher wants Yildiz to help their mother in housekeeping and
takes her from school when she is in forth grade. Her father sends her to Medrese
for a better religious education. When Yildiz is sixteen, she is forced to marry her
uncle’s son who is very older than her. Later on, because of economical difficulties
they move to [stanbul. They try to sustain their living in a shanty house with two
children under very difficult conditions. Because of her husbanad’s irresponsability
and layziness, Yildiz has to look for a job.

Satilik Degil / Not For Sale

2006, 23’, Belgika / Belgium
Yénetmen / Director: Marie Vermeiren

Ozgecmis / Biyography

Film, fuhug ve kadin bedeninin cinsel somurisi hakkindaki geleneksel bakig ve
efsanelere meydan okuyor. Cinsel somiril ve fuhus amaciyla yasadisi kadin tica-
retinden sag kurtulan kadinlarla, yasam deneyimlerini paylasan ve devletlerin ya-
sadigl insan ticareti ve fuhusu da iceren kadina karsi iglenen suglarla miicadelede
sorumluluk ve tedbir almasini talep eden kadinlarla roportajlari iceriyor. Film, cinsel
somurd amaciyla kadin ticareti konusunda Avrupa Kadin Lobisi — Kadin Ticaretine
Karsi Koalisyon projesinin bir pargasidir.

The film (23 min) challenges the traditional views and myths on prostitution and
sexual exploitation of women’s bodies. It includes interviews with women survivors
of trafficking for sexual exploitation and prostitution, women sharing their life expe-
riences and demanding governmental action and responsibility to combat violence
against women, including trafficking and prostitution. The film is part of the joint
project The European Women’s Loby-Coalition against Trafficking in Women on
trafficking in women for sexual exploitat/gg.



Sacco ve Vanzetti / Sacco and Vanzetti
2006, 80°, ABD / USA
 Yénetmen / Director: Peter Miller
s Kurgu / Editing: Amy Carey Linton
. GOrtinti Yonetmeni / Cinematography:
Stephen McCarthy
Miizik / Music: John T. Labarbera

Ozet / Synopsis
Sacco ve Vanzetti, 1920°de cinayetle itham edilen ve 1927°de onyargili bir mahkeme
siirecinin ardindan idam edilen, Nicola Sacco ve Bartolomeo Vanzetti isimli iki Ital-

yan gé¢cmen’in dykudsiini anlatmaktadir. Bu dnemli Gykiiye dair gekilen ilk dnemli
belgeseldir.

Sacco and Vanzetti is the story of Nicola Sacco and Bartolomeo Vanzetti, two Itali-
an immigrant anarchists who were accused of a murder in 1920, and executed in
Boston in 1927 after a notoriously prejudiced trial. It is the first major documentary
film about this landmark story.

Siddiquine’de Hasat Zamani /
Siddiguine’s Harvest

2006, 16°, Liibnan / Lebanon
Kamera-Kurgu / Camera-Editing: Mariam, Hayal,
Ahmad, Muhammad

Ozet / Synopsis

Bu kisa film, Gliney Liibnan’da Siddigine kdyiinde 2006 yili Eyliil ayi sonunda (ire-
tildi. Agir zarara ugramis Siddigine kéy( insanlari arasinda, Indymedia aktivistleri
tarafindan yapilan 10 giinlik video-atolye galismasinin bir Griind olarak ortaya gikti.
Kdyden dort geng insan, Siddigine’nin savag sonrasinda kargi karslya kaldigi bazi
temel problemleri ele alir. Buytk oOlgtde, ttiin tarimina dairdir. Bir yandan, pek gok
insan savas stiresince yerinden edilmis ve sonugta kdytin en dnemli gegim kaynagi
olan tiitlin hasadini kagirmistir. Diger yandan ¢ogu yikilmig evlerine donislerinden
sonra tarlalarda galismak, etraftaki patlamamig misket bombalari nedeniyle son de-

rece tehlikeli bir hal almigtir.
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The short movie “Siddiqine’s Harvest” was produced in the end of September in the
southern Lebanese village of Siddiqine. It is the result of a 10-day video-workshop
done by indymedia-activists in this hard-hit community. Four young people from
the village deal with some major problems Siddigine is facing after the war. To a
large extent, this concerns tobacco agriculture. On one hand, many people were
displaced during the war and therefore missed the tobacco harvest, on which a
majority of the inhabitants depend. On the other hand their work in the fields after
their return to their mostly destroyed homes has become extremely dangerous
because undetonated cluster bomb submunitions are lying around everywhere.

Lamba / Lamp

2007, 26°, Tiirkiye / Turkey
Yonetmen / Director: Metin Kaya
Senaryo / Script: Osman GUNAY

Miizik / Music: Ahmet OZER
Oyuncular / Cast: Fahri Boztas, Acar
Cakmakgilar, Cenk Topgu, Hayri Kusg,
Rugen Yarags, Recep Adigtizel, Metin B.
Yilmaz, Engin Mentes, Bahar Oztiirk

Ozet / Synopsis

Zonguldak maden ocaklarindan emekli bir madenci... Bolgedeki her madenci gibi
0 da akciger hastasl. Yasam savasl onu da kagak ocaklarda calismaya itmistir. Kah-
ramanimizin kagak ocaklardan maden sehitligine varan hazin dykusi.

A miner who is retired from Zongul-
dak mine... He is ill with pneumoco-
niosis like every miner in district. Life
struggle has been urged him in illicit
mines like others. It is a sad story whi-
ch reaches to mine martyrhood from
illicit mines.




aligma Uzerine Anlatilar /
es Narratives del Treball
2006, Ispanya
Ydnetmen / Director: El Sueno Collectivo
(Montse Romani, Maria Ruido, Virginia Villaplana)

Ozet / Synopsis

“Kolektif rilya”, metinleri ve gorsel-isitsel materyalleri, post-fordist ge¢ kapitalizm
icerisindeki kamusal alan ve 6zel kurumlarda bedenlerimizin ekonomik bir degere
dondsthrilmesi durumundan s6z etmek igin kullanan yansitici bir projedir. Bu d6-
niisiim sadece yeni ¢alisma kosullari ile degil, ayni zamanda bos zamanin aragsal-
lastrilmasi, arzunun tiiketimi ve fetislestiriimesi yoluyla dogrudan triine gevrilmesi-
dir. Film kiiclk hikayeler, gortsler ve tretken bedenin yolculugunu igerir.

The “collective dream” is a reflective project that uses text and audiovisual material
to address ways in which our bodies are transformed into economic value in public
spaces and private institutions in Postfordist late capitalism. This transformation is
not only only a result of new working conditions but also the instrumentalization
of our leisure time and converted into production through the consumption and
fetishization of desire. Documentary includes microstories, views and journeys of
the productive bodies.

Keresteciler / Lumbermen
2007, 22, Tiirkiye / Turkey
Yénetmen / Director: Glirsel Siitemen

Ozgecmis / Biyography

1965 yilinda Aksaray’da dogdu. 1987 yilinda AU DTCF Sosyoloji bélimiinii bitirdi.
Felsefe dgretmenligi yapmaktadir. 2000 yilinda bu yana AFSAD (iyesidir. Belgesel
fotograf, belgesel sinema ve senaryo calismalarini siirdiirmektedir.

Born in 1965 in Aksaray. He graduated Ankara University, Faculty of Letters Socio-
logy Department in 1987. He is a member of AFSAD

Ozet / Synopsis

Belgesel, kereste yapim siirecinde insan-makine ve insan-doga iliskisini lirik bir bi-
cimde anlatmaktadir.

Documentary tells us the relation of human-machine and the relation of human-
nature lyrically in the process of making lumber.
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Omer’in Riiyasi
2007, 16°, Tiirkiye / Turkey
Ydnetmen / Director: Dilek Golak

Ozet / Synopsis

Omer geng bir ingaat isgisidir. Resim yapmayi ¢ok
sevmektedir. Galistigi insaatlarda ve koylndeki
evinin duvarlarinda sirekli resimler yapar. Duvara
yaptigi resimlerden birisi de karagozd(ir...

Omer is a young construction worker. He has a passion for painting. Hé paints pic-
tures on the wall of buildings where he Works to construct and of his house in the
village. One of the pictures painted on the wall by him is Karagoz...

Altin Yerli Kizlarin Saclarindan Yapilir /
Gold is Made by the Hair of Indigenous
Girls

2008, 43°, Veneziiella / Venezuela
Yénetmen / Director: Metin Yegin

Ozgecmis / Biyography 3
1963'te Istanbul’da_dogdu. I.U. Hukuk Fakiiltesi'ni
bitirdi. Cambridge Universitesi'nde sinema egitimi
aldi. Dinyanin birgok tlkesinde avukatlik, bulagik-
cilik, taksi soforliigi yapti. Meksika’da Chiapas’da
uluslararasi insan haklari gozlemcisi, Ekvador'’da [
bambu evlerin yapiminda isci, Guatemala yerli hak-
lar kongresinde katilimei, Nikaragua’da karides avcisiydi. Chipas’da Subkumandan
Marcos’la, Venezuella’da devlet bagkani Chavez'le, Arjantin’de uluslararasi terdrizm
cezaevi hiicresinde Leonardo Bertulazzi ile gortsti. Filmleri Rize Gay Kongresi'nde,
Arjantin iggal fabrikalarinda, Liverpool Universitelerinde, sokaklarda gosterildi. Agik
Radyo’da “Iki Maceraperestin Inanilabilir Sertivenleri”, “Yerylziinin Lanetlileri” ve
hala siirmekte olan “Diinyanin Sokaklar” programlarini yapti.

Born in Istanbul. He graduated Istanbul University, Faculty of Law. He studied ci-
nema in Cambridge University. He worked as lawyer, dish washer, taxi driver in
many countries of the world. He was a human rights observer in Chiapas Mexico, a
worker of building bamboo houses in Ecuador, a participant in Guatemala Indigene-
ous Congress and a shrimp fisher in Nicaragua. He interviewed Subcommandante
Marcos in Chiapas, Chavez in Venezuela, Leonardo Bertulazzi in the International
Terror Prison in Argentina. His documentaries were shown in Tea Congress in Rize,
in Occupied Factories in Argentina, in universities in Liverpool and on streets. He is
stil producing radio and TV programs in égk Radyo and Hayat TV.




Secilmis Filmografi / Selected Filmography
2000, Likya Yolu

2001, Ug Kitada Devrialem

2001, Sonra

2003, Glizel Giinler Gorecegiz

2003, Para Pachamama

2003, Topraksizlar

Ozet / Synopsis

Venezuela da 60.000 altin ve giimis arayicisi var. “Bizle sadece isa ilgilenmisti.
Simdi de Chavez.” diyorlar. Altin hayalinin, gevre tahribatinin ve drgiitlenme miica-
delesinin filmi....

There is 60.000 gold and silver diggers in Venezuela. They say “only Jesus was
interested in us. At present Chavez too”. It is the film of the daydream of gold, the
damage of environment and the struggle of organizing.

- Oteyiiz / Yonder Side
i 2007, 13, Tiirkiye / Turkey
Ydnetmen / Director: Cosglil Yiiksel
Goriintii / Cinematography: O. Yasar Terlemez
Miizik / Music: Murat Barkan

Ozgecmis / Biyography

7 Nisan 1955°de Ankara’da dogdu. 1993 yilindan bu yana Anadolu Universitesi Agi-
kogretim Fakilltesinde Radyo Televizyon Uretim Merkezi, Senaryo Bolim Bagkanligi
yapmaktadir. Anadolu Universitesi'nde Yardimci Dogenttir.

Cosgiil Yiiksel was born in Ankara in 1955. She has been still working as head of
scenario section of Radio Television Production centre of Anadolu University since
1993. She is an Assistant Professor in Anadolu University since 2000.

Secilmis Filmografi / Selected Filmography

1998, Yaylacall Beklemede

2004, Mandolinli Kiz

2006, Bu Millet Bunlari Gordii Kizim!

2007, Ote Yiiz

Ozet / Synopsis

Kis aylarinda, yapacak isleri olmayan koyliler, biraz para kazanabilmek igin IDA
daginin Ote yizine gogerler. Gegici olduguna inanarak, mevsimlik isgiligin agir
kosullarina katlanirlar. Soguk ve nemli hava kosullarinda zeytin toplayabilmek icin
dogayla miicadele ederler. Bu film, zeytin iscilerinin, zorlu mevsimlik is maceralarini
yansitir. 60

To make little bit of more money, people of villages where no winter-jobs are avai-
lable, move up to the “Other Side of IDA mountain”. They abide to tough conditions
of seasonal work believing it is “temporary”. In cold and wet weathers they struggle
with nature to blend the olives. In short, this movie reflects to the hard adventure of
seasonal work of the olive-harvesting workers.

Bogulmak / Drowned Out

2002, 75°, Hindistan / India

Yénetmen / Director: Frany Armstrong
Gortinti / Cinematograhy: Franny Armstrong
Kurgu / Edition: Franny Armstrong, St. John
O’Rorke, Gregers Sall

Miizik / Music: Chris Brierly, Frank Hutson

Ozgecmis / Biyography

Franny Armstrong 4 yasinda rock bateristi olmaya karar verir ve gergekten de olur.
Ta ki, 23 yasindayken bir fast-food devinin bir bahgivan ve postaciya hakaret sug-
lamasiyla actigi davayr okuyana dek. Isteksizce bagetlerini bir yana birakir ve eline
kamerayi alir. Ug yil sonra Franny’nin ilk belgeseli “McLibel” gdsterime gikar ve
elestirmenlerin takdirini kazanir.

From the %qe of 4, Fran/P/ Armstrong knew she was going fo be a rock drummer.
And indeed she was. Unfil, at the age of 23, she read about a trial in which the fast
food giants were suing a gardener and postman for libel. So she reluctantly )put
down the drumsticks and picked up a video camera. Three years later, Franny’s first
documentary, “McLibel”, was released to great critical acclaim.

Filmografi / Filmography
1998, Mc Libel

1999, Gosney in China
2000, A Racist Force
2002, Baked Alaska

2002, Drowned Out

Ozet / Synopsis

Bogulmak, topraklarinin, evlerinin ve kiltiirlerinin yokedilmesine kars israrla dire-
nen bir ailenin gercek hikayesidir. Orta Hindistan’daki Jalsindhi halki acele bir karar
vermek zorundadir. GUnkd bir kac hafta ;\?erlsmde koyleri dev Narmada Barajinin
sulari altinda yokolacaktir. Bir Hintli aile, Narmada Barajina yol vermektense, evle-
rinde kalmayi ve bogulmayi tercih ederler.

“Drowned Out” tells the true story of one family’s inspired stand against the destru-
ction of their land, homes and culture. The people of Jalsindhi in central India must
make a decision fast. In the next few weeks, their village will disappear underwater
as the giant Narmada Dam fills. An Indian family choose to stay at home and drown
rather than make way for the Narmada Dam.
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Demokrasiye Karsi Savas /
War on Democracy

2007, 96, Ingiltere-Avustralya / England-
Australia

Yonetmen / Director: John Pilger
Senaryo / Script: John Pilger

Goriintii Yénetmeni / Cinematography:
Preston Clothier, Rupert Binsley

Kurgu / Editing: Joe Frost

Ozgecmis / Biyography

John Pilger kariyerine 1958’'de memleketi Avustralya’da baslayan bir yazar, bel-
geselci ve gazetecidir. 1960’larda Londra’ya tasinarak calismalarina Ingiltere’de
devam etmistir. 1970’de Ingiliz ITV televizyonu icin galismaya baslamis ve giincel
olaylari ele alan bir haber programi hazirlamstir. Ik filmi olan “The Quiet Mutiny”
Amerikan ordusunun Vietnam’da yaptiklarini itsa eden bir yapimdir ve tiim diinyada
genis bir kitle tarafindan izlenerek blyik bir itibar kazanmistir. Makaleleri Guardian,
Independent, New York Times, Los Angeles Times gibi diinyanin énemli gazetele-
rinde yayinlanmistir.

John Pilger is a journalist, an author and a documentary filmmaker, who began his
career in 1958 in his homeland, Australia, before moving to London in the 1960s.
In 1970, he began a parallel career in British television, starting with the ITV current
affairs series, World in Action news programme. His first film, “The Quiet Mutiny”,
is credited with disclosing to a worldwide audience the internal disintegration of the
US army in Vietnam. His articles have appeared worldwide in newspapers such as
the Guardian, The Independent, The New York Times and The Los Angeles Times.

Secilmis Filmografi / Selected Filmography

2007, The War on Democracy

2004, Stealing a Nation

2003, Breaking the Silence: Truth and Lies in the War on Terror
2001, The New Rulers of the World

2000, Paying the Price: Killing the Children of Iraq

Ozet / Synopsis

Odulli bir gazeteci olan John Pilger bu filmde son elli yildir Washington’in,
Amerika’nin Latin Amerika’ya yonelik politikalarini bigimlendirmedeki roliint ve bu
manipilasyona karsilik siradan insanlarin yoksulluktan ve irkgiliktan kurtulmak igin
verdikleri miicadeleyi ele almaktadir. Film ayni zamanda, CIA’'nin Latin Amerika'da
uyguladigi politikalarla benzer 6zellikleri olan Irak, Iran ve Liibnan politikalarini da
g0zler 6niine sermektedir. 62

Award winning journalist John Pilger examines the role of Washington in America’s
manipulation of Latin American politics during the last 50 years leading up to the
struggle by ordinary people to free themselves from poverty and racism. Since the
mid 19th Century Latin America has been the “backyard” of the US, a collection
of mostly vassal states whose compliant and often brutal regimes have reinforced
the ‘invisibility’ of their majority peoples. The film reveals similar CIA policies to be
continuing in Iraq, Iran and Lebanon.

Unutturulanlar

Fatsa Gercegi, Yeralti Maden-is Yeni Celtek, Ma-
rag Katliami ve Tarig Giiltepe Gimentepe Direnisleri
isimleriyle dort bolimden olusan Unutturulanlar
belgesel projesi, bir sozIi tarih galigmasidir. Bu
projenin fikir sahibi Dostluk Yardimlasma Vakfi
tyeleridir ve Agihm Aragtirma Belgeleme Filmcilik
yapimciliginda gergeklestiriimistir. Belgesel dizisi
12 Eylll darbecilerinin unutturmaya galistigi ger-
cekleri o donemin taniklariyla yansitmaya galisan
kolektif bir calismanin drinddir ve 4 yildan uzun
bir galigma stiresi iginde 200 kisi ile birebir gortsu-
lerek tamamlanmistir.

With the sections named as The Fatsa Reality The Massacre in Maras, Yeralti Ma-
den-Is Yeni (Celtek and The Resistances in Taris-Gliltepe-Cimentepe, this documen-
tary is an oral history project was composed by Dostluk Yardimlagsma Vakfi (Foun-
dation of Friendship and Solidarity) and produced by Agilim Arastirma Belgeleme
Film Organization. This documentary project is the product of a collective work
completed in a period takes more than 4 years and talking with more than 200
people. It aims to reveal the realities that the governors want us to forget with the
memories of witnesses.

Fatsa Gergegi / The Fatsa Reality
2007, 78, Tirkiye / Turkey

Marag Katliami / The Massacre in Marag
2007, 85’, Turkiye / Turkey

Tarig-Giltepe-Gimentepe Direnigleri / The Resistances of Taris-Gliltepe-Gimentepe*
2008, 79’, Turkiye / Turkey

*Unutturulanlar dizisinin 4. filmi olan “Taris-Gimentepe-Giiltepe Direnisi” hakkin-
daki bu belgesel ilk kez 2 Mayis giinii Istanbul’da 6zel bir etkinlik ile gosterilecek.
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Tuzla Tersaneleri’nde Hayat /
Life in Tuzla Shipyards

2008, 41, Tiirkiye / Turkey

Ydnetmen / Director: Petra Holzer,
Selguk Erzurumlu, Ethem Ozgiiven
Kurgu / Editing: Selguk Erzurumiu, Omer
Oztiirk, Mesut Erséz

Ozet / ‘SynopSIs

Tuzla Mezarligi, Tersaneler Bolgesi'ni kusbakisi gériir. Mezarhigin oldugu tepeden
asagi dogru inmeye baslayin. iste solda genis askeriye arazisi. Yemyesil ve insan-
dan arindinimis. Sonra bigakla kesilmisgesine betonarme apartmanlar baslar. Tuzla
Havzasr'nda galisan iggilerin evleri, sabah yediden itibaren “digarida”, tersanelerde,
deri sanayide, yan sanayide ¢alisanlardan tarafindan bogaltilir. Aile evlerinin arasina,
ailelerin 6zlemi ve yataklarla doldurulmus bekar odalari karigir. Tepe asagi devam

edin, geminin ufacik parcalarini iireten atdlyeler, E5 icmeler Kopriisi’niin dinmeyen
guriiltisy, dort yol agzindaki hig bosalmayan amele pazari, banliyd treninin sesi.
icmeler istasyonu’nu gecin, iste neredeyse Tiirkiye’nin biitiin tersaneleriyle bezeli
Aydinli Koyu. Kirksekiz ayri kapidan her glin gegen isgiler, yiiz insan boyu vingler,
saglar, onlari birlestiren hiz ve terdir. Tersanelerin zaman birimi yere digen izmarit,
endigesi 6lim ve gegim, umudu ve derdi, hepimizin umudu ve derdidir. Tuzla Me-
zarhgi, Tersaneler Bolgesi'nin kugbakisi goriir.

0ZEL GOSTERIMLER

Hava-ig Tarihi

Nil iscilerinden Selam
El-Mahalla

Ayak Altinda

Cam iscileri

Novamed / Novamed
Arjantin’de Saglik Ozellestirmesi
Duvarimiz (Kibris)

Bizim Aile

Arna’nin Gocuklari / Arna’s Children (Filistin)
Komiinist Manifestoon

Meatrix 1-2-3
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