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Editorden...

2006’da yola koyulan Uluslararasi isci Filmleri Festivali bu yil
yedinci defa sizlerle bulusuyor. Her yil oldugu gibi bu yil da
emegi, emekten yana sz soyleyen dykuleri ve direnisleri beyaz
perdeye tasiyor. Emegin beyazperdedeki yansimasi Anadolu'nun
dort bir yanini dolasmakla kalmiyor, diunyanin pek cok ulkesin-
deki benzer oykuleri Turkiye Halklariyla bulusturuyor.

Alti yildir istanbul, Ankara ve izmir'de ayni anda baslayan festi-
valde bu yil bir kent daha ayni tarihte perdelerini aciyor. Emegin
beyazperdesiyle gecen yil bulusmaya baslayan Diyarbakir bu
yilki acilisini diger 3 kentle birlikte 2 Mayis'ta yapiyor. Emegin
urunu olan festivale gonul verenlerse her gecen yil artiyor.

100’Un Uzerinde gazeteci, 600’Un Uzerinde Universite 6grencisi
tutukluyken; emekten yana s6z soyleyenlere yillarca hapis ceza-
lari verilirken; cocuklar devletin cezaevlerinde siddetin bin tur-
lGsune maruz kalirken; Kurt halki tutuklamalarla, zorla teslim
alinmaya calisilirken; Uludere’de onlarca insan, suyuna, dere-
sine sahip ¢cikan Metin Lokumcu katledilirken; dereler, yoksul
mahalleler, kentler talan edilirken isci Filmleri Festivali yasa-
nanlara sessiz kalmayacagini ilan ediyor. Festival bu yilki tema-
sini da iktidar tarafindan hak ve ozgurluklere yonelik saldirilar
karsisinda “0zgurluk” olarak belirledi:

Ozgirliik Emek ister!

lyi seyirler...

Mayis 2012







Tarkiye'den kurmaca uzun metraj filmler

Bu Son Olsun/ Let This Be The Last One
DUgun/ The Wedding

Gelecek Uzun Surer / Future Lasts Forever
Gelin/ The Bride

Karartma Geceleri/ Blackout Nights
Kizihrmak-Kara Koyun/Red River-Black Sheep

Turkiye'den belgeseller

Uyku/The Sleep

Akintiya Karsi/ Against The Current

Beklemek/ Waiting

Canbaz/ Acrobat

Cavlire/While Waiting

Daminda Sahan: Guler Zere/The Free Prisoner Guler Zere
Davutpasa’nin Kulleri/The Ashes Of Davutpasa
Derin Ciglik/ Deep Scream

Dunden Buglne AST/The History Of AST
Ellerimizin Rengi/ Colour Of Hands

Gundondu/ Sunflower

Kara Vagon:1938 Dersim Surgunleri/Black Carriage
Karanfil / Carnation

iste Béyle/ Damn The Dams

OlGcanlar/Deadsouls

Oyle Bir GUn Gérdiik/We Withnessed Such A Day
Rezonse-Bagbozumu/Vintage

Selam’in Annesi/Mother Of Selam

OrhanKemal Belgeseli/Orhan Kemal Documentary
Tetrist/Tetrist

Tuz-Su-Un/Water-Salt-Flour

Tarkiye’den kisa filmler

Ekmek Parasi /Breadwinning

Adem’in Kuyusu/Well Of Adem

Ali Ata Bak/Ali,This is Horse

Gecmis Mazi Olmadi/The Past Is Not The Past
Kaybolmayin Cocuklar/ Don’t Get Lost Children
Metamorfoz/Metamorphosis
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PeraPara/Money

Sendika Gelecegindir/Union is Your Future
Sevdali Bulut/Cloud In Love

Toros Canavari/The Monster Toros

Uluslararasi uzun metraj kurmaca filmler
Amador/Amador

Dalga/Die Welle/The Wave

Kadinin Fendi/Made In Dagenham
Korkoro/Korkoro

Modern Zamanlar/Modern Times

Yagmuru Bile/También La Lluvia/Even The Rain
Yengec Gemisi/Kanikosen

Uluslararasi belgesel filmler

Dilsiz Bir Hayat /Una Vida Sin Palabras/A Life Without Words
Fukushima Bir Daha Asla/Fukushima Never Again
Karsilastirma/Zum Vergleich/In Comparsion

Kizgin Firinlarin Saati/La Hora De Los Hornos

Kizil Toz/Red Dust

Mavi Filler/Blue Elephants

Olimcil Kimlik/Fatal Identity

Salvador Allende

Sayin Komutan/Dear Mr. Commander

Supermen’i Beklemenin Ardindaki Sakincall Gercek/

The Inconvenient Truth Behind Waiting For Superman
“trans_halinde”/”in_transience”

Veritas:Harvard’in Gizli Tarihi/Veritas:The Hidden History Of Harvard
Weabak:Gece Yatisi/Weabek:Sleep Over
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Destekleyenler/ Katkida bulunanlar

1-7 Mayis 2012 tarihli VII. Uluslararasi is¢i Filmleri Festivalini
Destekleyenler-Katkida bulunanlar

METIN W === i Francais
COp(,IplUS 111D wstituc @ d’ Ista%bul
r——— www.datamedya.com istanbul Fransiz Kiiltiir Merkezi

Turkiye Gazeteciler Sendikasi

Kazim Koyuncu Kualtur Merkezi

Fransiz Kiltlur Merkezi

Belgesel Sinemacilar Birligi

Cankaya Belediyesi

Diyarbakir BuyUuksehir Belediyesi

Diyarbakir sur Belediyesi

Diyarbakir Kayapinar Belediyesi

istanbul Eczaci Odasl

istanbul Dis Hekimleri Odasi

Ankara Tabip Odasi

SES Ankara Sube

Yol-is

Kolektif Sinema

TMMOB Elektrik MUhendisleri Odasi Genel Merkez
TMMOB Elektrik MUhendisleri Odasi Ankara Subesi
TMMOB Elektrik MUhendisleri Odasi Istanbul Subesi
TMMOB Elektrik Miihendisleri Odasi izmir Subesi
TMMOB Maden Muhendisleri Odasi

TMMOB Maden Muhendisleri Odasi Ankara Subesi
TMMOB insaat Miihendisleri Odasi Ankara Subesi
TMMOB Mimarlar Odasi istanbul Bilyiikkent Subesi
ODTU Mezunlari Dernegi

Nazim Hikmet Kultir Merkezi

Karikatiirciiler Dernegi izmir Temsilciligi

EGE'de Bugun gazetesi

Izmir Fransiz Kiltir Merkezi

AHMET PIiRISTINA KENT ARSIVi ve MUZESI (APIKAM)
ISMET INONU SANAT MERKEZI

Ege Sanat Merkezi

izmir Sinema ve Gorsel Sanatlar Dernegi

Konak sinemasi

TMMOB iKK izmir Bilesenleri

izmir Gazeteciler Cemiyeti

Konak Kent Konseyi

Tirk-is Hava-is izmir subesi

Tirk-is Petros-Is izmir subesi

Tirk-is Tek Gida-is izmir subesi




Tirk-is Deri-Is izmir subesi
Tirk-is TimTis izmir subesi
Tirk-is Tez koop-is izmir subesi
Konak Belediyesi

Ritm Art

Yeni Film Dergisi

DISK Kadin Komisyonu
Halkevci Kadinlar

Pembe Hayat

LGBTT Dayanisma Dernegi
DMS

Metin Copy Plus

Hermes Ofset

Su'dem

Mahmut Erkenek

Berker Ozagac

Ege Berensel

Roxanne Kafe

Ankara Sine-i Sanat Atllyesi
Mulkiyeliler Birligi

Ankara Universitesi iletisim Fakdltesi
Hacettepe Universitesi iletisim Fakiltesi
Goethe Institut Ankara
Sinetopya

BlyUlU Fener Sinemasi
Erdem llic

Thomas Balkenhol

Ahmet GUrata

Fuat Ercan

Lush Hotel

Aydan Celik:Afis illiistrasyon
Ferdi Ciloglu: Afis Tasarim

ALTYAZI TEKNIK HAZIRLIK
Bora Balci
Sertag Canbolat

FESTIVAL GAZETESINE KATKI VERENLER
Mahmut Hamsici

Erkal Tulek

Hakan Bayhan

Gonca Pozam

Ugur Aksoy

Nese S6nmez

Cagla Agirgol

CEVIRMENLERIMiz
Ozgiir Nehir
Flsun Canbolat
Serdar Aygun
Cigdem Huner
Ali ihsan Basgiil
inan Oner

Asli Takanay
Yunus Pitirli
Sertag Canbolat
Meral Camci
Mehmet Bayram

FESTIVAL KITABI
Tugba Sorgun
Emrah Ucar
Sila Burcu Basarir
Serkan Kurt
Onder Ozdemir
Gizem Kutlu
Aylin Aydogan
Funda Basaran
Bahadir Ahiska
Meltem Cavdar
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Bu Son Olsun
Let This Be the Last One
2012 97’ Kurmaca Tiirkiye

Yénetmen/Director: Orcun Benli Senaryo/Script: Orcun Benli, Stikri Ucpinar Ya-
pimci/Producer: Orcun Benli, Stikrii Ugpinar Oyuncular/Cast: Mustafa Uzunyilmaz,
Orhan Eskin, Ferit Kaya, Volga Sorgu, Engin Altan, Hazal Kaya Goruntu Yonet-
meni/Cinematography: Vedat Ozdemir Miizik/Music: Cahit Berkay Kurgu/Editing:

Levent Celebi

Ozet/Synopsis

Yasar, Apo, Kovboy Ali, Cevat ve Er-
tugrul bes evsiz arkadastirlar. Tek
dertleri karinlarinin doymasi ve ¢ok
sevdikleri sarabi her gun icebilmek-
tir. DOnemin politik calkantilari cok
da umurlarinda olmayan bu bes
dost, karinlarini doyurmak icin
gene donemin politik atmosferin-
den faydalanirlar. 12 Eylul 1980 sa-
bahinda ise sokaga cikma yasag|
ilan edilmistir; ancak bu insanlarin
evi sokaktir. Bir dizi komik olay so-
nunda kendilerini siyasi suclularla
birlikte cezaevine bulurlar. 1980
Darbesini ilk kez komedi pencere-
sinden anlatan film, Yilmaz
Guney’e de saygl durusunda bulu-
nuyor.

Yasar, Apo, Cowboy Ali, Cevat and Er-
tugrul are 5 homeless guys who
settled in ‘Balat’

neighbourhood. Their only goal in

life is to feed their hunger and stay
close to their only

passion in life which is getting drunk
with wine. These 5 guys who take
each day as it comes,

even use the political climate of the
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80s to their advantage for the se-
arch of free wine. Our 5

homeless guys face with the curfew
in the morning on 12 September
1980. But the only place

they have was the streets which are
forbidden now. As a result of series
of humorous affairs,

they find themselves in prison sta-
ying together with political prisoners.



Dugun
The Wedding
1973 84’Kurmaca Tiirkiye

Yoénetmen/Director: Omer Liitfi Akad Senaryo/Script: Omer Lutfi Akad
Yapimci/Producer: Hurrem Erman Oyuncular/Cast: Hulya Kogyigit, Ahmet Mekin,
Kamuran Usluer, Erol GUnaydin Goruntu Yonetmeni/Cinematography: Gani Turanli

MuUzik/Music: Metin Bukey

Vurun Kahpeye Liikiis Hayat

ingiliz Kemal Mechul Kadin -
Kalbimin Sarkis Ak Altin Kara
Talih - Meyhanecinin Kizi mriit -
Ana Kucagi Yalnizlar Rihtimi - Cilah
ibo'nun Cilesi - Yangin Var Disi Kurt

Sessiz Harp Ug Tekerlekli Bi-
siklet Tann'nin Bagisi Orman
Sirat Kopriisii Kizihrmak Karakoyun
- Ana - Kurbanlik Katil Vesikali
Yarim - Kader Boyle istedi Seninle
Olmek istiyorum Bir Teselli Ver -
Mahgere Kadar - Vahsi Cicek Yarali
Kurt Gokee Cicek - Gelin
Diigiin -Esir Hayat Diyet

Ozet/Synopsis

O. Litfi Akad’in “Go¢” liclemesinin
ikinci filmi, DUgun. Urfa’dan istan-
bul’a gocen bir ailenin buyuk se-
hirde tutunma cabasinin ayni
zamanda ailenin buyuk kizi Zel-
ha’'nin, ataerkil yapiya karsi verdigi
mucadelenin hikayesi. Ailenin er-

kekleri, kizlari baslik parasi karsiligl
zorla evlendirerek, ailenin gecimini
kolaylastirmaya calismaktadir. Kar-
deslerinin istemedigi adamlara sa-

tilmasina goz yumamaz ve
kardeslerini kurtarmak icin ailenin
erkekleriyle bir mUcadeleye girer.

“The Wedding” is the second part
of “Migrate” trilogy of the great
master Omer Llitfi Akad. It is the

story of both a subsistence struggle
of a family migrated from Urfa to Is-
tanbul and resistance of elder da-
ughter Zelha against patriarchy.
Males of the family are tend to
force daughters to marry to take
advantage of dowry payments. As
Zelha is the one who takes care of
her sisters and keeps the home
fires burning, she disapproves such
a behavior and opposes males of
the family to liberate her sisters.




Gelecek Uzun Surer

Future Lasts Forever
2011 108’ Kurmaca Tiirkiye

Yénetmen/Director: Ozcan Alper Senaryo/Script: Ozcan Alper Yapimcilar/Produ-
cers: Ersin Celik, Soner Alper Oyuncular/Cast: Gaye Gursel, Durukan Ordu, Sarkis
Seropyan, Osman Karakog¢ Goruntu Yonetmeni/Cinematography: Feza Caldiran
MuUzik/Music: Mustafa Biber Kurgu/Editing: Ayhan Ergursel

Ozet/Synopsis

istanbul'da bir tiniversitede muzik
arastirmalari yapan Sumru (28),
agit derlemeleri ile ilgili yaptig| tez
calismasi icin birkac ayligina Ulke-
nin gineydogusuna yolculuga cikar.
Kisa sureligine ¢iktigl bu yolculuk,
hayatinin en uzun yolculuguna do-
nusur. Bu yolculukta Sumru'nun
yolu Diyarbakir sokaklarinda kor-
san DVD satan Ahmet, Diyarba-
Kir'da tek basina kalmis yikik dokuk
Kilisenin bekgisi olan Antranik
amca ve bolgede surmekte olan
‘adi konulmamis savasa' taniklik
eden pek cok karakterle kesisir.
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Teoman
Momi

Gelecek Uzun Siirer
Sonbahar

Oztiirk

Sumru (28) is doing music researc-
hes at a university in Istanbul. To
work on her thesis on gathering and
recording an exhaustive collection
of Anatolian elegies she sets off for
the south-east of the country for a
few months. The brief trip turns out
to be the longest journey of her life.
In the course of the trip, Sumru
crosses paths with Ahmet, a young
guy who sells bootleg DVDs on the
streets of Diyarbakir, with Antranik,
the ageing and solitary warden of a
crumbling church in the city and
with various characters who witness
the ongoing "unnamed war".



Gelin
The Bride
1973 93’ Kurmaca Turkiye

Yénetmen/Director: Omer Liitfi Akad Senaryo/Script: Omer Lutfi Akad
Yapimci/Producer: Hirrem Erman Oyuncular/Cast: Hlulya Kogyigit, Kerem Yilma-
zer, Kahraman Kiral, Kamuran Usluer, Ali Sen, Aliye Rona Goruntu Yonetmeni/Ci-
nematography: Gani Turanh Miizik/Music: Yalgin Tura Kurgu/Editing: ismail Kalkan

Vurun Kahpeye

ingiliz Kemal Mechul Kadin -
Kalbimin Sarkis Ak Altin Kara
Talih - Meyhanecinin Kizi mrit -
Ana Kucagl Yalnizlar Rihtimi - Cilali
ibo'nun Cilesi - Yangin Var Disi Kurt

Sessiz Harp Uc Tekerlekli Bi-
siklet Tann'nin Bagisi Orman
Sirat Kopriisii Kizilirmak Karakoyun
- Ana - Kurbanlik Katil Vesikali
Yarim - Kader Boyle istedi Seninle
Olmek istiyorum Bir Teselli Ver -
Mahsere Kadar - Vahsi Cicek Yarali
Kurt Gokee Cicek - Gelin
Diigiin -Esir Hayat Diyet

Likiis Hayat

Ozet / Synopsis

Gelin, biyik usta Omer Litfi
Akad’in “Koyden Kente Gog” ucle-
mesinin ilk filmi. Meryem, kocasl ve
cocuguyla birlikte istanbul’a go¢
eder. Meryem’in oglu Osman gun-
den gune fenalasirken, Meryem bir
tarlU ailenin dikkatini cocugun has-
taligina cekemez. Meryem, oglunun
olumunun ardindan evi terk eder ve
fabrikada is bulur. DOnemin feodal
yapisini yerle bir eden finaliyle
Gelin, sinemamizin en onemli yapit-
larindan biri.

“The Bride” is the first part of great
master Akad’s “Migration” trilogy.
Meryem migrates to wealthy istan-
bul with her husband and son.
They settle in the house of his fat-
her in law Haci ilyas, who migrated
few months before them. The he-
alth of the son, Osman, goes to
worse and worse. Following death
of her son, Meryem, who is tired of
feudal traditions, leaves the house
of Haci llyas and gains her econo-
mical independence by getting a
job as an industrial worker.
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Karartma Geceleri
Blackout Nights
1990 85’ Kurmaca Tiirkiye

Yonetmen/Director: Yusuf Kurcenli Eser/ Novel: Rifat ligaz Senaryo/Script: Yusuf
Kurcenli Yapimci/Producer: Senar Turgut Oyuncular/Cast: Tarik Akan, Nurseli idiz,
Bulent Bilgic, Gulsen Tuncer, Gokhan Mete, Erol GUnaydin, Menderes Samancilar

Goriintl Yonetmeni/Cinematography: Colin Mounier Miizik/Music: Cem idiz

Kurgu/Editing: ismail Kalkan

‘r‘"

Ozet / Synopsis

Rifat ligaz'in ayni adli romanindan
Yusuf Kurcenli tarafindan sinemaya
uyarlanan Karartma Geceleri, aydin
bir 68retmenin baskilardan kacisi-
nin ve makus kaderinin hikayesi.
Genc 68retmen Mustafa’nin yazdig
siir kitabi donemin iktidari tarafin-
dan sakincali bulunur. iskence kor-
kusuyla kose bucak kacan, izini
kaybettirmeye calisan Mustafa en
sonunda iki defa atlattig| Basri ta-
rafindan yakalanir ve karakola go-
taruldr. Karakolda sorgu esnasinda
ciplak bir sekilde iskence gorur.
Mahkemeye sevk edilen Mustafa
6gretmenin sonu degismez.
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Yiiregine Sor Gurbet Kuglari

Bebegim Gonderilmemis Mek-
Kurgun Kalem - Cemberler

Baba Evi Antika Talani

Ask Uzerine Séylenmemis Her sey

Coziilmeler Umut Taksi Tasla-

rn Sirni Karartma Geceleri - Raziye
Goniil Garip Bir Kustur Gramo-

fon Avrat Merdoglu Omer Bey

Olmez Agaci Ve Recep ve Zehra ve

Ayse Savunma At Gozlugu
Ozgiirliigiin Bedeli - Cingene Ali
Maden Diigiin Ya da Davul

tuplar

Istanbul, towards the end of World
War Il. A period of martial law, bread
is rationed, and the prayer calls are
in Turkish. A poetry book by Mustafa
Ural is claimed to be communist
propaganda, banned and collected
by the government. The police are
after him. The famous Sansaryan
Complex operates as police head-
quarters and torture ensues against
the progressivedemocrat intelligent-
sia. Mustafa refuses to surrender
and runs way. Yusuf Kurcenli’s most
acclaimed work adapted from Rifat
ligaz’ novel is one of the most auda-
cious of Turkish political films.



Kizihrmak-Kara Koyun

Red River - Black Sheep
1967 79’ Kurmaca Turkiye

Yénetmen/Director: Omer Liitfi Akad Eser/Novel: Nazim Hikmet Ran
Senaryo/Script: Omer Litfi Akad Yapimci/Producer: Kadir Kesemen
Oyuncular/Cast: Yilmaz Guney, NilUfer Kogyigit, Kadir Savun, Tuncer Necmioglu,
Osman Alyanak Goruntu Yonetmeni/Cinematography: Ali Ugur Muzik/Music: Ab-
dullah Nail Baysu, Orhan Gencebay Kurgu/Editing: Diamandi Filmeridis

Ozet / Synopsis

Omer Litfi Akad’in Anadolu Gcle-
mesinden biri olan film daha 6nce
Muhsin Ertugrul tarafindan Nazim
Hikmet'in oyunundan uyarlanarak
beyaz perdeye aktariimistir. Coban
Ali Haydar ve Yoruk beyinin kizi Ha-
tice birbirlerini sevmektedir. Yoruk
beyi bu iliskiye karsi ¢cikar ve imkan-
sizi gerceklestirirse ancak kiziyla
evlenmesine miusaade edecegini
soyler. Koyunlara u¢ gun U¢ gece
tuzdan baska bir sey yedirmeyecek,
sonra da suruyu Kizihirmak’tan su
icmeden gecirecektir. Ali Haydar bu
sarti caresiz kabul eder.

Vurun Kahpeye Liikiis Hayat
ingiliz Kemal Mechul Kadin -
Kalbimin Sarkis Ak Altin Kara
Talih - Meyhanecinin Kizi mriit -
Ana Kucagi Yalnizlar Rihtimi - Cilah
ibo'nun Cilesi - Yangin Var Disi Kurt
Sessiz Harp Uc Tekerlekli Bi-
siklet Tann'nin Bagisi Orman
Sirat Kopriisii Kizilirmak Karakoyun
- Ana - Kurbanlik Katil Vesikali
Yarim - Kader Boyle istedi Seninle
Olmek istiyorum Bir Teselli Ver
Yarali Kurt Diigiin Diyet

The film, which is a part of the
“Anadolu” trilogy of Akad, is an
adaptation of a screenplay by
Nazim Hikmet Ran, which was
adapted for the cinema also by
Muhsin Ertugrul. Shepherd Ali Hay-
dar and Hatice, daughter of chief
of nomadic Yoruks, fall in love. The
chief disapprove the affair and sta-
tes that he will permit her daughter
when Ali Haydar achieves an im-
possible mission. His mission is to
feed the herd only with salt for
three days and then to make it
pass Kizilirmak river without drin-
king water. Ali Haydar helplessly

accepts the mission.
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Uyku
The Sleep
1986 42’ Kurmaca Tirkiye

Yonetmen/Director: Naci Celik Berksoy Yapimci/Producer: Naci Celik Berksoy
Oyuncular/Cast: Yaman Okay, Dursun Ali Sanoglu, Murat Guler

Kader Kiiciik Seyler

Erguvan Yillari Tutiin Zamani

Ozet/Synopsis

iscilerin cogunu cocuklarin olustur-
dugu bir madeni esya fabrikasinda
calisanlar Cumartesi tatili icin hazir-
ik yapmaktadir. Ogle (izeri ustabasi
fazla mesai yapilacagini duyurur. is-
cilerin cogu sabaha kadar surecek
bir mesaiye katilirlar. Ancak cocuk
iscilerin cogu agir calisma kosulla-
rina dayanamazlar.
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In a harware company whose wor-
kers consist mostly of children are
waiting for their weekend holiday
on Saturday. But before noon head
workman anounces that they have
to work overtime. Most of the wor-
kers enter this overtime that goes
on until the next day’s morning.
But most the children workers can-
not endure such tedious working
conditions.



Akintiya Karsi
Against the Current
2012 64’ Belgesel Tiirkiye

Ekip/Team: Umut Kocagdz, Ozlem Isil, Volkan Isil Yapimci/Producer: Umut Koca-
g6z, Ozlem Isil Senaryo/Script: Umut Kocagdz, Ozlem Isil Kurgu/Editing: Umut Ko-

cagoz

AKINTIYA
d

Ozet / Synopsis

2007 yilindan itibaren hiz kazanan
HES projeleriyle birlikte, bir yandan
derelerin kullanim hakki 49+49 yil-
hgina sirketlere devredilirken, blyU-
leyici dogasl olan Karadeniz bdlgesi
“santiye alani”na cevriliyor... Yasam
alanlarinin tahrip edilmesine karsi,
bir yasam felsefesinin sonucu ola-
rak ortaya cikan mucadeleler, dire-
nisi mumkun ve zorunlu
kilmaktadir.

“Akintiya Kars!” vadilerin seslerine
kulak vermek, gorulmeyeni gormek
Uzere ortaya cikan bir yol hikayesi.

Koprii

Soyulmayan

Kabuk Degisim

From 2007 on, with the accelera-
tion of HEPP projects, the right to
use the rivers is being violated as it
is given to the use of companies for
49+49 years, and the Black Sea
region, which has a marvelous en-
vironment, is turning into a “cons-
truction site”...

Struggles emerging from a philo-
sophy of life, make resistance to
the destruction of the "life worlds"
both possible and necessary.
“Against the Current” is a road
story that aims to hear the voice of
the valleys, see what is unseen...
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Beklemek
Waiting
2012 51’ Belgesel Tiirkiye

Yonetmen,/Director: Bulent Oztiirk Yapimci/Producer: Biilent Oztiirk
Senaryo/Script: Biilent Oztiirk Miizik/Music: Erkan Ogur, Ciwan Hacco, Siddik Ka-
rakas, Orhan Ceker Goruntu Yonetmeni/Cinematography: VHadewych Cocquyt
Kurgu/Editing: Reinder Veerkeerbergen,Jan Hameeuw Oyuncular/Cast: Siddik Ka-
rakas, Atilla ve Esma

Ozet / Synopsis

Filmin Yonetmeni Biilent Ozturk’an ~ ‘Waiting’ is an intimate glimpse
deyimiyle, “her seyin cok cabuk intro the life of tree people in eas-
unutu|dugu, unutturu|maya ga“s”- teren Turkey after the eartquake on
d|g| g[jn[jm[]zde"’ tarihe bir not 23rd of October 2011.The film fol-
du@mek ve haf|zay| canh tutmak lows Slddlk, Atilla and Eso tryning
adina yapiimis bir belgesel Bekle- to cope with the aftereffects and
mek. Filmde Siddik, Atilla ve consequences of the natural disas-

Eso’nun Ekim 2011 Van depremin-  ter.
den sonra ayakta kalma cabalari,
gundelik yasam mucadeleleri mer-

keze alinarak, tum bolgenin ve

bolge halkinin bir panoramasi or-

taya konulmaya calisiliyor.
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Canbaz
Acrobat
2011 22’ Belgesel Turkiye

Yonetmen / Director: Sedat Aygun Goruntu Yonetmeni / Director of Photography:
Sedat Aygun Kurgu/ Editing: Zuhal Tuzcu Muzik/ Music: Zuhal Tuzcu

Ozet / Synopsis

Yaklasik dort nesildir Turkiye’deki
ve dunyadaki yuksek gerilim (elek-
trik direkleri) hatlarinin pek cogunu
kuran ve Trabzon’un Ozdil kdylinde
yasayan iscilerin Adana’da bir ca-
lisma gunu anlatiimaktadir.

A day of workers , who live in Ozdil
village in Trabzon and have built
high voltage electric pole in Turkey
and all around the world for appro-
ximately four generations, while
working in Adana.

Yarin Allah Hangi
Takimh? Donus
Istanbul Ali Topa Bak




Cavlire
While Waiting
2011 46’ Belgesel Turkiye

Yonetmen/Director: Hatice Kamer Muzik/Music: Delila

Ozet / Synopsis

“Yatalak annelerine bakmakla yu-
kiimli olan iki kiz kardes. ikisinin
de cocugu daga gider. Buyuk kar-
des iki defa oglunun 6lim haberini
alir, fakat kesin bir bilgiye ulasila-
madigl icin, oglundan gelebilecek
haberi bluyuk bir umutla beklemek-
tedir ...KUcUk kardes ise sarkilariyla
taninan kizini bir stre once cikan
bir catismada kaybetmistir... Tel-
evizyon bu iki kardesin dunya ile
kurduklari tek bagdir cinku arada
bir de olsa ¢ocuklarinin kliplerini
oradan izleyebilmektedirler.
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A film about two sisters looking
after their bedridden mother,
whose both children have taken to
the mountains.One of the sisters,
having received word of her son’s
death twice, continues to hope fer-
vently that she might receive news
from him. The other one receives
news about her daughter - known
for her songs - having perished in
shootout that occurred long
ago.The sisters’ only connection
with the world is the television, they
can watch videos of their children
on.



Daminda Sahan GULER ZERE
The Free Prisoner: GULER ZERE

201152’ 30” Belgesel Turkiye

Yénetmen/Director: Oya Aslan Yapimci/Producer: idil Kiiltiir Merkezi
Kurgu/Editing: Elif Ergezen-Emrah Donmez Muzik/Music: Grup Yorum

Ozet / Synopsis

iktidar, hapishanede yakalandigl
damak kanseri icin ona zamaninda
disarida tedavi hakki tanimadi. Olu-
san kamuoyu baskisi ve vicdani
sonrasinda, is isten gectikten sonra
6zgurlugune kavustu. “Bana disa-
rida 6lme 6zgurlugu verdiler” de-
misti. Devrimci bir vakarla
aramizdan ayrildi. Guler, gozleri,
sactigl yildizlanyla tarihe ismini yaz-
dirdi. Film, Guler Zere’nin disariya
citkmasi icin verilen zorlu 121 gun-
[0k mUcadeleyi konu almaktadir.

She became a palatal cancer pati-
ent in the prison but the political
power didn’t give her right to be
treated outside on time. She win
her freedom, only after the public
pressure and conscience that was
formed, when it was too late. She
said “I was given the freedom to
die outside”. She left us with a re-
volutionary honor. Guler wrote her
name to the history with her eyes
and the stars that she spread. The
movie is about the 121 days long
tough struggle carried out to win
her freedom of Guler Zere.

19




Davutpasa’nin Kulleri

The Ashes of Davutpasa
2011 60’ Belgesel Tiirkiye

Yonetmen/Director: Ayten Baser Yapimci/Producer: Ayten Baser Senaryo/Script:
Sevgi Turkmen Goruntu Yonetmeni/Cinematography: Serdar Yildiz Kurgu/Editing:
Ayten Baser-Cem Ulu Muzik/Music: Metin Kemal Kahraman

Ozet / Synopsis

31 ocak 2008 tarihinde Zeytinburnu
Davutapas Emek ishani'nda bulu-
nan maytap atolyesinde meydana
gelen patlamada 21 isci hayatini
kaybetmis, 117 isci ise yaralanmis-
tir. “Kaza degil, bu bir cinayet” diyen
aileler, sorumlularin yargilanmasi
icin bir araya gelerek seslerini duyur-
maya, sorunlarini cozmeye, yarala-
rini onarmaya calismislardir. Bu
surecte Davutpasall Aileler adalet
mucadelesi vererek bir yandan kay-
bettikleri icin son gorevlerini yerine
getirirken bir yandan da sureg icinde
haklarini 68renmis, isci haklarina
hassasiyet gelistirmis, degismis,
donusmus ve “Davutpasali Aileler”
adinda buyuk bir ailenin icinde
bulmustur kendini.

= m@i(

On January 31, 2008, 21 labors died
and 117 people got injured in the
explosion that took place at the
sparkler workshop in
Zeytinburnu/Davutpasa office
blocks. The families who said “This is
not a work accident. This is a mur-
der” got together to make sure that
the responsible parties stool trial;
they tried to make their voices heard,
solve their problem, and heal their
wounds. In this process, Davutpasa
Families struggled for justice and did
their final duties for their lost ones on
the one hand, and on the other hand
they learned their all rights, became
sensible to labor rights, underwent a
change and transformation, and
found themselves in a big family
called Davutpasa Families.



Derin Cighk
Deep Scream
2011 60’ Belgesel Tirkiye

Yonetmen/Director: Metin Kaya Kurgu/Editing: Metin Kaya, Umut Sakallioglu
MUzik/Music: Caner Gultekin Kamera/Camera: Metin Kaya, Aladdin Kara, Uras

Buyukyllmaz, Eren Bozbas

Ozet / Synopsis

3 Mart 1992 tarihi Ulke madencilik
tarihinin en buyuk faciasinin yasan-
digl tarihtir.Faciada 263 maden is-
cisi hayatini kaybetmis 77 taneside
yaralanmistir.Zonguldakli maden is-
cileri 1990-91 grevinde ankaraya
100bin kisiyle yuruyerek bir des-
tana imza atmistir ancak; bu des-
tan cezasiz kalmamistir
adeta...Metan gazi oranlari pat-
lama seviyesini gostermektedir,Ure-
tim
durdurulmalidir.Yapiimaz...Maden
iscileri yanarak ve buyuk bir Kis-
mida gazdan zehirlenerek hayatla-
rini kaybederler.Zira gaz maskeleri
yoktur...

The date 3 march 1992 is the date
the most devastitating diseaster of
the history of mining.in this inci-
dent 263 people died and 77 pe-
ople got injured.mine workers at
zonguldak has written history by
going to strike and marching to An-
kara.but this stirke did not go unpu-
nished.methane gas rates were
near explosion ,the production sho-
uld be stopped.it cannot be done
,most of the mine workers died
from burning and gas
posioning.however they did not
have gas maskes...
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Dinden Bugiine AST

‘Surlann Digina Nasil Cikacagiz?’
The History of AST - ‘How Do We Get Out of the Wall?’

201190’ Belgesel Turkiye

Yonetmen/Director: Umut Kol Yapimci/ Producer: Umut Kol
Goruntu Yonetmeni/ Cinematography: Eray Anit Kurgu/ Editing: Eray Anit

Muzik/ Music: Timur Selcuk,Sarper Ozsan
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Ozet/Synopsis

Bu belgesel, Turkiye’nin 6nde gelen
politik tiyatrolarindan Ankara Sanat
Tiyatrosu’nun 48 yillik tarihini, onu
yaratanlarin agzindan anlatmakta-
dir. Film, AST’ a cesitli sekillerde
emegi gecmis 23 Kisiyle yapilan ro-
portajlar, oyun géruntuleri, fotograf-
lar ve ilk kez gunisigina ¢ikan 8mm
goruntulerle kurgulanarak olustu-
ruldu. Filmin muzikleri de AST’ In
oynadigl oyunlarin 6zgun muzikle-
rinden secildi. Bir donem Turki-
ye'nin Oncu tiyatrosu olan AST’ In
yukselislerini ve dususlerini sebep-
leriyle tartisan film, Turkiye’'nin
yakin tarihine yapilan bir yolculuk
gibi de izlenebilir.

iskenceye Tolerans

This documentary movie presents
the 48-year old history of Ankara
Art Theatre (AAT), one of the lea-
ding political theatres of Turkey, by
its creators’ own words. The movie
was realised by the composition of
interviews with 23 people contribu-
ting to AAT in many ways, shots
from the plays, photographs, and
8-mm films that appeared for the
first time. Soundtrack of the movie
was also chosen among the origi-
nal soundtracks of the plays perfor-
med by AAT previously. The movie
discussing the rises and falls of
AAT with their reasons, may also be
seen as a journey to Turkey’s re-
cent history.



Ellerimizin Rengi
Colour of Hands
2011 171’ Belgesel Turkiye

Yonetmen/Director: Eylem Sen Yapimci/Producer: Eylem Sen Goruntu Yonet-
meni/Cinematography: Eylem Sen, Ufuk Tambas Muzik/ Music: Buston Abraham
“Fountainhead” Kurgu/Editing: Eylem Sen

|
\

Ozet / Synopsis
izmir'de yasayan Afrikali bir deriis- ~ The documentary is about the life
Q|S|n|n yasam”*]dan kesrtler igeren Of an Afl’lcan /eathel’ WOI’keI’ WhO

kisa belgesel. lives in izmir.
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Gundondu
Sunflower
2012 10" Belgesel Turkiye

Yonetmen/Director: Nejla Demirci Yapimci/Producer: Nejla Demirci Muzik/Music:
Serkan Cagri Kurgu/Script: Korhan Glner Mahir Guven

Ozet / Synopsis
Belgesel de; Halen 1,5 milyon insa-
nin yasamakta oldugu havzadaki
sosyal,kulturel ,siyasi ve ekonomik
degisimlerle ilgili canh taniklara
basvurulmakta ve elde edilen veri-
ler, bilimsel (su,gida,toprak,saglik
v.s)arastirmalarla desteklenmekte.
Belgesel, Ergene Havza’sinin ekolo-
jisini, verimini ve cevresindekileri
yok edenlerle ,havzanin dogal yasa-
mini ve Ergeneyi yeniden var et-
meye calisanlar ekseninde gelisti.
Belgesel,hem bolge ve tum yasam
savunucularinin konuya dikkatini
cekmek hemde guclu uluslararasi
kamuoyu yaratarak ¢ozum surecini
hizlandirmayl amaclamaktadir.
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This documentary depicts the
struggle between the bad guys des-
troying the ecology and
agricultural richness of Ergene Val-
ley with its enviroment and the
good guys trying to

re-bring into being. Th goal of the
documentary is to raise conscious-
ness and create an

international public opinion in
order to accelerate the solution fin-
ding process.



Kara Vagon: 1938 Dersim Surgunleri
Black Carriage: The Dersim Exiles 1938

2011 65’ Belgesel Tirkiye

Yoénetmen/Director: Ozgiir Findik Yapimci/Producer: Ozgiir Findik
Gorintl Yonetmeni/Cinematography: Ozgiir Findik Senaryo/Script: Emirali Yagan
Kurgu/Editing: Ozgir Findik Miizik/Music: Cemil Kocgiri Seslendirme/ Dub: Halil Erglin

iklimsiz Kadinlar Safa-
gin Goz Yangini 3 Oykii 3 Dire-
nis Kirmizi Kalem

Ozet / Synopsis

“Kara Vagon/38 Dersim Surgun-
leri” adl belgeselimiz 1937-1938
yillari arasinda Dersim’de yasanmis
buyuk katliam ve beraberinde zo-
raki asimilasyona ve “Mecburi is-
kana/surgune” tabi tutularak
yerlerinden edilen, tum aile fertleri-
nin katledildigi bireylerin TUrki-
ye’'nin degisik illerine surgunlerini,
tarihsel dokUmanlar esliginde, bir
ibret sertifikasi olarak tarihe bir dip
not olarak sunuyor.
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The documentary “Black
Carriage/The Dersim Exiles 1938”
tells Dersim Massacre between
1937 and 1938, the story of
people who all the family members
have been killed and relegated to
different cities of Turkey by
exposing to forced assimilation,
“Forced Resettlement”/ Exile in the
light of historical documents as a
footnote to the history.
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Karanfil
Carnation
2011 21°29” Belgesel Tiirkiye

Yénetmen/Director: Sila Ozsoy Yapimci/Producer: AiFAi Senaryo/Script: Mehmet
Oztiirk, Sila Ozsoy Miizik/Music: Goksel Baktagir “Goc” Goriintli Yonetmeni/
Cinematography: Mehmet Oztirk Kurgu/Editing: Sila Ozsoy, Mehmet Oztiirk

Koprii Soyulmayan

Kabuk Degisim

Ozet / Synopsis

Turkiye’de kesme cicek Uretiminin
yaklasik yuzde 60’ini olusturan ka-
ranfil, ihrac edilen ciceklerin de ba-
sinda geliyor. Kirmizi, beyaz, sari,
bembe ve renk renk karanfiller ba-
zilari icin sevilene duyulan kalp ki-
rikligini ifade ederken bazilarininsa
kalbini kiriyor. Antalya’nin Aksu ilce-
sine bagh Kumkoy-Cicekli’de karan-
fil seralarinda calisan go¢cmen
iscilerin kalbini kirdigi gibi...

Carration is the most expored one
among cut flower varieties by ma-
king 60 percent of Turkey’s cut flo-
wer production. For some people
red, white, yellow, pink and variega-
ted carnations express the broken
heart, while it breaks the heart of
some others. Just like it breaks the
hearts of immigrant labourers wor-
king at the glasshouses at Kumkoy-
Cicekli in Antalya.




Iste Boyle
Damn the Dams
2012 46' Belgesel Tirkiye

Yénetmen/Director: Osman Sisman, Ozlem Sariyildiz Yapimci/Producer: Osman
Sisman, Ozlem Sariyildiz Kurgu/Editing: Osman Sisman, Ozlem Sariyildiz Goriinti
Yénetmeni/Cinematography: Osman Sisman, Ozlem Sariyildiz

Ozet / Synopsis

HES musibeti erzurum bagbasi'ni
da vurdu. senelerdir suren hukuki
ve fiziki mucadele, muteahhit fir-
manin baskislyla yore halkinin aley-
hinde seyrediyor. kdylulere verilen
akla ziyan cezalardan biri, 17 yasin-
daki leyla'nin tum koyle konusmak-
tan men edilmesi. ilk kez devlet
siddetine maruz kalan koyluler, su-
suzluga ve suskunluga mahkum
edilseler de gundelik hayat devam
ediyor, elbet.

Hydroelectric plant trouble stroke
erzurum bagbasi, along with many
others. legal and physical struggle
of several years has turned against
the habitants, due to the pressure
of the contractor. one of the unbe-
lievable verdicts is for leyla, an 17-
year-old girl: she is prohibited from
talking to any villagers. villagers
who faced with the state violence
for the very first time in their lives,
though sentenced to silence and
thirst, naturally, continue their
everyday lives.
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Olucanlar
Deadsouls
2010 90’ Belgesel Turkiye

Yénetmen/Director: Murat Ozcelik Yapimci/Producer: Murat Ozcelik Kurgu/Edi-
ting: Murat Ozcelik, Emre Sevim, Medet Dilek Danismanlar/ Advisers: Prof Dr.

Mehmet Bekaroglu, Av. Selcuk Kozagacli

Kanada Uluslararasi Film Festi-
vali Royal Reel Odiilii FilmAmed

Diyarbekir Belgesel Giinleri Juri Ozel

Odiilii Sehsiichte Uluslararasi
Ogrenci Filmleri Festivali Dialog Odiilii

Ozet / Synopsis

Ollicanlar, ydnetmen Murat Ozce-
lik'in kendi hikayesini anlatiyor. On
yedi yasinda lisede okurken ceza-
evine giren Ozcelik, 1999'da Ulu-
canlar Cezaevi'ne yapilan ve on
tutuklunun 61dugu silahli operas-
yonda agir yaralanir. Televizyonlar-
daki ilk haberlerde adi yasamini
yitirenlerin arasinda gecer. Annesi
bu haberle sarsilir ve cenazesini
almak icin Ankara’ya gelir. Daha
sonra oglunun 6lmedigini ve
Amasya Cezaevine gonderildigini
6grenir. Filimde kendi gecmisine
dogru bir yolculuga cikan Murat Oz-
celik, ayni cezaevinin kapisinda
gunlerce sabahlayan annesi ile Ulu-
canlar Cezaevi'nin soguk koridorla-
rinda yeniden bulusuyor.

Documentary tells the own story of
the director and his mother, also a
story of an operation which was or-

ganized in Ulucanlar Prison in
1999. Director was seriously inju-
red and 10 prisoners died in the
operation. Many years after relea-
sing from prison, the director le-
arns that Ulucanlar Prison in which
he stayed for four years is closed
and opened to the public as a cul-
tural center. While visiting the pri-
son, a journey to his own
experiences begins. Shared stories
of director and his mother, who
waited in front of Prison for days
when his son was a prisoner, meet
again in the cold corridor of Ulu-
canlar Prison. He and his mother
start to travel into the past in Pri-
son which is an important point of
country's political and cultural his-
tory.



Oyle Bir Gun Gorduk
We Witnessed Such a Day
2011 33’ Belgesel Tiirkiye

Yonetmen/Director: Davut Kanmaz, Volkan Yosunlu (Halkevleri Film Atdlyesi) Ya-
pimcl/Producer: Mustafa Eberlikose Kamera/Camera: Davut Kanmaz, Bora Balci

Muzik/Music: Kemalpasa Halkevi Cocuk Korosu
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Ozet / Synopsis
31 mayista Tayyip erdoganin ho-
paya gerceklestirdigi secim ge-
zisi sirasinda cayina suyuna
,dogasina ve yasamina sahip ¢I-
kanlara karsi gerceklestirilen
AKP teroru sirasinda 0gretmen
metin lokumcunun polis tarafin-
dan katledilmesi ve solrasinda
yasanan hopa,Ankara ve tum ul-
kede halkin bu saldiriya karsi di-
renisi,tutuklama sureci ve AKP
saldirganligini konu aliyor.

During the electioneering tour
of Prime Minister R. Tayyip Erdo-
gan in Hopa in 31th May of

e i .'

2011, we witnessed the state
terror of ruling party AKP aga-
inst the people of Hopa who
had some objections about the
policies of AKP. The only issue
was protesting the Tayyip Erdo-
gan’s visit to their town and
their only fault was to look after
their spring, tea harvest, nature
and their own living which were
highly commercialized by the
state policies. Then the police
attacked the people brutally
and killed Metin Lokumcu who
was a teacher and a well known
democracy and human right ac-
tivist in Hopa.
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Rezonse-Baghozumu

Vintage
2012 25'16” Belgesel Tirkiye

Yonetmen/Director: Evrehmu Baydemir Yardimci Yonetmen/ Co-director: Zerya
Roni Yapimci/Producer: Piran Baydemir Senaryo/Script: Piran Baydemir
Muzik/Music: Sakiro Oyuncular/ Cast: Evdilla Baydemir, Vihnma Baydemir

\/\\/R EZONS E

Ozet / Synopsis

1998 yilinda faaliyete gecen dicle
baraji, topraklari sular altinda kalan
koyluleri goce zorlamis kalanlari ise
sebep oldugu iklim degisikligi nede-
niyle azalan tarim trunleri ile bas-
basa birakmistir. Uziim de bu
urtnlerden yalnizca biridir. 50 Kisi
ile gidilen bagbozumu 3 Kisi ile kar-
silanir olmus, toplanan uzumler her
biri birbirinden zahmetli islerle pek-
meze, pestile, kesmeye donusmus
ancak egemen sistemin tuketim
anlayisi sebebiyle hak ettigi degeri
gormez olmustur. Bu durum akil-
lara “Biz bu isi neden yapiyoruz?”
sorusunu getiriyor ve uzum mahsul-
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lerinin Uretiminden vazgecilmesine
zorluyor. Bu sadece bir gelenegin
yok olmasini degil ayni zamanda
bagbozumu sirasinda kullanilan ke-
limelerin kaybolmazsina yuz tutmus
KirmanckKi dilinden silinmesi anla-
mina da geliyor.

The Dicle Dam which stared wor-
king in 1998 forced peasants to
immigration whose lands had state
under water and other peasants
who still life there are face to face
with redusing agriculture products.
Grape is just the one of those pro-
ducts. While fifty people used to go
the vintage in the past. There are
only there people now. Collected
grapes turned into pekmez, pestil,
kesme with exteremely laborious
works but couldn’t find value that
they deserves because of the un-
derstanging of consumer of domi-
nant system. This situation brings
the question to minds: “Why are we
doing this job?” and forces to give
up producing grape crops. This is
not only dissappearance of an old
tradition but also deletion of words
which are used in vintage time
from Kirmancki Language that is
nearly lost.



Selam’in Annesi
Mother of Selam
2012 15’ Belgesel Turkiye

Kamera-kurgu: Elif Ergezen Muzik: Nizamettin Ari¢ (Rojek Te) Tesekkurler: Can
Candan, Onur Gunay, Metin Fidel, Bulent Gunduz

CAN UYsa. w2

Konu / Subject

Roboski katliaminda oglunu
kaybeden Semire Encu'nin ya-
2181 siirin izleginde, evlatlarini ya
da kardeslerini kaybedenlerin
yasadigl aclyi ve tanikliklarini
paylastiklari bir belgesel video.

In trail of the poem wrote by Se-
mire Encu who lost his son
during the massacre in Roboski,
this documentary video shares
the pain

of the witnesses who lost also
their children or brothers.
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Sessizlerin Sesi : Orhan Kemal

Belgeseli

Voice of the voiceless: Orhan Kemal Documentary

2011 39’ Belgesel Tiirkiye

Yonetmen/Director: Mehmet Gulerylz Yapimci/Producer: Gulerylz Film ProdUksiyon
Goruntu Yonetmeni/ Director of Photography: Levent Biyikoglu
Kurgu/Editing: Can Salman Oyuncular/ Cast: Can Salman

Ozet / Synopsis

Mehmet Guleryuz, uluslararasi fes-
tivalleri gezdigi Havar’in ardindan
cektigi belgeselinde aydinhk ger-
cekcilik akiminin 6nemli yazarlarin-
dan Orhan Kemal’in yasam
oykusunu anlatiyor. Yoksul insanla-
rin sesi olmayi se¢cmis Orhan Ke-
mal’in, muhalif dusunceleri
nedeniyle hapishanelerde ve eko-
nomik sikintilara katlanarak gecen
yasami, Ulkemizin yakin gecmi-
sinde olup bitenler hakkinda da
ipuclari veriyor.
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Following his feature film Havar,
which travelled several internatio-
nal festivals, Mehmet Gulerylz re-
turns with a documentary film that
recounts the life story of the promi-
nent writer of the enlightened rea-
lism movement, Orhan Kemal.
Choosing to give voice to the poor
and unfortunate, Orhan Kemal
lived a life full of economic hards-
hips, also imprisoned for his dissi-
dent stance.



Tetrist
Tetrist
2011 2" 48" Animasyon Turkiye

Yonetmen/Director: Mesrure Melis Bilgin Yapimci/Producer: Canlandiranlar Yete-
nek Kampi Goruntu Yonetmeni/Cinematography: Mesrure Melis Bilgin
Senatro/Script: Mesrure Melis Bilgin Kurgu/Editing: Behic Alp Aytekin
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Ozet / Synopsis

“Tetrist” giinimz istanbul’'unun
kaybedilen bir Tetris oyunu diuzen-
lemesidir. Oyun, Matrakci Nasuh’un
bir 16. ylUzyil minyaturundeki Pera
Bolgesi detayinin yenilen calisiimis
bir gdriintiistiyle baslar ve istan-
bul’un son yuzyilini belgeleyen mu-
zikler esliginde ilerler. Bolgedeki
son yuzylla ait binalar tetris parca-
larn halinde duser ve gorunmez bir
oyuncu tarafindan yerlestirilir. ilerle-
yen slre ve degisen muzik ile in-
sasl hizlanan binalar Galata
Kulesi’'ni de geride birakarak kaci-
nilmaz “Game Over” noktasina
dogru ilerler.
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“Tetrist” is a re-creation of the cur-
rent day Istanbul skyline as a doo-
med game of Tetris set to a
soundtrack of the city’s musical
landscape from the last century. It
opens with a reworked image of a
16th century miniature of the Pera
neighborhood, based around the
landmark of the Galata Tower. As
an unseen hand plays Tetris with
neighborhood buildings erected
throughout the 20th century, the
landscape shifts uncomfortably
and signals an unfortunate near-fu-
ture.
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Tuz, Su, Un
Water, Salt, Flour

2011 40'40” Belgesel Arjantin, Kanada, Tiirkiye

Yénetmen/Director: Bettina Frese - Ozlem Sariyildiz Yapimci/Producer: Héléne
Gabrielle Adams Goruntu Yonetmeni/ Director of Photography: Ozlem Sariyildiz
Kurgu/Editing: Bettina Frese - Ozlem Sariyildiz

Ozet / Synopsis

pikete: [pI-ke-te] bir grup insanin ta-
lepleri icin yol kesmesi eylemine ve-
rilen ad.

90'lar arjantin'ininin politik atmos-
ferinde buyuk Kitlelerin eylem bi-
cimi olarak ortaya cikan pikete;
genelde issizlerden mutesekkil pi-
keteros hareketi ile anilmaya basla-
nir. piketeros, ana-akim medyada,
yogunlukla, maskeleri ve ellerindeki
sopalariyla, siddet yanlisi erkekler
olarak temsil edilirler. tuz, su, un;
bu baskin temsil icinde adi nere-
deyse hi¢ gegcmeyen ve hareketin
%70'ini olusturan kadinlara, ctd:
anibal veron asevlerine bir ziyaret-
tir.
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Las Ocupas de San Bernardo
"513 Anos" Hasankeyf

Hatirasi Palabra de Mujer
Muros

1+1=1,

Weaving dream,
A movie with wax, A

piece of monologue: Time

Muted

piquete: [pi-ka-te] the name given
to road-cutting protests used as a
pressure tactic.

In argentina, in the 90s, the pi-
quete merged as a form of mass
protest. it was used by the organi-
zations of the unemployed, also
known as the piquetero movement.
the media usually pictures them as
violent men with masks and base-
ball bats, although the majority of
its members are actually women.
water, salt, flour pays a visit to the
women of the ctd (coordinator of
the unemployed workers) anibal
veron, and follows their work in the
community kitchens.



Ekmek Parasi
Breadwinning
2011 4’ 13" Belgesel Tiirkiye

Yénetmen,/Director: Ozge Ergin

Ozet / Synopsis
Atik kagrt toplayarak gecimini sur- AThe film is about the struggle for
diren ailelerin yasam savasi. life of families who live on by col-

lecting paper
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' u
Adem'in Kuyusu
Well of Adem
2012 18’30” Kisa Kurmaca Tiirkiye

Yonetmen/Director: Veysel Cihan Hizar Danisman/Consultant: Ertugrul Karsloglu
Yapimci/Producer: Bilgi Diren Gunes Yonetmen Yardimcisi/Co- Director: Bilgi
Diren Glnes Gorinti Yonetmeni/ Director of Photography: Abdurrahman Oner
Isik/ Lighting: Ugur Karahan Dekor- Kostiim/Decor-Costume: Ayse Milli- Alaz Koy-
men Kamera/ Camera: ABdurrahman Oner- Veysel Cihan Hizar Senaryo/ Script:
Veysel Cihan Hizar- Bilgi Diren Gunes Guray Isik Muzik/ Music: Babazula

.-
Q EZGI HASAN
EREBAS 4 ALDEMIR OCAKOGLU

Tiirsak-Kiiltiir Bakanhgi
Early Brid Film Festivali
Altin Koza Film Festi-

vali
Yilmaz Giiney Film Festivali
Boston Tiirk Film Festivali

Ozet / Synopsis
Normal formlara uymayan, oyunun

disinda kalinca kendi cehennemini Le.s Adem
kuran Adem'in, cennetin ¢oépligiin- Kuyusu

den toplayip bastan yarattigl karak-

g ERTUGRUL KARSUOGLU sowsrs VEYSEL CIHAN HIZAR - BILGI DIREN GONES

terle b||e, gel’gekte ku ra madlgl comns vtmt e -AI- JURRAHUAN ONER - VEYSEL CIHAN HIZAR weer nerue BILGI DIREN GUNES

woave AYSE MILLI - ALAZ KOYMEN weex BABA ZULA & ubm KARAHAN

iletisimi anlatan kisa bir hikaye. Ka- PR L ch 2 &=

=

bullenilmis yalnizlik, Kisisel dunyayi
labirente cevirir... Bu dunyaya, (can-
siz bir varlik bile olsa) disaridan
giren yabanci karsisinda, Kisinin du-
secegi cilkmazi gormek istedim.
Belki de Cennetten kovulan Adem
ile Havva'nin gunumuz dunyasinda
ne halde oldugunu, Kimbilir!

Maybe we see the nowadays story
of Adem and Havva, who are
being exiled from heaven.
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Ali Ata Bak

Ali, This is Horse
2011 12' Kisa Kurmaca Tuirkiye

Yénetmen/Director: Orhan ince Senaryo/Script:Orhan ince Gorintii Yonetmeni/Ci-

nematography: Emre Pekcakir

Orhan Ince

Ozet / Synopsis

Ali'nin uzun siredir gormedigi 6g-
retmen dayisinin onlari ziyarete gel-
mesiyle birlikte baslayan sohbette,
cocuklarin kendi masum dunyala-
rinda ezberledikleri birkac cumle,
egitim sisteminin yarattig| trajiko-
mik durumlarin ortaya cikmasina
sebep olur.

Ali’s uncle is a teacher and he
comes to visit them after a long
time. They have a talk and during
their conversation we see how
some memorized sentences of
children produces too many tragi-
comical situations caused by the
outdated education system.
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Gecmis Mazi Olmadi

The Past Is Not The Past
2011 51’ Belgesel Turkiye

Yénetmen/Director: Mehmet Ozgiir Candan

iki Kalas Bir Heves
mis Mazi Olmadi Goc
Gulen Yizler

Ozet / Synopsis

Belgesel, uc askeri mudahaleye ta-
nikhk eden, 12 Eylul’un ardindan
hayati alt Ust olan Tumay’in ve aile-
sinin hikayesini esas aliyor. Bir an-
nenin gozunden o donemde
yasananlara isik tutmaya calisiyor.
Tutuklanarak cezaevine konan iKi
kizi ve damadinin dykusunu, dog-
mamis torununa mektuplar yaza-
rak kurdugu bagl anlatan belgesel,
o donemde kendisi gibi, cocuklarini
gormek icin cezaevi Onlerinde yatip
kalkan binlerce annenin ortak hika-
yesini de ele aliyor.
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Documentary is based on story of
Tamay and her family, who witnes-
sed three military coupes and
whose life was upside down after
September 12, 1980 Military Coup.
It tries to shed a light on events
that occured at that period from
the viewpoint of a mother. The do-
cumentary tells the story of her two
daughters and her son-in-law, who
were arrested and put to jail, con-
nection established by writing to
her unborn grandchild and com-
mon story of thousands of mothers
who, like her, slept at the doors of
the prisons to see their children.



Kaybolmayin Cocuklar

Don’t Get Lost Children

31 Turkiye-Ermenistan

Yonetmen/Director: Gulengul Altintas Yapimci/Producer: Ermenistan Turkiye Si-
nema Toplulugu Goruntl Yonetmeni/Director of Photography: Tolga Kutluay
Kurgu/Editing: Cicek Kahraman Senaryo/Script: Gulengul Altintas, Garabet OrU-
ndz, Yuce Yoney Oyuncular/Cast: Menderes Samancilar, Hikmet Karagdz, Bercuhi
Berberyan Muzik/ Music: Okan Kaya, Sinan Sakizli

< 4

e

<

Ozet / Synopsis

Evlatlik buyuyen Filor yillar sonra
bir abisi oldugunu 6grenir. Garo ve
Filor, kardes olarak ilk bulusmalari
icin birbirlerinden habersiz buyu-
dukleri Kamp Armen’i (Tuzla Er-
meni Cocuk Kampl) secerler.
80’lerde gasp edildikten sonra atil
kalan yetimhaneye yaptiklari yolcu-
luk, iki kardes icin gecmise dogru
yapilan bir yolculuga donusur.

Filor, who grew up an orphan, finds
out that she has a brother. Garo
and Filor, decide that Camp Armen
(Tuzla Armenian Children Camp)
which they grew up without kno-
wing each other, is the most conve-
nient place for their first meeting
as siblings. The journey they took
to camp, which was left a ruin after
it was seized in the 80s, becomes
a journey they will take to their
past.
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Metamorfoz
Metamorphosis
2012 7' Kisa Kurmaca Tiirkiye

Yonetmen/Director: Fikret Reyhan Yapimci/Producer: Fikret Reyhan Goruntu Yo-
netmeni/Cinematography: Bilge Hakan Basci Senaryo/Script: Fikret Reyhan
Kurgu/Editing: Fikret Reyhan Oyuncular/Cast: Abdulkadir Akdeniz, Asli Saribulut,
Gizem Su Akitan

Ozet / Synopsis

Bir elbisenin farkli Gretim asamala-
rinda calisan dede ve torunun
kendi emeklerine yabancilasma 0y-
kusd...

It is a story of a grandfather and
his granddaughter’s estrangement
to their own workforce who work at
different stages of a dress’ manu-
facturing.




Money

2011 811" Kisa Kurmaca Tiirkiye

Yonetmen/Director: Bedirhan Sakci Yapimci/Producer: Bedirhan Sakci
Senaryo/Script: Bedirhan Sakci Muzik/Music: Oktay Sahin Goruntu Yonetmeni/

Cinematography: Veli Kayir, Mehmet Nuri Cetin Kurgu/Editing: Ragip Basmazol-
mez Oyuncular/Cast:Necmettin Cobanoglu, Zozan Basbuga, Ferhan Can

Jiyan/Yasam Jiyan
Evina Yekem/Yasam ilk Ask

Tas/Kevir/Stone PerePara-
The Money

Ozet / Synopsis

Paranin insan hayatindaki 6nemini
anlamaya calisan bir cocuk ile
ekmek almak icin dilenen yasl bir
adamin karsilasmasinin hikayesi.

A story between child and beggar:
beggar try to find money to buy
bread, child tries to understand im-
portance of money in life.




Sendika Gelecegindir

Union is Your Future

2011 17'09'"' Kisa Kurmaca Tirkiye

Yénetmen,/Director: Ozgiir E. Arik, Oziim Seda Duran Yapimci/Producer: Petrol-is
Oyuncular/Cast: Erkan Can, Altan Gordum, Feride Cetin, Mehmet Erbil, Bahadir

Cetin

Ozet / Synopsis

Petrol-is Sendikasi tarafindan
desteklenerek cekilen ve sendi-
kal orgltlenmenin 6nemini anla-
tan bu kisa kurmaca filmde ayni
fabrikada isci olarak calisan bir-
kac arkadasin sendikaya Uye
olma cabalarina daha eski sen-
dikacilar tarafindan verilen gun-
delik hayattan orneklerle
bulduklari yanitlar, sendikali ol-
manin ve sendikali kalmanin
onemine yapilan vurguyla yansi-
tiliyor. Sendikall olmanin ve Or-
gutlenmenin gelecege guvenle
bakmanin en onemli sigortala-
rindan biri oldugunu ortaya ko-
yuyor.

Supported by Petrol-is Trade
Union and tells the importance
of getting organized for workers
in a trade union, this short fic-
tion that depicts the attempts of
some young workers in the
same factory in order to be a
member of trade union. They
want help from elder workers to
tell them why trade union is cru-
cial to claim their rights against
the owners and their adminis-
tration in their factories. The
main idea of the film that besng
member of a trade union is one
of the most important assuren-
ces for the future.



Sevdah Bulut

Cloud in Love
2012 3’9” Animasyon Tiirkiye

Yonetmen: Van Cocuk Evi Sanat Atolyesi Cocuklari

L4 * &"’

ot M N AlA s
Ozet / Synopsis
Halkevi Van Cocuk Evi moral
senligine hazirlanirken ¢cadir-
larda calismalarini surduren go-
nulluler ve cocuklar yeni tGrunler
ortaya clkarmaya devam etti.
Hangi insan Haklan Film Festi-
vali ekibinin de ikinci kez Halk-
evi Van Cocuk Evi'nde
cocuklarla bulustugu calismalar-
dan biri de 'Sevdali Bulut' masa-
linin ¢izgi film olarak
hazirlanmasi oldu.

Peoples Houses (Halkevleri) es-
tablished a house for children
(Van Cocukevi) in Van for the
children affected by the earth-
quake with the cooperation of
Van Municipality. With the help
of some volunteers an art and
movie making workshop was or-
ganized in this house. The child-
ren of this house made their
own animation movie.
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Toros Canavari
The Monster Toros

2011 8 40" Kisa Kurmaca Tiirkiye

Yonetmen/Director: Firat Yavuz Yapimci/Producer: Yapim 13 Film Production
Goruntu yonetmeni/Cinematography: Tayman Tekin Senaryo/Script: Firat Yavuz
Kurgu/Editing: Mehmet Dalmaz, Firat Yavuz Muzik/Music: Ciwan Ayaz
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Ozet / Synopsis

Bir zamanlar neredeyse her mahal-
lede, her caddede hatta her so-
kakta aniden beliriveren, kimi
zaman takip ve taciz ettigi derin bir
urperti veren, kimi zamansa icine
aldigl binlerce bedeni sonsuza dek
sessizlige gomen “Toros” adli ara-
banin korkutucu hikayesidir, Toros
Canavari. Bu kisa hikayede Toros,
acimasizlasmis insanligin sembolik
figuradur.

“The Monster Toros” is the terrif-
ying story of a brand name car that
is infamously called TOROS. During
the 1990s, the monster TOROS ab-
ruptly every once in a while in al-
most all districts, avenues, and
even on small streets. TOROS
symbolized the brutal facade of an
oppressive state nad the monster’s
sudden appearances from street
corners portended upcoming cruel-
ties and horrifying experiences for
some people. The cruelty was per-
formed by the members of the sec-
ret services within the tyrannical
state, whose faces blended behind
the windshields of the monster
TOROS. And the people who were
forcibly taken into TOROS from
homes, workplaces, or streets ex-
perienced instances of unjust poli-
tical executions including
abduction, rape, and murder. For
more than a decade, the monster
Toros and what it stands for kept
abusing, torturing, and terrifying
countless people. And sometimes
this greedy monster buried bodies
in eternal silence.



Amador
Amador
2010 110" Kurmaca ispanya

Yonetmen/Director: Fernando Ledn de Aranoa Senaryo/Script: Fernando Ledn de
Aranoa Goruntu Yonetmeni/Cinematography: Ramiro Civita Muzik/Music: Lucio
Godoy Kurgu/Editing: Nacho Ruiz Capillas Oyuncular/Cast: Magaly Solier, Celso
Bugallo, Pietro Sibille, Sonia Almarcha

) Sl Ozet / Synopsis
TN e A AR Marcela, ekonomik ve sosyal aci-
e n dan zor zamanlar geciren gocmen

bir kadindir ve yalniz ve yatalak
olan Amador’a bakarak para kazan-
! maya calismaktadir. Hamile olan

Marcela kocasiyla sorunlari oldugu
icin hem hamileligini hem de Ama-
dor’a baktigini kocasindan sakla-
maktadir. Amador ve Marcela
arasinda sirlarin paylasildig| sa-
mimi bir arkadaslik gelisir ve film
Amador’un 6lumuyle gelisen olay-
larla devam eder.

Marcela, an immigrant woman ha-
ving hard times economically and
socially takes a job caring for a
bed-ridden old man, Amador. Mar-
cela is pregnant and because of
she has problems with her hus-
band she hides both her pregnancy
and her job from him. A friendship
develops between Amador and
Marcela and the intimate secrets
they begin to share with one anot-
her. One day Amador dies and the
film develops with the following
events.

Sabina / Sabina Invisib-
les / Goriinmeyenler Prince-
sas / Prensesler Los Lunes al
Sol / Giinesli Pazartesiler Ca-
minantes / Yurutecler




Dalga
Die Welle / The Wave
2008 107' Kurmaca Almanya

Yonetmen/Director: Dennis Gansel Senaryo/Script: Dennis Gansel, Peter Thor-
warth Goruntu Yonetmeni/Cinematography: Torsten Breuer Kurgu/Editing: Ueli
Christen Muzik/Music: Heiko Maile Oyuncular/Cast: Jurgen Vogel, Frederick Lau,
Max Riemelt, Jennifer Ulrich, Christiane Paul, Jacob Matschenz, Cristina do Rego,

Elyas M'Barek

Die vierte Macht / Dordiincii Gii¢
Wir sind die Nacht / Biz Geceyiz
Napola - Elite fiir den Fiihrer / Na-
Méadchen
The Dawn /

pola - Giizden Once
Madchen! / Kizlar
Safak

Ozet / Synopsis

Bir lisede 6gretmen olan Rainer
Wenger, okuldaki proje haftasi kap-
saminda 6grencilerine totaliter hu-
kimetlerin nasil olustugunu
anlatmak icin bir deney uygula-
maya karar verir. Deney, bir rol
yapma oyunu ile baslamaktadir ve
trajik sonuclara neden olur. Baslan-
gicta disiplin, topluluk olusturma
gibi zararsiz kavramlara dayanan
deney birkac gun icinde gercek bir
harekete donusur: DALGA.

JURGEX FREDERICK JEXXIFER NAX CHRISTIARE
VOGEL LAU ULRcn RIEMELY PAUL

D —<aesa {; P
QoUroANCE D E FILN YOK DERNIS GANGE®
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During the project week, high
school teacher Rainer Wenger
comes up with an experiment in
order to explain to his students
how totalitarian governments work.
A role-playing game with tragic re-
sults begins. Within a few days,
what began with harmless notions
like discipline and community bu-
ilds into a real movement: THE
WAVE.



Kadinin Fendi

Made in Dagenham
2010 113’ Kurmaca ingiltere

Yonetmen/ Director: Nigel Cole Senaryo/Script: William Ivory Kurgu/Editing: Mic-
hael Parker Sinematografi/Cinematographie: John de Borman Muzik/Music: David
Arnold Oyuncular/Cast: Sally Hawkins, Bob Hoskins, Andrea Riseborough

Ozet / Synopsis

1968’de Dagenham’daki Ford Oto-
mobil fabrikasi ingilterenin en ¢ok
isci istihdam eden 0Ozel isletmele-
rinden birisiydi. Binlerce erkek isci
yaninda, 187 dusuk ucretli kadin
isciyi de istihdam ediyordu. Kadin-
lar cinsiyet esasina dayali olarak
ayni calisma kosullarini paylastik-
lari erkek iscilerden ¢cok daha az
ucret aliyorlardi. Bu esitsizlige g6z
yummayi redderek, esit ise esit
ucret icin greve gittiler.

Made in Dagenham $5a
Day Ask Gibi Birsey / A Lot
Like Love Takvim Kizlan / Ca-
lendar Girls Saving Grace

In 1968, the Ford auto factory in
Dagenham was one of the largest
single private employers in the Uni-
ted Kingdom. In addition to the
thousands of male employees,
there are also 187 underpaid
women machinists. Women have
been paid an appalling fraction of
the men's wages for the same work
across the board on the sole basis
of their sex. Refusing to tolerate
this inequality any longer, they
went to strike for equal pay for
equal work.
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Korkoro
Korkoro

2009 1171’ Kurmaca Fransa, Romanya

Yonetmen/Director: Tony Gatlif Senaryo/Script: Tony Gatlif, Lucy Alwood
Kurgu/Editing: Monique Dartonne Goruntu Yonetmeni/Cinematography: Julien
Hirsch Muzik/Music: Delphine Mantoulet Oyuncular/Cast: Marc Lavoine, Marie-
Josée Croze, James Thiérrée, Mathias Laliberté
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Ozet / Synopsis

ikinci Diinya Savasi sirasinda
“giden ve asla donmeyen” anne ba-
basinin yerine yeni bir aile arayan
kucuk Claude tarafindan izlenen bir
Roman aile Fransa yollarinda seya-
hat etmektedir. Her yil birkac ay
kaldiklari ve GzUm baglarinda calis-
tiklar kasabaya ulastiklarinda, go-
cebe olmalarini yasaklayan yeni
yasadan haberdar olurlar. Cingene-
ler 6zgUr kalabilmek icin tekrar yol-
lara dusmeye karar verirler.

Korkoro
Exils Swing
Je suis né d'une ci-

Gadjo dilo Mondo

Latcho Drom
binson
Rue du Départ

La terre au ventre
ruines

Indignados
Transylvania

Vengo
gogne

Gaspard et Ro-
Pleure pas my love

Les princes
La téte en

A Gypsy family travels the French
roads during the Second World
War, followed by Little Claude, a
young boy seeking a new family
after his parents "left and never re-
turned". Upon reaching a town
where they traditionally stop for a
few months and work in vineyards,
they learn that a new law forbids
them from being nomadic. The
Gypsies decide they must get back
on the move in order to remain
free.



Modern Zamanlar

Modern Times
1926 86" Kurmaca ABD

Yonetmen/Director: Charlie Chaplin Yapimci/Producer: Charlie Chaplin
Kurgu/Editing: Charlie Chaplin, Willard Nico Goruntu Yonetmeni/Cinematography:
Ira H. Morgan, Roland Totheron Muzik/Music: Charlie Chaplin Oyuncular/Cast:
Charlie Chaplin, Paulette Goddard, Henry Bergman

Ozet / Synopsis

Chaplin'in son sessiz filmidir. Mo-
dern toplumu, makine cagini ve
ilerlemeyi elestirir. Once bir isciyi
bir montaj hattinda cilgin bir bi-
cimde vida sikmaya calisirken goru-
ruartz. Daha sonra deneysel bir
'‘otomatik yemek yedirme makina-
si'nt denemek uzere segilir, fakat
bir suru aksilik yuzunden patronlari
onun delirmis olduguna inanirlar ve
Charlie bir akil hastanesine gonde-
rilir. Hastaneden ciktiginda, da
elinde salladigl kirmizi bayrak ne-
deniyle komunist zannedilir ve ha-
pishaneye gonderilir. Filmin bundan
sonrasl, siradan insanlarin modern
zamanlarda idare etmeye cabala-
masi uzerinedir.

Polis / Police
The Immigrant
Omrii / A Dog’s Life
The Kid

Gocmen /
Bir Kdpegin
Cocuk /
Altina Hiicum / Gold
Sirk / The Circus

Rush

Sehir Isiklan / City Lights

dern Zamanlar / Modern Times
Biiyiik Diktator / The Great

Dictator

Mo-

Chaplins last 'silent’ film. It is a cri-
tics of modern society, the machine
age, and progress. Firstly we see
him frantically trying to keep up
with a production line, tightening
bolts. He is selected for an experi-
ment with an automatic feeding
machine, but various mishaps
leads his boss to believe he has
gone mad, and Charlie is sent to a
mental hospital... When he gets
out, he is mistaken for a commu-
nist while waving a red flag, sent to
jail. He meets 'The Gamine'in the
back of the police van, who has
also been arrested for stealing
bread. From then on the film is
about nondescripts people trying to
get along in modern times.




Yagmuru Bile

También la lluvia / Even the Rain

2010 103’ Kurmaca ispanya Bolivya

Yonetmen/Director: Iciar Bollain Senaryo/Script: Paul Laverty Kurgu/Editing:
Angel Hernandez Zoido Sinematografi/Cinematographie: Alex Catalan
Muzik/Music: Alberto Iglesias Oyuncular/Cast: Luis Tosar, Gael Garcia Bernal,

Juan Carlos Aduviri, Karra Elejalde

Ozet / Synopsis

Ispanyol ydnetmen Sebastian, yapim-
cisi Costa ve tum film ekibi, Kristof Ko-
lomb hakkinda bir film cekmek Uzere
Bolivya’da Cochabamba bolgesinde-
dirler. Yapimci Costa filmin butce sikin-
tilart ylzunden ve burada ucuza cok
sayida yerel oyuncu bulabileceginden
bu bolgeyi secmistir. Film ilerlerken, su
kaynaklarinin 6zellestiriimesine karsi
bir halk hareketi yukselir, protesto gos-
terileri baslar ve polis gostericilere sal-
dinr ¢cikar. Costa acisindan asil sorun
yerel oyunculardan birisinin halk hare-
ketinin dnderlerinden birisi olmasidir.

Katmandi, un espejo en el cielo
Yagmuru Bile / También la lluvia
Mataharis iHay motivo!

Gozlerimi de al / Te doy mis ojos

Amores que matan Flores
de otro mundo Los amigos del
muerto Baja corazon

Spanish director Sebastian, his execu-
tive producer Costa and all his crew
are in Bolivia, in the Cochabamba
area, to shoot a motion picture about
Christopher Columbus. Costa has cho-
sen this place because the budget of
the film is tight and here he can hire
supernumeraries, local actors and ext-
ras on the cheap. While filming prog-
resses, a popular movement arises
against the privatization of the water
supply, protest begins and the security
forces attack to the demonstrators.
The trouble for Costa is that one of the
local actors is a leading activist in the
protest movement.

filminin senaristi Paul Laverty

Festivalimizin Konugu

"Yagmuru Bile" ve bir cok Ken Loach
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Japonca'dan Ceviri ile
Tiirkiye'de Ik Gdsterim

Yengec Gemisi
22T/ / Kanikosen
1953 109' Kurmaca Japonya

Yonetmen/Director: So Yamamura Yapimci/Producer: Tengo Yamada, Gendai Pro-
duction Goruntu Yonetmeni/Cinematography: Yoshio Miyajima, Hanjiro Nakazawa
MuUzik/Music: Akira Ifukube Senaryo/Script: So Yamamura Kaynak/Original: Ko-

bayashi Takiji Oyuncular/Cast: So Yamamura, Masayuki Mori, Sumiko Hidaka,
Sanae Nakahara, Shin Morikawa, Akitake Kono, Shizue Kawarazaki

Sara no hana
Kaniko-

Hahakogusa
no toge Kuroi ushio

sen / Yengec Gemisi

Ozet/Synopsis

Japonya proletarya edebiyati akimi-
nin onde gelen yazarlarindan Koba-
yashi Takiji’'nin (1903 - 1933) ayni
adli romanindan uyarlanan bu ya-
pitta Kuzeydogu Japonya’dan Be-
ring Denizi'ne dogru yengec
avlamak Uzere bir gemi yola ¢ikar.
Ayni zamanda bir konserve fabri-
kasl olan gemide isciler agir kosul-
lar altinda calismaktadirlar.
Yoneticilerin giderek yogunlasan ta-
leplerine ve agir calisma kosulla-
rina dayanamayan isciler greve
giderler.

ﬁil‘flﬂ
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Movie Kanikosen (well-known as
The Crab Canning Ship)is based on
famous proletarian literature writer
Kobayashi Takiji’s (1903 - 1933)
same titled novel. A ship goes to
Bering Sea for crab fishing from
Northeast Japan.Workers was wor-
king under severe conditions in the
ship which was also designed for
canning the crab and other sea
food. They cannot endure to esca-
lating demands of managers and
they organize a strike.
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Dilsiz Bir Hayat
Una Vida Sin Palabras / A Life Without Words
2011 71" Belgesel Tiirkiye, Nikaragua

Yonetmen/Director: Adam Isenberg Kurgu/Editing: Senem Tuzen

UNR VDA, ST
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Ozet/Synopsis

Nikaraguanin {cra bir kdyiinde ya- In rural Nicaragua Dulce Maria and
sayan Dulce Maria ve erkek kardesi her brother Fransisco are deaf
Fransisco sagir dogmus ve hicbir dil  adults. They couldn’t learn any lan-

ogrenememislerdir. Ne sozlii ve ya-  8uage; spoken, written or signed.
zili dil, ne de isaret dili...Tum insani  They are out of human knowledge

bilginin disinda birakilmis bu iki and they do not know their own
kardes, kendi isimlerini, hatta bir names. Even they do not know that
isimleri oldugunu bile bilmezler. Ta  they have names. One day Tomasa,
ki onlara ilk kelimelerini 6gretmeye @ deaf-sign language teacher arri-
kararli isaret dili 68retmeni Tomasa  Vves determined to teach them their

koye gelene kadar. first words.
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Fukushima Bir Daha Asla

Fukushima Never Again
2012 58’ Belgesel ABD

Yapimci/Producer: Steve Zeltzer Kurgu/Editing: Kazumi Torii

Ozet/Synopsis

“Fukushima Bir daha Asla” 2011 yi-
linin Subat ayinda Japonya’nin ku-
zeydogusunda nukleer bir
reaktorun yakit cekirdeginin erime-
sinin oykusunu anlatmakta ve
TEPCO ve Japon hukumetinin bu
olayi Ortbas etme girisimlerini or-
taya sermektedir. Subat ayinda ta-
mamlanan belgesel, felaket
hakkindaki gercekler ve olup biten-
lerin sadece Japon halki icin degil
tum dunya halklari icin anlami hak-
kinda konusan halkin ve iscilerin
seslerini duyurmalarina olanak sag-
lamaktadir. Bu film Fukushima’da
her seyin yolunda oldugunu sdyle-
yen ticari medyanin ablukasini par-
calamaktadir.

“Fukushima, Never Again” tells the
story of the Fukushima nuclear
plant meltdowns in northeast
Japan in March of 2011 and expo-
ses the cover-up by TEPCO and the
Japanese government. The docu-
mentary, which was completed in
February of this year allows the voi-
ces of the people and workers to
speak out about the reality of the
disaster and what this means not
only for the people of Japan but the
people of the world. This film bre-
aks the information blockade story
line of the corporate media in
Japan, the US and around the
world that Fukushima is over.
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Karsilagtirma

Zum Vergleich / In Comparison
2009 61' Belgesel AlImanya, Avustralya

Yonetmen/Director: Harun Farocki Senaryo/Script: Harun Farocki, Matthias Raj-
mann Goruntu Yonetmeni/Cinematography: Ingo Kratisch Kurgu/Editing: Meggie

Schneider

Nicht ohne Risiko / Risksiz
0]]11F:V4 Erkennen und verfolgen
/ Hedef Tanima ve Takip Ge-
fangnisbilder / Cezaevi Goriintiileri

Arbeiter verlassen die Fabrik /
isciler Fabrikadan Cikarken
Bilder der Welt und Inschrift des
Krieges / Diinyanin Goriintiisii ve Sa-

vasin Yazisi
Gorildugu Gibi

Wie man sieht /

Ozet/Synopsis

Tuglalar toplumun temelidir. Tugla-
lar bir dUzen igindedir ancak duva-
rin icindeki her tugla da bir
digerinden farklidir. Tuglalar, me-
kani yaratir, sosyal iliskileri duzen-
ler ve sosyal yapilarin bilgisini
depolar. Tugla toplumun temel sesi-
dir ancak tuglalar dinlemeyi 6gre-
nememisizdir. Farocki’nin filmi
farkl tugla Uretim geleneklerini kar-
silastirmali ancak rekabete ve kul-
tUrlerin catismasina dusmeden
anlamamiz i¢in gbzumuz ve kulagi-
miz olmaktadir. 60 dakika boyunca
Farocki bize tugla Uretimindeki ca-
lisma surecini, belirli Gretim teknik-
lerini ve tuglanin ritmi etrafinda
degisen kulturleri géstermektedir.
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Bricks are the fundamentals of so-
ciety. They appear in series, but
every brick is slightly different -
not just another brick in the wall.
Bricks create spaces, organize so-
cial relations and store knowledge
on social structures. Bricks form
the fundamental sound of our so-
cieties, but we haven’t learned to
listen to them. Through different
traditions of brick production Fa-
rocki’s film has our eyes and ears
consider them in comparison -
and not in competition, not as
clash of cultures. In 60 minutes Fa-
rocki shows us something about
the working processes, certain pro-
duction modes and that cultures
differentiate around the time of the
brick.



Kizgin Fininlarin Saati

La hora de los hornos
1968 260’ Belgesel Arjantin

Yonetmen/Directors: Octavio Getino, Fernando E. Solanas Senaryo/Scripts: Octa-
vio Getino, Fernando E. Solanas Kurgu/Editing: Juan Carlos Macias, Antonio Ri-
poll, Norma Torrado Goruntu Yonetmeni/Cinematography: Juan Carlos Desanzo,
Fernando E. Solanas Muzik / Music: Roberto Lar, Fernando E. Solanas

Tierra sublevada: Oro negro
Tierra sublevada: Oro impuro
La proxima estacion
Argentina latente/Uykudaki Arjantin
La dignidad de los nadies
Memoria del saqueo
El viaje
Tangos/Tangolar

La nube
Sur/Giiney
Le regard des autres

Los hijos de Fierro Peron

La hora de los hornos/Kizgin
Finnlann Saati Reflexion ciu-
dadana Seguir andando

Ozet/Synopsis

Kizgin Finnlarin Saati, Uctinci Si-
nema Hareketini baslatan ve Latin
Amerika Sinemasini uluslararasi bir
sinema haline getiren filmdir.
1960’larda, Che Guevara’nin Latin
Amerika’yl saracak bir sosyalist
devrimi duyururken sdyledigi
“Simdi kizgin firinlarin saati, hadi
alevlerin 1si8indan baska hicbir sey
goremesinler” sozlerinden baslaya-
rak emperyalizm karsiti gosterilerin
haykirisina donusmustur.

The Hour of the Furnaces (La hora
de los hornos) is the film that la-
unched the Third Cinema move-
ment and put Latin American
cinema on the international map.
In 60’s it became an anti-emperia-
list rallying cry taken up by Che
Guevara; in calling for a socialist
revolution to sweep Latin America,
he proclaimed “now is ‘la hora de
los hornos’; let them see nothing
but the light of flames”.




Kizil Toz
Red Dust
2010 20’ Belgesel China

Yonetmen/Director: Karin T. Mak Kurgu/Editing: Katie Flint, Karin T. Mak

Muzik/Music: Vivek Maddala

Poisoned by the carcinogen cadmium In the battery factories where they
worked, Ren and her comrades engage in a desperate struggle for justice.
RED DUST provides an intimate portrayal of Chinese workers resisting the

global factory system

Ozet/Synopsis

Kizil cadmium Cin’de dinyanin en
onde gelen pil Ureticilerinden birisi
olan GP Batteries’in sahibi oldugu
nikel-cadmium pil fabrikasinda ser-
bestce ortaliga yayllmaktadir. Kizil
Toz, Cin’in ekonomik gelismesinin
gormezden gelinen yanini, mesleki
hastaliklarla bogusan, yerel hUku-
metten ve kluresel sermayeden
adalet talep eden iscilerin direni-
sini, cesaretini ve umudunu anlat-
maktadir. Film her ne kadar Cin’de
geciyor olsa da, iscilerin deneyim-
leri, yoksulluk, g0c ve isyeri kazala-
rinin alisiimis gerceklik olarak
yasandigl tum cevre ulkelerde yasa-
yan isciler icin evrenseldir.
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Red cadmium dust drifted freely in
China’s nickel-cadmium battery
factories owned and operated by
GP Batteries, one of the world’s top
battery manufacturers. Red Dust
tells an unexamined side of China’s
economic development: the resis-
tance, courage, and hope of wor-
kers battling occupational disease,
demanding justice from the local
government and global capital.
This documentary is about women
who are the engine of the global
economy. Although the film takes
place in China, the characters’ ex-
periences are universal to workers
on the margins around the world,
where poverty, migration, and
workplace hazards are common
realities.



Mavi Filler
Blue Elephants

2010 14’ Belgesel Almanya, Malezya

Yonetmen / Director: Moritz Siebert Yapimci / Producer: Sarah Bormann

Propaganda Long Dis-
My Name is Carl
Belgrad

tance

Anne and Gail
Backspin

Ozet/Synopsis

“Mavi Filler” Dell, HP, Intell gibi
buyuk bilisim teknolojisi markalari
icin tedarikcilik yapan Malezyall
fason ureticiler icin calisan gogmen
iscilerin gunluk yasamlarini belgele-
mektedir. Gocmen isciler, calisma
belgesi alabilmek icin isci simsarla-
rina birkac bin dolar komisyon
Oderler. Malezya’'da en fazla bes yil
kalmalarina izin veren calisma bel-
gelerini elde edebilmek icin genel-
likle agir borc yuku altina girerler.
Gocmen isciler Malezya'da is acl-
sindan oldugu kadar toplumsal ola-
rak da ayrimcilikla karsilasirlar, son
derece kotu barinma kosullarina
razi olmak zorundadirlar. is yiki
agirdir ve isci konulan hedefleri tut-
turamadiginda, isten atilma riski ile
karsi karsiyadir. Hamile kalir ya da
hasta olurlarsa, memleketlerine
geri gonderilirler. Bu isciler 180
euro aylik Ucret icin, haftada 6 gun,
gunde 12 saat calisirlar.

>4 Y
This house herefiS%almost Completely empty..

“Blue Elephants" documents the
everyday life of migrant workers,
who work for Malaysian contract
manufacturers that supply big IT
brand companies like Dell, HP, In-
tell. Migrant workers pay several
thousands of dollars in commis-
sion to labour agents to get work
permits. Workers often engage in
heavy debts to obtain such permits
which may grant them a stay in Ma-
laysia for five year maximum. Mig-
rant workers face discrimination in
Malaysian society as well as on the
work floor, and have to accept bad
housing conditions. The work load
is heavy, and when worker fail to
meet set targets, they risk imme-
diate dismissal. When workers get
pregnant or fall ill, they are sent
back home. They work 6 days a
week, 12 hours a day, for a
monthly wage of 180 euros.
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Olumciul Kimlik
Fatal Identity
2010 32’ Belgesel Urdiin, Filistin

Ozet/Synopsis

Mohammed Bakri israil’de yasayan
Filistin asilli bir oyuncu ve yonet-
mendir. Yonettigi iki belgesel film-
den birisi olan “Cenin cenin”, Cenin
Filistin Multeci Kampi’'nda yasayan-
larin sozlu tanikliklarini temel al-
maktadir. Filmin yardimci
yonetmeni lyad Samoudi ¢cekimler
bittikten hemen sonra Israilli asker-
ler tarafindan oldurulur. Film goste-
rime girmesinden hemen sonra
israil Film Kurulu tarafindan yasak-
lanir. Fakat Bakri filmini gostermis-
tir. Adalet YUksek Mahkemesi,
yasaklanan filmini gosterime soka-
rak sansur yasalarini cignedigi suc-
lamasiyla Bakri aleyhine dava acar.
Uzun bir mucadeleden sonra, Tem-
muz 2008’de Bakri butun suclama-
lardan beraat eder.“Olimciil
Kimlik” Mohammed Bakri'nin go-
zunden Filistinli olmayi anlatmakta-
dir.
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Yonetmen / Director: Nasser Omar

Mohammad Bakri is an actor and
director of Palestinian descent. He
directed two documentary films.
One of them, “Jenin jenin” is based
on oral testimony from Palestinian
refugee camp in Jenin residents.
lyad Samoudi, the film's Executive
Producer, was killed at Alyamoun
at the end of the filming by Israeli
soldiers on 23 June 2002. Soon
after it was released “Jenin Jenin”
was banned by the Israeli Film
Board in 2002. Nevertheless, Bakri
showed the film at some cinemate-
ques. Bakri petitioned the High
Court of Justice against the censor
for prohibiting the screening of the
film on the grounds that it distorted
the truth. After a long fight, in July
2008 Bakri was acquitted of the
charges. “ Identity” explains being
Palestinian through the eyes of Mo-
hammed Bakri.



Salvador Allende

Salvador Allende

2004 100' Belgesel Fransa, Belcika, Sili, Almanya, ispanya, Meksika

Yonetmen/Director: Patricio Guzman Senaryo/Script: Patricio Guzman
Goruntt Yonetmeni/Cinematography: Patricio Guzman, Julia Munoz Muzik/Music:
Jorge Arriagada Kurgu/Editing: Claudio Martinez

Ozet/Synopsis

Salvador Allende, hayatini Glkesi Si-
li'ye adamistir. Sili Sosyalit Parti-
si’nin kurucusudur ve kararli bir
Marksisttir. Ulkenin politik figtirleri
arasinda bir “beyefendi”dir ve bir
hdmanisttir. 28 yasinda parla-
mento uUyesi olmus; kuzeyden gu-
neye kadar ulkesini dinlemis ve
gonlunu kazanmistir. Demokrasiye
ve onun kurumlarina titiz bir saygi
gostererek tiim benligiyle Ulkesini
sosyalizme tasimaya calismistir.

“Benim bu olagandusti adama geri
dénmemi saglayan durtd, acik ta-
rinsel nedenler kadar, acimasiz ger-
ceklikten kaynaklanmaktadir.
“Yénetmen, Patricio Guzman,
Nisan 2004.

My Jules Werne / Benim Jules
Wernem Madrid / Madrid
The Pinochet Case / Pinochet
Isla de Robinson Cru-
soe / Robinson Crusoe Adasi
Chile, Obstinate Memory / Sili,
inatci Bellek

Davasi

Salvador Allende gave his life for
Chile, his country. Founder of the
Chilean Socialist Party, an ada-
mant Marxist. He was above all a
humanist, a "gentleman” among
political figures. Parliament mem-
ber at 28, covered his country from
north to south to listen, discuss,
persuade. Obsessed by a fastidious
respect of democracy and its insti-
tutions, he committed his entire
being to the socialist transforma-
tion of his country.

“The urge to return to this atypical
man came over me for obvious his-
torical reasons, but also for its
cruel actuality.” Director, Patricio
Guzman, April 2004.




Sayin Komutan
Dear Mr. Commander
2012 36’ Belgesel Kibns

Yapimci / Producer: Baraka Kultur Merkezi Film Atolyesi
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Ozet/Synopsis

27 Aralik 2011 gunu gazetelerde,
"Lokmaci Askerlerine Uygulanan
Siddete Hayir" baslgiyla yayinlanan
Guvenlik Kuvvetleri Komutanhgi'na
yazilmis acik mektupta, Halil Kara-
pasaoglu, bir askerin astsubay tara-
findan dévuldiguni ve askerde
yasanan diger siddet olaylarini ak-
tarmisti. Yazinin yayinlandig gun,
Halil calismak Uzere Kibris'in gune-
yine gecerken Lokmaci sinir kapi-
sinda askerler tarafindan
alikoyuldu. Ve en temel, en kisitlan-
maz insan hakkl olan dusunce ve
ifade 6zgurligunu kullandig icin
kendisine dava acildig bildirildi.
Guvenlik Kuvvetleri Komutanli-
g1'nda, avukatlarin iceri alinmadigl
bir mahkemede gorusulen davada,
"hosnutsuzluk yaratmak" ve "itaat-
sizlik"ten yargilanarak 10 gun hapis
cezasina mahkum edildi.

Halil Karapasaoglu, had written an
open letter to Turkish Cypriot Secu-
rity Forces which had been publis-
hed in several newspapers on 27
December 2011. The letter with
the heading “Stop Violence Against
Soldiers in Lokmaci”, was about a
soldier who was beaten by a serge-
ant and other cases of violence
which Halil withessed while he was
in military. As soon as the letter
has been published in newspapers,
Halil was retained by soldiers while
he was going to the south of
Cyprus for work. He was taken
back to the company and was pro-
secuted just because he used one
of the main human rights: Freedom
of thought and expression! A day
after he was on a trial in Military
Court. His advocates were not allo-
wed to attend the court case, he
was accused of “disobedience”
and “discontenting” and finally he
received an imprisonment for 10
days...



Supermen'i Beklemenin
Ardindaki Sakincali Gercek

The Inconvenient Truth Behind Waiting For Superman
2011 68' Belgesel ABD

Yapim / Production: Real Reform - Julie Cavanagh, Darren Marelli, Norm Scott, Mol-
lie Bruhn, Lisa Donlan Senaryo/Script: Julie Cavanagh, Brian Jones, Darren Marell
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Ozet/Synopsis

New York devlet okulu 6gretmenle-
rinden ve velilerinden olusan bir
grup tarafindan yazilan ve Uretilen
belgesel, Davis Guggenheim’in Su-
permen’i Beklemek filmine yanit ni-
teligindedir. Belgesel, egitim
sisteminin giderek serbest piyasa
odakli hale gelmesini ve 6gretmen
sendikalarinin zayiflatiimasini eles-
tirmektedir. Belgesel ayrica devlet
okullarindaki egitmenlerin ve velile-
rin gercek yasam deneyimlerini ak-
tarmakta ve egitim reformuna
butuncul bir bakis sunmaktadir.
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A group of New York City public
school teachers and parents wrote
and produced this documentary in
response to the Davis Guggenhe-
im's film, Waiting for Superman.
This documentary provides a criti-
que of an increasingly free-market
driven education system and the
undermining of teachers unions.
Documentary highlights the real-
life experiences of public school
parents and educators and takes a
holistic look at education reform.

61




“trans_halinde”
“in_transience”
2010 27’ Belgesel Hindistan

Yapim/Production: Behind the Tin Sheets' / Tahta duvarin ardindakiler Yonetmen
/Director: Ekta Mittal, Yashaswini B.R. Kurgu/Editing: Yashawini B.R.

Ozet/Synopsis

“Trans halinde” kentin degisen ceh-
resine karsilik calismadan bos za-
manlara isc¢i hikayelerinin yeniden
anlatimidir. isciler islerini, yasamla-
rini ve ikisi arasindaki anlari hatirla-
maya ve tasarlamaya
basladiklarinda, alisildik olan garip
olani sOylemeye baslar. Romantizm
ve gercekligin tortulari ile film bir
kentin birbiri ile alakasiz donusum-
leri boyunca gezinmeye calismakta-
dir.
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“In_transience” is a retelling of wor-
kers’ stories through labour and lei-
sure set against shifting
landscapes of a city. The begins to
render the unfamiliar, when the
workers remember and imagine
their works, their lives, and mo-
ments in between. With residues of
romance and realism, the film at-
tempts to meander through the dis-
parate metamorphosis of a city.



Veritas: Harvard'in Gizli Tarihi
Veritas: The Hidden History of Harvard

2010 80' Belgesel ABD

U

HARVARD'S HIDDEN HISTORY

VERITA$

Everybody Loves Harvard

Ozet/Synopsis

Harvard Universitesi bugiin 'en iyi
ve en parlak' olarak tanimlanir.
Tum dunya Harvard'a imrenerek
bakar. Fakat Harvard sadece Fildisi
Kule degildir. Harvard Amerikan
egemen sinifinin bir pargasidir. Bu
belgesel Harvard'in tarihsel rolunu
ve kuresel etkisini elestirel bir bi-
cimde sorgulamaktadir. Yonetmen
Harvard'in geleneksel ozelliklerini
uc anahtar kelime ile tariflemekte-
dir: zengin, beyaz ve erkek. Bu
bakis acisini gostermek icin de Har-
vard'in bilinmeyen tarihinin pesine
dusmektedir.

Yonetmen / Director: Shin Eun-jung

“The best and brightest” is how
Harvard University is described
today. People all over the world ad-
mire Harvard. But Harvard is not
just an Ivory Tower. It is an organ of
the American ruling class. This do-
cumentary critically examines Har-
vard’s historical role and its global
impact. The director describes Har-
vard’s traditional character in three
key words: rich, white, and male. To
demonstrate this point of view, the
director followed Harvard’s unk-
nown history.
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Weabak: Gece Yatisi

Weabak: Sleep Over
2009 73’ Belgesel Giiney Kore

Yonetmen / Director: Kim Mi-re Kurgu / Editing: Kim Mi-re Senaryo / Script: Kim

Mi-re, Hye-young (Peng), Kyung-soon
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Ozet/Synopsis

Kore'de supermarkette kasiyer ola-
rak calisan bes yuz kadin sendikal
haklari icin ve yari-zamanli calisan-
larin toplu isten ¢ikariimalarina-
karsi mucadele verdiler ve Seul'de
"Home Ever" adli marketler zincirini
510 gun sureyle isgal ettiler. Bu et-
kileyici film, kadin iscilerin bu radi-
kal eylemlik surecinde birlik
olmalari ve mucadelenin orgutlen-
mesi surecinde gecirdikleri degi-
simi anlatmaktadir. Her ne kadar
sendikal hareket karsitlarinin his-
mina ugrasalar da mucadeleyi sur-
durmaslerdir. Film, sendikal
mucadelenin yanisira kadinlarin,
Kore toplumunda kadin olmaktan
kaynaklanan sorunlarla bas etme
sureclerini de anlatmaktadir.

Five hundred Korean women super-
market cashiers struggle for a
union and against a mass layoff of
part-time workers and are forced to
occupy their supermarket “Home
Ever” in Seoul for 510 days. This
powerful film shows that women
workers who normally would not
consider this radical action join to-
gether and are transformed by
their organizing struggle. They face
the wrath of thugs and union bus-
ters but hold their own in their ef-
fort to win a union. It also shows
the issues of women in Korean so-
ciety where these women over-
come these social constraints.
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