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ANNEMLE GECEN YAZ

QUE HORAS ELA VOLTA?
THE SECOND MOTHER

Ayni evde bir hizmetlinin dertleri ev sahiplerinin dertle-
rini agarsa ne olur? Séziim ona liberal ve anlayigli igveren
sinifi simarikca memnuniyetsizliklerini ve rahatsizlikla-
rini ifade etmek i¢in nasil bir yol bulur?

Sao Paulo’lu zengin bir Brezilyali aile ve Regina Casé’nin
miithis bir performansla canlandirdig: hizmetli Val'in
hikayesi. Ev sahiplerinin oglunun bakiciliinin yani sira
tiim ev iglerini de {istlenen Val, on yildir gérmedigi kiz1
Jessica’nin ihtiyacini karsilayacak paray: diizenli olarak
gdéndermektedir. Zengin Brezilyali ailenin sadik yatili
hizmetlisinin sakin ve diizenli hayati, uzakta yasayan
kizinin iiniversiteye bagvurmak {izere Sao Paulo’ya gel-
mesiyle alt iist olur.

Muhtesem oyunculuklar ile dikkat ¢eken bu biiyiileyici
filmin konusu, her zaman ilgi cekmeyi bagsaran acimasiz
21. ylizyil kéleligi. Annemle Gegen Yaz, Sebastian Sil-
va’nin unutulmaz filmi Hizmet¢i (2009) ve Joseph Losey
klasigi Usak (1960) ile kiyaslanabililir.

2015
110’
renkli colour

brezilya brazil

What happens when the live-in help get above themselves?
And how does the supposedly liberal and relaxed employer
class find a way of expressing its fastidious distaste and
unease?

It is the story of a rich Brazilian family in Sdo Paulo and
their housekeeper Val, wonderfully played by Regina Casé.
She has been a nanny to the son of the house, as well as all
her other duties, earning enough to send money home to
pay for the care of her own daughter Jéssica, whom she has
not seen for ten years. The tranquil and orderly existence
of a live-in housekeeper who’s humbly served a middle-class
Brazilian family for over a decade is completely turned
upside-down when her estranged daughter arrives in Sdo
Paulo to apply for university there.

The perennially fascinating and tactless subject of 21st
century servitude is the theme of this well acted and
absorbing film - to be compared with Sebastidn Silva’s 2009
gem The Maid, and, from much further back, Joseph Losey’s
1960 classic The Servant.

Anna Muylaert (1964, Sao Paulo) 1980-1984 yillar1 arasinda Sao
Paulo Universitesi'nde sanat ve iletisim egditimi aldi. Brezilya
televizyonunda film elestirmenligi yapti. Cocuk dizilerinde ve
programlarinda caligti. 2002’de Durval Discos adli ilk filmiyle
yedi 8diil kazandi. 2009’da yénettigi E Proibido Fumar adl1 ikinci
filmiyle tilke capinda 30’dan fazla 6diil alds.

Anna Muylaert (1964, Sdo Paolo) studied art and communication at
the University of SGo Paulo between 1980 and 1984. She then worked
as a film critic for Brazilian television. She participated in the creation
of several children's series and shows. In 2002 she directed her first
feature film, Durval Discos, winner of seven awards. In 2009 she

directed her second feature film E Proibido Fumar, winner of over 30
national awards.
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italya, fransa,
ingiltere, isvigre
italy, france, uk,
switzerland

Emekli besteci ve orkestra sefi Fred kizinin gézetimi al-
tinda Isvicre’deki litks bir kaplicada tedavi gérmektedir.
Yaninda eski arkadasi Nick de vardir. Nick, Fred’in aksi-
ne kariyerini heniiz sonlandirmay: diistinmeyen bir y&-
netmendir. Genglik giinlerini, eski agklarini yad ederken,
her ikisi de yaslarinin bilincinde olarak, asla gelecege
dair kuruntulara kapilmazlar. Tanistiklar: veya yanlarin-
dan gecip giderken gézlerine iligen, onlar1 genclik ve gii-
zellik hakkinda konugmaya zorlayan, onlarca rengarenk
insanin yagamlarini gézlemlerler.

Paolo Sorrentino bir kez daha, her biri temel bir rol oyna-
yan birbirinden ¢ok farkli karakterlerin, -neredeyse var
olmayan bir 8ykiiniin parcasi olarak degil de sinemacinin
tasariminin kurucular: olarak- esas karakterlerin ¢evre-
sini kusattigi bir “yagam tiyatrosu korosu” sergiliyor. G&-
riintii ve miizik aracilifiyla ifade edilen bu duygu, bir ¢é&-
kiis ve yokolus yerine harika bir final ile gii¢lendiriliyor.

-Eva Zaoralova

GENCLIK
YOUTH

Retired composer and conductor Fred is taking treatments

at a luxury Swiss spa, watched over by his daughter. He’s
there with his old friend Mick, a film director who, unlike
Fred, doesn’t plan on giving up his career just yet. Both
while away the time reminiscing about their young days and
their past loves and, fully aware of their age, they have no
illusions about the future. They observe the lives of dozens
of colourful individuals whom they meet or simply glimpse
passing by, and who compel them to reflect on youth and
beauty.

Here, Paolo Sorrentino once again stages a “choral theatre
of life,” where the motley characters surrounding the central
figures each have a fundamental role to play - not as part of
the almost nonexistent story, but as one of the constituents
of the filmmaker’s design. This latter is stunningly rendered
via image and music and, instead of a sense of decline and
finality, the impression is more one of hope, reinforced by a
wonderful and strongly emotive ending.

-Eva Zaoralovd

Paolo Sorrentino (1970, Napoli) One Man Up adli ilk uzun metrajli
filmi 2001'de Venedik’te yarisma béliimiinde gésterildi. Filmleri
diizenli olarak Cannes Film Festivali’nde yer aldi. The Consequences
of Love (2003), The Family Friend (2006), Il Divo (2008), Olmak
Istedigim Yer (2011), Muhtesem Giizellik (2013) ve Genglik (2015).
Sorrentino ayni zamanda taninmis bir yazardir.

Paolo Sorrentino (1970, Naples) directed his first feature film One
Man Up (L'uomo in pit) which was screened in competition at Venice.
His works were regularly at Cannes: The Consequences of Love
(2003), The Family Friend (I'amico di famiglia, 2006), 11 Divo (2008),
This Must Be the Place (2011), The Great Beauty (La grande bellezza,
2013) and Youth (2015). Sorrentino is also a respected author.




GUNDELIK YASANTIMIZ
NASA SVAKODNEVNA PRICA

OUR EVERYDAY LIFE

Geng bir savag gazisi olan Sasha, savag sonrasi1 Bosna’nin
politik ve ekonomik sorunlariyla bag etmeye ¢aligirken,
babasi Muhamed, giderek yozlasan toplumda kendi
inanclarindan vazgecememektedir. iki erkegin dertleri
arasinda sikisip kalan anne Maria’nin aniden hastalan-
masi aileyi tekrar birbirine baglar. Sorunlar arttikga Mu-
hamed ve Sasha, insanin son s1§inagi olan ailenin énemi-
nin farkina varirlar.

“Grindelik Yasantimiz, Saraybosnali tipik bir ailenin giin-
lik dertleriyle ilgili bir film. Ana karakter Sasha zafer
yerine statiikonun siirmesine neden olan savag nedeniyle
kendini aldatilmis hissedenlerden biridir. 2000’ler, sim-
dilerde Bosna Hersek’te 40’11 yaglarini siiren ve genclik-
leri savasta heba olmus koca bir kusaga, ne ézgiirliik ne
basarili bir is hayati ne de ilerleme saglamigtir. Hayat on-
lar i¢in ‘askiya alinmig’ gibidir. Filmin karakterleri, daha
iyi bir hayat, rahatlik ve giivenlik pesinde olan siradan
insanlardir. Statik kamera, dramatik bir 1g1k, yumusak
renkli kostiim ve dekor; yogun bir duygusal atmosfer,
mizah ve insanlik drami etkisi yaratiyor. Pargalanan bir
aile, farkh kiiltiirlerin anlayabilecedi evrensel bir konu.
Hicbir gelecek saglamayan bir iilkede yasamak genc¢ bir
insan i¢in ¢ok zordur.”

-Ines Tanovié

2015
89’
renkli colour

bosna hersek,
hirvatistan,
slovenya bosnia
and herzegovina,
croatia, slovenia

The young war veteran Sasha tries to cope with unsolved po-
litical situation and economic hardships of post war Bosnia,
while his father Muhamed cannot give up his social beliefs
in an increasingly corrupt society. Torn by the problems of
the two men, the mother Maria falls ill - her illness causing
the family to bond again. When the problems start lining
up, both, Muhamed and Sasha, realize that it is actually the
family that only matters; the last oasis of a man.

“Our Everyday Life is a story about everyday problems of
a typical Sarajevo family today. The main character, Sasha
is another young man who feels tricked, for the war that
brought no victory but status quo. An entire generation of
people who are now in their forties lost their youth in the war,
yet the 2000s have offered neither freedom, successful jobs,
northe progress; as if the life has been placed “on hold”. The
characters are ordinary people who wish for a better life,
comfort, and security. The static camera, the lightings, the
warm colours of the costumes and the set design evoke the
emotion, humour and human drama. The story of a family
falling apart is universal and it can be comprehended by
any culture. It is hard, for a young person to live in a country
that has no perspective.”

-Ines Tanovic¢

Ines Tanovid (1965, Saraybosna) egitimini Saraybosna Uygulamali
Sanatlar Akademisi Dramaturji Béliimii’'nde tamamladi. Bes kisa
film ve alt1 uzun metrajli film yonetti: Circles (1987), Idea (1989),
Man S (1991), Syndrome (1998), Sugarfree (2001) ve Starting Over
(2010). Living Monument (2012), Coal Mine (2012), Geto 59 (2013) ve
A Day on the Drina (2011) isimli belgesellerin senaryo yazaridir.

Ines Tanovié (1965, Sarajevo) graduated from the Dramaturgy
Department of the Academy of Performing Arts in Sarajevo. She has
written and directed five short films and six feature movies: Circles
(1987), Idea (1989), Man S (1991), Syndrome (1998), Sugarfree (2001),
Starting Over (2010). She is the author of the documentaries Living
Monument (2012), Coal Mine, (2012), Geto 59 (2013) and A Day on the
Drina (2012).
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Cok yénlii Slovak yénetmen Ivan Ostrochovsky’nin ¢ar-
pici bir gérsellige sahip yar1 belgesel filmi Koza, ailesini
bir arada tutmak umuduyla ringlere geri dénen emekli
Roman boksériin dokunakli hik&yesini aktariyor. Amatér
oyuncularin muhtesem performansiyla temsil ve gerce-
§in sinirlarinin bulaniklastigi Koza, 6zgiinlitkk kavramina
giiclii ve unutulmaz bir meydan okuma.

Peter “Koza” Balaz, iki yakasini bir araya getirmeye ¢aba-
lamaktadir. Mia hamile kaldi§ini fark eder ve kiirtaj ol-
maya karar verir. Para bulmasi i¢in Koza’ya bask: yapar.
Uzun siiredir antrenman yapmamis olan Koza ringlere
geri déner, ihtiyaci olan paray:1 bulmayi ve MiSa’nin kara-
rin1 deJistirebilmeyi ummaktadir. Antrendrii Zvonko’yla
birlikte, basarisi zaferlerle degil de, Koza’nin yiyecegdi
yumruklarin sayisiyla élciilen bir turneye baslarlar.

KOZA

A visually impressive docu-fiction hybrid from Slovak mul-
tihypenate Ivan Ostrochovsky, Koza offers a raw look at a
retired Romany boxer who goes back into the ring in hopes
of keeping his family together. Featuring the outstanding
performances of non-professional actors and blurring the
lines between representation and presence, Koza is a pow-
erful and haunting challenge to the concept of authenticity.

Peter “Koza” Baldz is struggling to make ends meet. Misa
learns that she is expecting a child and decides to termi-
nate her pregnancy. She pressures Koza to get money for the
procedure. Koza, who has not trained in a while, steps back
into the ring, hoping to earn some much-needed cash and
possibly change Misa’s mind. He and his manager, Zvonko,
embark on a “tour”, where success is not measured in victo-
ries, but in the amount of blows that Koza can take.

Ivan Ostrochovsky (1972, Zlin) Bratislava Gérsel Sanatlar Akade-
misi Gorsel-Isitsel Caligmalar ve Belgesel Yénetmenligi Bsliimle-
rinden mezun oldu. Birka¢ kisa filmin yani sira, aralarinda édiilli
Velvet Terrorists’in (2013) de bulundugu kisa ve uzun metrajli belge-
seller yonetti. Koza, yénetmenin ilk uzun metrajl filmidir.

Ivan Ostrochovsky (1972, Zlin) graduated from the Department of
Audiovisual Studies and Documentary Filmmaking at Bratislava’s
Academy of Performing Arts. He directed a few short films and several
short and feature-length documentaries, including the award-winning
documentary Velvet Terrorists (2013). Koza is his first full-length fic-

tion film as a director.

1




OLAGANUSTU OYKULER
EXTRAORDINARY TALES

Edgar Allan Poe’nun bes farkli hik4yesinden olusan bu

uzun metrajli film, Poe’nun karanlik evreninin psikolojik
derinligini ve karmasasini en iyi ifade eden ¢izerlerin ve
gérsel sanatgilarin esinleriyle hazirlanmisg, 6zgiin grafik
tasarima sahip béliimlerden olusuyor.

Usher Malikénesi’nin Cékiisti: Roderick Usher, akil sagliga
dayasadigi malikane gibi ¢8kiintiiye ugramaya baglayin-
ca eski bir dostundan yardim ister.

Gammaz Yiirek: Mitkemmel bir cinayet, katilin vicdani ve
mezarinda onu siirekli rahatsiz eden masum kurbaninin
hayali ile gélgelenir.

Mr. Valdemar Vakasindaki Gercekler: Gizemli olana ilgi
duyan bir doktor, 8lmekte olan birine hipnoz uygulanirsa
ne olacadini merak eder. Ne yazik ki, bir arkadasg: dokto-
run denegdi olmay1 kabul etmistir.

Kizil Oliimiin Maskesi: Prens Prospero &liimeiil bir sal-
gin hastaliktan kurtulmak icin kendini ve arkadaglarini
kaleye kapatir. Grup maskeli bir balo diizenleyince, mas-
kesinin ardina saklanan Kizil Oliim, canlarini almak i¢in
aralarina katilir.

Cukur ve Sarkag: Film boyunca daha iyi tanidigimiz isim-
siz bir anlaticl, Ispanyol engizisyonu sirasinda yasadig
akil almaz igskenceleri aktarir.

renkli colour

litksemburg,
abd, ispanya,
belcika
luxembourg, usa,
spain, belgium

A feature film anthology composed of five stories of Edgar
Allan Poe, each crafted in a graphic design style uniquely
suited to the individual segments and inspired by visual
artists and illustrators, whose style best expresses the
psychological depth and complexity of Poe’s dark universe.

The Fall of The House of Usher: Roderick Usher calls for
help to along time friend as his mental state decays with the
mansion he inhabits.

The Tell-Tale Heart: The perfect crime is unmasked by a
murderer’s conscience and the innocent victim who haunts
him from beyond the grave.

The Facts in the Case of Mr Valdemar: A doctor, fascinated
by the occult, is curious to see what happens to an individual
placed under hypnosis while dying. Unfortunately, a friend
agrees to become the subject of his experiment...

The Mask of the Red Death: Prince Prospero seals himself
and his friends in a castle to escape a deadly pestilence that
is ravaging the countryside. But when the group indulges in
a costume ball, the Red Death, disguised as a costumed
guest, arrives to claim their lives....

The Pit and The Pendulum: The film is told by an unnamed
first person narrator whose credibility actually rises even
as he is subjected to increasingly fantastic tortures under
the reign of the Spanish inquisition.

Raul Garcia (Madrid) uluslararas: diizeyde taninmis bir Ispanyol
canlandirmacidir. Yapimciligini stlendigi The Lady and the
Reaper, 2010 yilinda En Iyi Kisa Canlandirma Film dalinda Oscar’a
aday oldu. Garcia, Giizel ve Cirkin, Alaaddin, Aslan Kral ve Fantasia
2000 gibi bircok klasik Disney filminde canlandirmaci olarak
calisti.

Raul Garcia (Madrid) is an internationally recognized Spanish
animator. He produced The Lady and the Reaper (Oscar nominee for
Best animated short film 2010), and worked as an animator on several
classic Disney features including: Beauty and the Beast, Aladdin, The
Lion King and Fantasia 2000.
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arjantin,
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Paulina, parlak avukatlik kariyerini terk ederek, Arjan-
tin’in {icra bir bélgesinde &gretmenlik yapmaya karar
verir. Erkek arkadasini ve niifuzlu bir yargi¢ olan baba-
sinin ona olan giivenini sarsarak bu cetin ortamda kendi-
ni 8gretmenlige, politik ugrasglarina verir. Gelir gelmez,
aralarindan bazilar: kendi 8grencileri olan bir grup gen-
cin tacizine ugrar. Gec¢irdigi sarsintiya ragmen gériigleri
ugruna ayakta kalmaya calisir. Bir siddet eylemiyle bag-
lantili farkls karakterleri, kurbanlar: ve suclulari mercek
altina alan bu toplumsal gerilim, siddetin tetikledigi fark-
1 adalet anlayiglarini irdeliyor.

“Hemfikir olmadigimiz kararlara nasil sayg: gosterebi-
liriz? Paulina’nin bizi bagbasa biraktig: zorlu sorulardan
bir tanesi bu. ‘Ben de 8yle yapardim’ dedigimiz kararlara
sayg1 gostermek kolaydir, yanlis oldugunu diisiindiikle-
rimizi anlamaya calismaksa neredeyse imkéansiz. Peki
Paulina neden bu karari veriyor? Neyin pesinde? Neyi
kanitlamak istiyor? Filmin her agsamasinda kendimize
sik sik bu sorular: sorduk ve hala merak etmeye devam
ediyoruz. izleyicinin de aymi meraki tagiyacagini umut
ediyorum. Paulina’nin kararini yorumlamak ve bir yanit
aramak, kurumlarin bizi koruyamadig: parcalanmis, so-
rularimiza cevap veremeyen bir diinyada, siddetin bariz
bir nedenle ya da nedensiz patlak vermesini anlamaya
caligmak kadar zor.”

-Santiago Mitre

PAULINA
LA PATOTA

Paulina, gives up a brilliant lawyer’s carrier, in order

to dedicate herself to teaching in a depressed region in
Argentina. Inaroughenvironment, she sticks to her teaching
mission and to her political engagement, accepting to
sacrifice her boyfriend and the trust of her father, a powerful
local judge. Upon her arrival, she is violently aggressed by a
gang of young people, some of them being her own students.
Despite the trauma and the inability to understand, Paulina
will strive to stand for her convictions. Paulina is a social
thriller that explores the characters connected to an act of
violence - the victims and the perpetrators - and examines
how that violence triggers different ideas of justice.

“One of the challenges Paulina presents us with is how to
respect decisions with which we don’t agree. It’s easy to
respect decisions we would also make, but almostimpossible
to try to understand what we believe to be wrong. Why does
Paulina decide what she decides? What is she looking
for? What does she want to prove? We asked ourselves
these things often at each stage of the film, and we’re still
wondering now, as I hope the viewer will. It’s difficult to
find an answer, to interpret her decision... as difficult as it
is to interpret the violence that caused it, in a divided world
where institutions can barely serve as containment, a world
which finds it impossible to supply answers, and where
violence erupts either with or without an obvious cause.”
-Santiago Mitre

Santiago Mitre (1980, Buenos Aires) Universidad del Cine’de (FUC)
egitim gordii. Ilk kisa filmi El Escondite’den (2002) sonra, ikinci kisa
filmi Un regalo para Carolina’y1 (2003) tamamladi. Venedik’te gos-
terilen Love (Part One)’in yénetmen yardimeciligini yapti. Pablo Tra-
pero’nun Lion’s Den (2008) ve Carancho (2009) filmlerinde ortak
senarist gérevini tistlendi. Paulina (2015) Cannes’da, Elestirmenler
Haftasi’nda Nespresso Biiyiik Odiilii'ne layik gériildii.

Santiago Mitre (1980, Buenos Aires) studied at the Universidad del
Cine (FUC). His first short film was El Escondite (2002), followed by
Un regalo para Carolina (2003). In 2004 he co-directed Love (Part
One), which was screened at Venice and co-scripted Pablo Trapero’s
Lion’s Den (2008) and Carancho (2009). Paulina (2015) won the Nes-
presso Grand Prize at the Semaine de la Critique in Cannes.
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SALTANATIN MEZARLIGI

RAK TI KHON KAEN
CEMETERY OF SPLENDOUR
I ._.

4

Altin Palmiye 8diillii yénetmen Apichatpong Weeraset-
hakul gizemli, yumusak bir mizah anlayisina sahip yeni
filminde, ge¢gmisteki ruhlarin izini siirerek hafizasindaki
diinyay: kegfetmek iizere evine, Tayland’in kuzeydogu-

sundaki sorunlu Isan bélgesine geri déner.

Saltanatin Mezarligi'nda bir grup asker, yakinlarda de-
vam eden bir kazi projesi sirasinda, gizemli bir uyku has-
taliina yakalanmistir. Yére halkindan biri olan iyi kalpli
Jen, uyuyan askerlerin bakimina yardim etmek iizere her
glin gontlli olarak klinige gelmeye baslar ve uykudaki
askerlerden genc ve yakigikli Itt’e baglanir. Klinikte ca-
ligsan bir diger gérevli ise, ailelerinin bilinci kapali asker-
lerle psisik bir temas kurmalarini saglayan gen¢ medyum
Keng’dir. Keng askerlerin zihinlerinin derinliklerine in-
dikee, Itt’e ait kayitlarin tuhaf yazilar ve ¢izimlerle dolu
oldugunu fark eder. Askerlerin yakalandigi bu gizemli
hastalik acaba klinigin altindaki arkeolojik kaziyla m1
iligkilidir?

Tarih, hafiza, sosyo-politik mecaz ve mistisizmi gérkem-
li bir bicimde bir araya getiren Saltanatin Mezarlig: bu-
giiniin ge¢misle, riilyanin gergekle birlikte varoldugu ve
sihirin diinyevi olandan dogdugu biiyili bir diinya yara-
tiyor. Bu filmi sinemanin sihirli karanliginda seyretmek,
gercekten unutulmaz bir deneyim.

-Giovanna Fulvi

2015
122’

renkli colour

tayland,
ingiltere,
almanya, fransa,
malezya
thailand, uk,

germany, france,

malaysia

In the gorgeous, mysterious, and gently humorous new film
by Palme d’Or winner Apichatpong Weerasethakul, the
filmmaker returns to his home in Thailand’s troubled north-
east region of Isan to search for the spirits of the past and
explore the world of his personal memories...

Cemetery of Splendour is set in an improvised hospital
where a group of soldiers, seized by an unknown illness dur-
ing an excavation project nearby, have fallen into a blissful
yet seemingly perpetual slumber. The good-hearted local
Jen volunteers to help care for the sleeping soldiers, and be-
comes particularly attached to one of them, the handsome
young Itt. Also working at the hospital is Keng, a young me-
dium who helps family members make psychic contact with
the comatose men. As Keng continues to probe their minds,
Itt’s notebook is found to be dense with strange writing and
sketches, and it begins to seem that the soldiers’ enigmatic
affliction might be related to the ancient archeological site
that lies beneath the clinic.

A sublime fusion of history, memory, socio-political alle-
gory, and mysticism, Cemetery of Splendour creates an
enchanted world where the present coexists with the past,
dreams are real, and magic emerges from the mundane.
Seen in the sanctity of a darkened theatre, this is a truly
awesome experience that is never to be forgotten.

-Giovanna Fulvi

Apichatpong Weerasethakul 1994 yilinda kisa filmler ve video
klipler yapmaya basladi. Ilk uzun metrajli filmini 2000 yilinda ta-
mamladi. Bugiine dek alt:1 uzun metrajh film, kisa filmler ile video
igleri yapt1 ve bu filmlerle aralarinda Cannes Film Festivali Altin
Palmiye de olan bir¢ok 6diil kazandi. 1998’den bu yana sergiler act1
ve uluslararasi bir gérsel sanatei olarak tanindi.

Apichatpong Weerasethakul began making films and video shorts
in 1994 and completed his first feature in 2000. He directed six feature
films, short films and installations which won him widespread interna-
tional recognition and numerous awards, including the Cannes Palme
d’Or. He has also mounted exhibitions and installations in many coun-
tries since 1998 and is now recognized as a major international visual
artist.
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israil israel

Kudiis’te yasayan, ultra ortodoks Haim-Aaron, caligkan
bir ilahiyat égrencisidir. Kendi istegiyle basgladig: bir
orucun aksaminda bilincini kaybeder ve yere yigilir.
Hekimler 6ldiigiinii séyler ancak babasi oglunu hayata
déndiirmeyi basarir. Haim-Aaron bu kazadan sonra ca-
lismalarina duydugu ilgiyi kaybeder. Bedeninin beklen-
medik uyanigi karsisinda duydugu saskinlig: atlatamaz
ve Tanri’nin kendisini sinadi§ina dair siipheler tagimaya
baslar. Dini kurallarin énerdigi yoldan saparak, inanci-
n1 tazeleyecek yeni bir yol arayip aramamasi gerektigini
sorgular. Haim-Aaron’un de@isen tavirlarini fark eden
babasi onu affetmeye ¢aligir ancak oglunu éliimden dén-
diirerek Tanri’nin iradesine kars: gelmis olma korkusu
onu ele gecirmigtir.

“Avishai Sivan, bir inanc¢ krizi sarmalini carpici ve sert
bicimde anlatan Tikkun ile Israil sinemasinin Carl Dre-
yer’1 ya da Lars Von Trier’i olabilece§inin sinyalini veri-
yor. Din egitimi géren ultra ortodoks bir 8§rencinin sa-
dakatten siipheye yolculugu, siyah beyaz gériintiilerle ve
agir bir iislupla aktariliyor.”

-Allan Hunter

TIKKUN

Haim-Aaron is a bright, Ultra-Orthodox religious scholar

living in Jerusalem. One evening, following a self-imposed
fast, Haim-Aaron collapses and loses consciousness. The
paramedics announce his death, but his father takes over
resuscitation efforts and beyond all expectations, Haim-
Aaron comes back to life. After the accident, Haim-Aaron
remains apathetic to his studies. He feels overwhelmed
by a sudden awakening of his body and suspects this is
God testing him. He wonders if he should stray from the
prescribed path and find a way to rekindle his faith. The
father notices his son’s changed behavior and tries to
forgive him. He is tormented by the fear of having crossed
God’s will, the night he resuscitated his son.

“Bvishai Sivan lays down a marker as the potential Carl
Dreyer or Lars Von Trier of Israeli cinema with Tikkun, an
impressive but relentlessly austere depiction of a crisis of
faith. The story of a young, ultra orthodox yeshiva student
and his journey from devotion to doubt is told in stark black
and white images that unfold in a measured manner that
borders on the soporific.”

-Allan Hunter

Avishai Sivan (1977) yonetmen, gérsel sanate1 ve yazardir. ilk uzun
metrajli filmi The Wanderer, Cannes’da Yénetmenlerin On Bes
Giinti Bélimiti'nde gosterildi ve édiiller aldi. Soap Opera of a Fro-
zen Filmmaker adl1 yedi béliimliik belgeseli 2007’de Kudiis’te En
Iyi Deneysel Film Odiili‘ne layik gériildii. Halen casusluk - gerilim
tiirtindeki The Pirate adl1 projesi tizerinde ¢alismaktadar.

Avishai Sivan (1977) is a filmmaker, visual artist and author. His first
feature film The Wanderer, premiered at Cannes at the Directors’ Fort-
night section and won awards. His documentary film Soap Opera of a
Frozen Filmmaker, a seven-part video diary, won the Best Experimen-
tal Film Award at Jerusalem in 2007. He is currently developing his
next feature film entitled The Pirate, a spy thriller.
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ABLUKA
FRENZY

Istanbul politik vahsetin pencesindedir. Devlet, gecekon-

du mahallelerindeki terérist avinda yeni gizli teknolojiler
kullanmaktadir. Sartli, erken tahliyesinin karsiliginda
bomba yapimi ipuclarini bulmak igin ¢dp toplayici olarak
calisan Kadir, belediyede calisan ve sehirdeki basibos
képekleri yok ederek hayatini kazanan kardesi Ahmet
ile tekrar bir araya gelir. Kadir’in ¢abalarina ragmen,
Ahmet derin bir kardeslik bagi kurmak konusunda istek-
sizdir. Yersiz istekleri Kadir’i mantik dis1 bir kiskan¢higa
savururken, Ahmet yarali bir képege tuhaf bir bicimde
baglanir. Ahmet Kadir’i gérmezden geldikce, Kadir onun
davraniglarini agiklamak i¢in komplo teorileri iretmeye
baslar. Dostu diismana déniigtiiren bu bogucu havadan
kacig yoktur. Cinnete varan paranoyalari onlari ancak bir
yikima siiriikleyebilir.

“Abluka, siyasi kaosa siirtiklenen bir gehirde geciyor. Ge-
cekondulardaki terdristlere karsi umutsuz bir savag yiiri-
ten devlet, tecrit ve ayrimcilik teknikleri igse yaramayinca
yeni yéntemler icat eder. Abluka iste bdyle bir mahallede
hayatta kalmaya calisan iki kardesin hikayesi. Film, ‘kii-
ciik insanlar’i otorite ve siddet araclariyla donatan politik
sistemin, onlar1 kendi sonlarini hazirlayan bir siddet me-
kanizmasinin diglileri haline getirigini anlatiyor.”

-Emin Alper

2015
119
renkli colour

tiirkiye, fransa,
katar turkey,
france, qatar

Istanbul is in the grip of political violence. The state uses
new underground techniques in the hunt for terrorists in
shanty towns. Kadir works as a garbage collector to search
for traces of bomb-making - the price he paid for a secret
early parole. He is reunited with his younger brother Ahmet
who works for the city as a stray dog exterminator. Despite
Kadir’s repeated efforts, Ahmet seems reluctant to develop
a deep brotherly bond. Escalating pressure from the
authorities creates suspicion and mistrust. As it becomes
obvious that Ahmet is avoiding him, Kadir concocts
conspiracy theories to explain his behavior. There’s no
escape from the suffocating atmosphere that can turn
friends into enemies. Their frenzied paranoia can only lead
to destruction...

“Frenzy takes place in a city which is driven into political
chaos. The state hopelessly fights against the terrorists
based in shanty towns. When techniques of isolation
and segregation of these neighborhoods do not work out,
the state invents new methods. Frenzy is the story of two
brothers who try to survive in such a neighborhood. It tells
how the political system turns “little men” into parts of its
violent mechanism by providing them with authority and
the instruments of violence, which in the end turn against
themselves and lead to their destruction.”

-Emin Alper

Emin Alper (1974, Konya) Bogazici Universitesi'nde Iktisat ve Tarih
egitimi aldi. Rifat (2006) ve Mektup (2005) adli kisa filmlerinin
ardindan yénettigi ilk uzun metrajli filmi Tepenin Ard: (2012),
Berlin Film Festivali Caligari Film Odiilii ve Asya Pasifik En Iyi Film
Odiili'niin yan1 sira bircok 6diil aldi. Istanbul Teknik Universitesi
Insan ve Toplum Bilimleri Béliimi'nde ders vermektedir.

Emin Alper (1974, Konya) was trained in Economics and History at
Bogazici University. After shooting the short films The Letter (2005)
and Rifat (2006), he directed his first feature film Beyond the Hill
(2012) which received awards, including the Caligari Film Prize from
Berlin Film Festival and Best Film in the Asia Pacific Screen Awards.
He teaches in the Humanities and Social Sciences Department at
Istanbul Technical University.
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Nesrin basindan gecen bosanmay: atlatmaya calisan
orta siniftan sehirli bir kadindir. Isinden istifa edip
Istanbul’daki evini terk ettikten sonra roman yazmak
ve gocukluk hayali olan yazarli§: gerceklestirmek {izere
artik hayatta olmayan anneannesinin k&y evine yerlesir.
Ancak giderek dengesizlesen muhafazakir annesi birden
cikagelir ve geri dénmek istemez. Nesrin’in yazilar
kesintiye ugrar ve ikili birbirlerinin karanlik yénleriyle
yiizlesmek zorunda kaldikca kdy hayat: fantezisi ac1 bir
hikayeye déniisiir.

“Ana Yurdu’'nda, ‘kiz evlat’ olma psikolojisi ile i¢inde ya-
sadi§imiz toplumun yapis1 arasindaki dogrudan iligkiyi
incelemek ve annelik kavramini, etrafindaki kutsal ha-
leyle birlikte tartigsmaya agmak istedim.”

-Senem Tlizen

ANA YURDU
MOTHERLAND

Nesrin is an urban, middle-class woman recovering from

a divorce. She has quit her office job, abandoned her
house in Istanbul, and come to the village house of her
deceased grandmother to finish a novel and live out her
childhood dream of being a writer. When her conservative
and increasingly unhinged mother turns up uninvited and
refuses to leave, Nesrin’s writing stalls and her fantasies of
village life turn bitter as the two are forced to confront the
darker corners of each other’s inner worlds.

“With this film, my aim has been to explore the nature of the
mother-daughter relationship while examining the specific
psychological complexities one faces as a daughter in
Turkish society.”

-Senem Ttizen

Senem Tiizen (1980, Ankara) Mimar Sinan Giizel Sanatlar
Akademisi'nde sinema egitimi aldi. Yénettigi kisa filmler diinyanin
bircok iilkesinde &diiller aldi. Kisa filmi Unus Mundus 2009 yilinda
Tiirkiye Sinema Yazarlar: Dernegi En Iyi Kisa Film Odiiliine layik
gorildi. Yénetmenligin yani sira kurgucu, gériintii yénetmeni ve
yapimeci olarak da calisiyor. Ana Yurdu ilk uzun metrajli filmidir.

Senem Tiizen (1980, Ankara) holds a degree in cinema from the Mimar
Sinan Fine Arts Academy of Istanbul. She directed a number of short
films that have been awarded worldwide. Her short film Unus Mundus
won the Turkish Film Critics Association’s Best Short Award in 2009.
Besides directing, she also works as an editor, cinematographer and
producer. Motherland is her first full-length film.
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BULANTI
NAUSEA

Bulanti, toplumsal bir aciy1 “hi¢ hissetmemis” gibi

davranan ve hatirlamak istemeyen bir toplumda, bireysel
bir aciy1 “hic hissetmemis” gibi davranan ve “hatirlamay:
tercih etmeyen” bir bireyi, hali vakti yerinde bir aydin-
akademisyenolan Ahmet’ianlatiyor. Ayrilmaninesiginde
oldugu karisini ve kizin: trafik kazasinda kaybettikten
sonra, sanki hicbir sey olmamig gibi isine giicline ve
kendisinden genc kadinlarla yatak maceralarina devam
etmeye caligan, duyarsiz, ruhsuz, sevgisiz, “bagimikessen
kanim akmaz” tavirli bir adam olarak ¢iziliyor Ahmet.
Karisinin gittigi ilk aksam eve getirdigi sevgilisine de
hichir duygu iletemeyen ve ¢ok iyi anliyoruz ki bu hali
giiclinden degil giicstizliigiinden kaynaklanan, zaten
sonunda gene terk edilen, “Zamanimizin Bir Kahramani”
cagrisimli bir kiicik burjuva aydin var kargimizda.
(...) Evine temizlige gelen, kocas: 6lmiis, iki ¢ocuguyla
apartmanin bodrum katinda hayata tutunmaya ¢alisan
kapici kadinin (ve ¢ocuklarinin) varlifi ise Ahmet’i
insanliga baglayan tek ve en gii¢lii bag olarak gériiniiyor.
(.) Ahmet’in (ikinci) sevgilisinin evindeki bir odada
“kilitli” kaldig1 sahneler her seyin 6zeti ve filmin zirve
anlarindan biri niteliginde. Buzlu camin ardinda kalip,
az 6tede olan biteni “dinlemekle” yetinen, hicbir seye
miidahale etmeyen, zorbalik karsisinda sesini bile
¢ikaramayan aydin takimina cesur, ciiretkdr ve sert
elestiriler yéneltiyor Demirkubuz.

-Tunca Arslan

2015
116’
renkli colour

tiirkiye turkey

Nausea, tells the story of well-to-do academic/intellectual,
Ahmet. As an individual who acts as if he has ‘has never
felt’, and ‘prefers not to remember’the pain of personal trag-
edy, he inhabits a society that acts as if it ‘has never felt’
and doesn’t wish to remember the pain of collective tragedy.
He is portrayed as an insensitive, unfeeling, loveless man
with a hard-boiled take on life. So much so that, when the
wife and daughter he was poised to leave are killed in a car
accident, life is just business as usual as far as Ahmet is
concerned; he has no compunction about carrying on his
bedroom antics with women far younger than himself just
as he did before. We have here a petit bourgeois intellectual
who suggests ‘A Hero of Our Times’ whose behaviour clear-
ly derives from weakness, not strength and who is ultimately
abandoned again. (..) The only thing that seems to anchor
Ahmet to humanity is the presence of the resident caretak-
er, a widow who cleans for him and struggles to keep going
in the basement apartment with her two children. (..) The
scenes where Ahmet is locked’in a room at his (second) lov-
er’s house are one of the highpoints of the film that sums up
its whole ethos. Demirkubuz is levelling bold, defiant and
harsh criticism at the intellectual crowd who hide behind
frosted glass, content just to flisten’ to the scenes playing
out just beyond, to avoid all involvement in anything and to
keep quiet even in the face of despotism.

-Tunca Arslan

Zeki Demirkubuz (1964) ilk filmi C Blok’u 1994 yilinda yé&netti.
Masumiyet (1997) ve Uciincii Sayfa (1999) ile elestirmenlerin ve
izleyicilerin dikkatini ¢cekti. 2001 y1linda Cannes’da Belirli Bir Bakig
bsliimiinde gdsterilen Yazgi ve Itiraf1 yonetti. Masumiyet’teki
dykiiniin S&ncesini anlattigi Kader’i (2006); Kiskanmak (2009),
Yeralti (2012) ve Bulant: (2015) izledi.

Zeki Demirkubuz (1964) directed his first feature Block C in 1994. He
first gained the notice of film critics and audiences with Innocence
(1997) and The Third Page (1999). This was followed by the successful
reception of Fate and Confession (2001) which were both screened
at Un Certain Regard at Cannes. Destiny (2006), the prequel to
Innocence, was followed by Envy (2009), Inside (2012) and Nausea
(2015).
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Bir film ekibi, Almanya’daki kiiciik bir televizyon kanal:
icin belgesel cekmek tizere Istanbul’a gelir. Ekip Istan-
bul’un cesitli ve birbirinden ¢ok farkli semtlerini gezip,
ilging insanlar: filme alir: istanbul’da insanlardan énce
bir kediler medeniyeti olduguna inanan tuhaf tarihci, de-
liler ve agiklar i¢in bir kahve acan Sufi dervis, bir Ermeni
gazeteci, bir Alevi komiinist, felsefeye merakli bir ¢ayc:

kadin...

Yénetmen bir giin kurgu odasinda gériintiileri izlerken,
cekim sirasinda gérmedigi baz1 suretler ve gélgeler fark
eder. Kamera, hayaletleri yakalamigtir. Bu diislince y6-
netmeni ¢ok heyecanlandirir ve zamanla onda bir takint:
haline gelir. Bagka hayaletler bulmak umuduyla kentin
daha eski késelerinde gece ¢ekimleri yapmaya baglar. Bir
siire sonra ekibin diger elemanlar: onu takintilariyla bag
basa birakip terk eder.

Yénetmen bu yolculugunda giin 151§indan karanliga, ya-
sayan kentten gec¢mise siiriiklendikee, Istanbul’daki ya-
samin farkli gériiniigleri ortaya ¢ikar; kentsel déniisiime
ugrayip yikilan eski mahalleler, kacak gdé¢men isciler,
hiitkiimet karsitlari, farkli din ve cemaatler ve Istanbul’un
essiz hiiziinli ruhu.

HASRET
YEARNING

A film crew arrives in Istanbul to make a documentary

about the city for a minor TV channel. They start work,
filming the many, very varied districts and denizens of
Istanbul: an eccentric historian who believes that there was
a civilization of cats before humanity, a Sufi dervish who
has opened a café for lovers and mad people, an Armenian
journalist, an Alevi communist and a philosophical tea
lady...

One day in the cutting room, the director notices some
shapes and figures in his footage which he had not seen
on the actual day of filming: - it seems that his camera has
picked up the presence of ghosts. This idea fascinates the
director, and soon begins to obsess him. He films in the
older neighbourhoods and at night in the hope of finding
more ghosts. After a while, his crew abandons him to his
obsession.

As the director passes through this journey from daylight
to darkness, from the living city to the city of the past, many
aspects of Istanbul life are touched upon; the destruction
and renovation of old neighbourhoods, immigrant workers,
resistance to the government, diverse religions and
communities, the peculiarly melancholy essence of Istanbul.

Ben Hopkins (1969, Hong Kong) senaryo yazari, ydnetmen ve
yazardir. Oxford’ta ve Kraliyet Sanat Kolejinde egitim gérdii.
Filmleri, Berlin, Locarno gibi festivallerde &diiller aldi. Filmleri:
Ulusal Bagar: Giint (1995), Simon Magus (1998), Tomas Katzin
Dokuz Yasami (2000), Footprints (2002), Olmiis Bir Koyunu
Degerlendirmenin 37 Yolu (2005), Pazar - Bir Ticaret Masali (2008),
Lost in Karastan (2014).

Ben Hopkins (1969, Hong Kong) is a screenwriter, filmmaker and
novelist. Educated at Oxford and the Royal College of Art. His films
have won awards at festivals such as Berlin, Locarno. His films
include; National Achievement Day (1995), Simon Magus (1998), The
Nine Lives of Tomas Katz (2000), Footprints (2002), 37 Uses for a
Dead Sheep (2005), The Market (2008), Lost in Karastan (2014).
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SARMASIK
IVY

Sarmasik gemisi Misir’dan yiik aldiktan sonra Angola’ya
gidecektir. Sefer devam ederken miirettebatin maaglarini
da 6deyememis olan armatér iflas eder. Misir’a vardik-
larinda armatériin liman parasini édemedigi anlagilir,
geminin istiinde haciz vardir. Liman yetkilileri gemiyi
kimsenin ugramadi§: demirleme alanina cekerler. Mii-
rettebata gemiyi olasi tehlikelere karsi hareket ettirebile-
cek sayida kisinin gemide kalmas: gerektigini séylerler.
Pasaportlari ellerinden alinir ve ne zaman bitecedi belli
olmayan maceralar1 Misir agiklarinda béylece basglar.
Istanbul’dan bir siire uzak kalmak icin hepsinin farkli
nedenleri vardir. Yolculugun ilk giinlerinde baslayan
gruplagmalar zamanla yerini sert tartigsmalara birakir.
Yiyecek ve icecedin iyice azalmasiyla kavgalar biiyiir ve
gemi insanin insani avladigi bir alana déniigiir.

“Otorite ve birey iligkileri acisindan benim icin bir¢ok
seyi diiglinme firsatini sundu bu hikiye. Gemide mahsur
kalan gemiciler i¢in gecerli olan bazi gseylerin hepimiz
icin gecgerli oldugunun farkina vardim. Kaptanlarimiz
gittikce muhafazakarlagiyor hatta yer yer fasistlesiyor,
acaba onlar da denizin bittiginin farkinda mi1? Deniz bitti,
gitmeyen gemi, gemi degildir. HikAyemizdeki gemicile-
rin sordugu soruyu sormanin vakti bugiin degilse yarin
gelmeyecek mi: ‘Peki éyleyse kaptanla ne yapmal1?””

-Tolga Karagelik

2015

s
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tiirkiye turkey

Sarmasik is aimed to sail to her loading port Eqypt to carry
goods to Angola. As she is sailing down south, the ship own-
er who was not able to pay salaries to these crew members
for quite sometime goes bankrupt. When the ship arrives in
Egypt, it becomes clear that the ship owner has not paid for
the port fee and that the ship has been foreclosed. Port au-
thority officials pull the ship to the anchorage zone. A team
of six people will need to stay on board in case the ship has
to be moved. As their passports are seized, the crew starts
to wait on Egyptian shores for an indefinite period of time.
They all have different stories, their own reasons to stay
away from Istanbul for a while. Small conflicts grow into
big fights as the food and beverage supplies run out and the
ship turns into a battlefield where men hunt men.

“This story presented me with the opportunity to consider
many things in terms of the authority and individual rela-
tions. I came to realize that certain things that apply to the
trapped sailors would also apply to all of us. Our captains
are becoming more and more conservative, even fascist, but
are they aware that the oceans end. The ocean ended; a ship
that does not sail is not a ship. If it isn’t the time to ask what
the sailors in the story do, will it be the right time tomorrow:
‘What should we do with the captain now?””

-Tolga Karacelik

Tolga Karacelik Marmara Universitesi Hukuk Fakiiltesi'nden me-
zun olduktan sonra New York’ta sinema egitimi aldi. Odiiller alan
ilk uzun metrajli filmi Gise Memuru, diinyanin énemli festivallerin-
de gosterildi. Gise Memuru, New York Modern Sanatlar Miizesi’'nde
bir hafta boyunca gésterimde kalan ilk Tiirk filmidir. Ikinci filmi
Sarmasik’in ilk gésterimi Sundance Film Festivali'nde yapildi.

TolgaKaracelik studied film in New York after receiving hislaw degree
at Marmara University. His award-winning feature debut Toll Booth
was screened at numerous prestigious international film festivals. Toll
Booth is the first Turkish film ever to have a one-week theatrical run at
MoMA in New York. Ivy, which made its world premiere in Sundance
Film Festival, is his second feature film.




UVENCESIZ
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PRECARIOUS LIVES

Amerikan Riiyasina Agit Requiem For The American Dream
insanin Degeri The Measure Of A Man
Kralin Yeni Giysileri The Emperor’'s New Clothes

Nefesim Kesilene Kadar Until | Lose My Breath
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GUVENCESIZ HAYATLAR
PRECARIOUS LIVES

Ekonomik krizler, cevresel felaketler, farkli bicimlerde
kendini gdésteren siddet ve bunun karsisinda kendileri-
ne siJinacak bir yer bulmaya calisan insanlar... Béylesi
bir diinyada kendimizi giivende hissetmemiz ne derece
miimkiin?

Giivencesizlik, genel ve varolugsal bir insanlik durumu-
nu ifade etmenin yani sira, is glivencesinin temel kosulla-
rinin ortadan kalktig1 esnek bir piyasa diizenini niteliyor.
Bu anlamda, akademisyenlerden vasifsiz iscilere, {ist dii-
zey yéneticilerden gé¢menlere toplumun genis bir kesi-
mini etkileyen bir durum. Kolektif bireyselligin yol agtig1
yalnizlik, sosyal iligki ve duygu yoksunlugu, mobbing ve
depresyon, bu neo-liberal déniigiimiin yol agtig1 sorunlar-
dan yalnizca bazilari.

Giivencesizlestirme bugiin istisnai bir durum olmaktan
¢ikmig ve bir rejime, ydnetim bicimine déniigmiis du-
rumda. Yalnizca is giivencesinin yoklugunu degil, ayni
zamanda bir tehdidi ve tabi kilma mekanizmasini temsil
ediyor. Bir diger deyisle, toplumsal denetimi saglayan ka-
pitalist birikimin temelini olusturuyor. Siyaset kuramecis:
Isabell Lorey’in tanimlamasiyla ifade edecek olursak:

“Glivence karsiliginda itaat talep eden eski tahakkiim
kuralinin aksine, neoliberal yénetim temel olarak sosyal
glivencesizlige dayanir. Bir yandan istikrarsizlig: artti-
rirken, bir yandan da asgari giivenceyi denetim altinda
tutmaya ¢alisir. Refah devletinin ve onun sundugu hakla-
rin ortadan kaldirilmas: ve yeniden sekillendirilmesiyle
birlikte, alternatif olmadig: iddiasiyla miimkiin olan en
ileri derecede giivencesizlige dayali bir yénetim bi¢imi
kuruldu.”*

Giivencesiz Hayatlar bsliimii, gelece§imizi artik éngére-
mediJimiz ve belirleyemedigimiz bir diinyada insanlik
durumuna odaklaniyor. Bu seckide yer alan filmler, daha
iyibir yagsam umudunu ortadan kaldiran nedenleri de sor-
guluyor. Filmlerin sosyal statiilerini yitiren karakterleri
icin kisisel basaridan ¢ok hayatta kalmak énemli. Giiven-
cesizlik birbirinden farkli bi¢cimlerde kendini gdsteriyor.
Is ortamindaki ezici politikalar, gelecek endisesi, issizlik,
go¢ ve beraberinde getirdigi sorunlar.... Giivencesiz Ha-
yatlar, yalnizca is yasaminin degil tiim hayatin giivence-
siz kilindi§1 giinlimiiziin sinemasal bir portresi.

Farkli is ve hayat kosullar: siirdiiren giivencesizler icin
ayni platformlarda bir araya gelip bir miicadele siirdiir-
mek neredeyse imkansiz. Ancak, yalitilmaya ve bireysel-
lestirilmeye karsin farkl birliktelikler ve baglar kurmak
miimkiin. Secki, k&tiimser bir diinya tablosu ¢izmek ye-
rine, var olan modellerin étesinde yeni siyasi miicadele
ve dayanigsma bicimlerinin de ipuglarini bize gésteriyor.

*Isabell Lorey, State of Insecurity: Government of the Precarious,

Londra: Verso, 2015

AHMET GURATA

Economic crises, environmental disasters, violence
manifesting itself in different ways and people seeking
shelter in the face of it... How possible is it to feel safe in

such a world?

As well as conveying a general and existential human
condition, precarity describes a flexible market system
where the underlying conditions of job security are no
longer in place. In this sense, it is a situation that affects
a large section of society ranging from academics and
unskilled workers to senior executives and migrants.
Isolation brought on by collective individualism, the
absence of social relations and feeling, mobbing and
depression are but a few of the human costs of this
neoliberal transformation.

Precarization has ceased to be the exception; it is rather
the rule. It has become an instrument of governing. It
means a lack of job security and, at the same time, a
mechanism for intimidation and coercion. To put it
another way, it is a basis for capitalist accumulation that
serves social regulation and control. To quote the political
theorist, Isabell Lorey:

“Contrary to the old rule of a domination that demands

obedience in exchange for protection, neoliberal
governing proceeds primarily through social insecurity,
through regulating the minimum of assurance while
simultaneously increasing instability. In the course of
the dismantling and remodelling of the welfare state
and the rights associated with it, a form of government
is established that is based on the greatest possible
insecurity, promoted by proclaiming the alleged absence

of alternatives.” *

The ‘Precarious Lives’ section of the Festival programme
focuses on the human condition in a world where we can no
longer predict or determine our future. The films chosen
for the line-up explore the reasons why hopes for a better
life have been extinguished. For characters who lose their
social status in the films, survival is more important than
personal success. Precarity reveals itself in different
ways: repressive politics in the workplace, anxiety about
the future, unemployment, migration and its attendant
problems... ‘Precarious Lives’is a cinematic portrait of the
present day when precarity has taken over all aspects of
our lives beyond just work.

It is just about impossible for ‘the precarious’ of different
jobs and backgrounds to come together on the same
platform to put up a struggle. It is, however, possible to
forge different ties and alliances in defiance of isolation
and individualization. Rather than paint a bleak picture
of the world, the line-up suggests new forms of political
struggle and solidarity over and above the existing
models.

*Isabell Lorey, State of Insecurity: Government of the Precarious,

London: Verso, 2015
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AMERIKAN RUYASINA AGIT
REQUIEM FOR THE AMERICAN DREAM

Cagimizin en énemli diigliniirlerinden Noam Chomsky’yi
kendine rehber edinen Amerikan Riiyasina Agit, giderek
acilan gelir makasinin ardindaki nedenleri sorguluyor.
Chomsky, bu nahos gercekligi o derece yalin ve duru bir
anlatimla gdzler éniine seriyor ki, insan nasil bu duruma

gelindigine sasirmadan edemiyor.

Tarihten sayfalarla zenginlesen belgesel, ABD’de ekono-
mik ¢ikar gruplarinin iktidar1 ve yasama erkini nasil et-
kilediklerini gii¢li bir dille aktariyor. Hollywood tarafin-
dan uzunca bir siire tiim diinyaya pompalanan Amerikan
Riiyasi’nin 2000’lere girerken nasil bir kdbusa déniistii-
giinli anlamak icin egsiz bir kilavuz. Diinya siyasetinin
sliper giicliniin demokrasi ve iktidar sinavi, ayni zaman-
da diinyanin geri kalanina tutulan bir ayna.

2015
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renkli colour
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With one of the greatest thinkers of our age, Noam Chomsky,
to shepherd us, Requiem for the American Dream examines
the reasons behind the ever-widening income gap. Chomsky
lays bare this harsh reality with such a clear and simple
narrative that one can’t help but marvel at how things came
to this.

Fleshed out with the pages of history, the documentary
powerfully exposes how economic interest groups influence
the government and the legislative process in the USA. It
is a peerless guide to understanding how the American
Dream hyped by Hollywood to the rest of the world for so
long turned into a nightmare. The democracy of, and test of
government facing the superpower of world politics are at
the same time a mirror held up to the rest of the world.

Peter Hutchison, Kelly Nyks ve Jared P. Scott, ilk olarak Split: A
Divided America ve Split: A Deeper Divide adli, tiim diinyada ilgi
uyandiran filmlerde birlikte ¢alisan, 8diillii yénetmenlerdir. Peter,
Awake Zion ve What Would Jesus Buy? adl1 filmlerin yapimecisi oldu.
Kelly ve Jared, Disruption ve Do the Math adli iklim degisikligi
kargiti filmlerin yénetmen ve yapimciligin: iistlendiler.

Peter Hutchison, Kelly Nyks & Jared P. Scott, the award-winning
filmmakers, first collaborated on Split: A Divided America and Split:
A Deeper Divide, which garnered worldwide acclaim. Peter produced
Awake Zion and Morgan Spurlock’s What Would Jesus Buy?. Kelly
& Jared directed and produced the climate change action films
Disruption and Do the Math.
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Isini kaybettikten sonra, bir is bulmak icin c¢ok
gerekli olmayan yeni beceriler edinmeye zorlanan
Thierry Taugourdeau, ailesini gegindirmek igin zorlu
bir miicadeleye girigir. Farkli igverenlerin ve banka
miidiirlerinin kapisini galan Taugourdeau, en sonunda
biiyiik bir magazada giivenlik gérevlisi olarak ¢calismaya
baglar. Ancak, burada da zor bir ahlaki se¢imle karsi
karsiya kalir; yasal
sindirmelere ve isten ¢ikarmalara géz yummak...

kilifina uydurularak yapilan

Cannes Film Festivali’'nde en iyi erkek oyuncu &diiliint
alan Vincent Lindon’a amatér oyuncularin eslik ettigi
film, hayatin giindelik ve tekdiize sahnelerinden bir
insanlik drami ¢ikariyor. Dardenne Kardesler ve Mike
Leigh gibi yénetmenlerin izinden giden Stéphane Brizé,
yine de umudu elden birakmiyor. Fransizca ézgiin adi
‘Piyasa Kural’ anlamina gelen Insanin Degeri, pek cok
filmin es gectigi meselelere yapti1 vurguyla bir viedan
muhasebesi.

INSANIN DEGERI

LA LOI DU MARCHE
THE MEASURE OF A MAN

After losing his job, Thierry Taugourdeau finds himself hav-
ing to learn new skills that have no relevance to market de-
mand. And so begins a formidable struggle to keep his fam-
ily afloat. After banging on the doors of potential employers
and bank managers alike, Taugourdeau finally lands a job
as a security guard with a large supermarket. But here, too,
he is faced with a tough moral choice: should he or shouldn’t
he collude with the intimidation and precarization policies
enforced in the name of justice?

Vincent Lindon, who picked up best actor award at the 2015
Cannes Film Festival, is joined by a cast of amateur actors
in the film, which draws a human drama out of the monoto-
nous scenes of day-to-day life. Following in the footsteps of
directors such as the Dardenne Brothers and Mike Leigh,
Stéphane Brizé does not, however, give up hope. With an
original French title that translates literally as ‘The Law
of the Market’, The Measure of a Man is a soul-searching
exploration of issues by-passed by a good number of films.

Stéphane Brizé (1966, Rennes) ydnetmen, yapimci, senarist ve
oyuncudur. Ilk kisa filmi Bleu Dommage 1 1993 yilinda yénetti.
Cannes Film Festivali Yénetmenlerin On Bes Giinii Bélimii'nde
gésterilen ilk uzun filmi Hometown Blue (1998) ile tanindi. Not Her
to be Loved (2005), Among Adults (2007), Mademoiselle Chambon
(2009) ve A Few Hours of Spring (2012) adli filmleri yénetti.

Stéphane Brizé (1966, Rennes) is a French film director, producer,
screenwriter and actor. He directed his first short film Bleu Dommage
in 1993. He gained recognition after his first feature Hometown Blue
(1998) which was screened in Directors’ Fortnight at the Cannes Film
Festival. His films include; Not Her to be Loved (2005), Among Adults
(2007), Mademoiselle Chambon (2009) and A Few Hours of Spring
(2012).
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KRALIN YENI GIYSILERI
THE EMPEROR’S NEW CLOTHES

Gériinmez giysileri kusanan kral meseli, giiniimiiz siya-
seti icin de kusursuz bir metafor. Bu kez kralin ciplakli-
gin1 ifsa etme gdrevi, usta yénetmen Michael Winterbot-
tom ile kamera 6niindeki komedyen ve aktivist Russell
Brand’e diigiiyor. Mali kriz ve ekonomik esitsizlige bu
kez Ingiltere perspektifinden taniklik ediyoruz. Biiyiik
sirketlerden birinin CEO’su yirmi yil kadar énce bir ca-
lisanin ortalama maaginin on katini kazanirken, bugiin
bu oran 200 katina yiikselmis durumda. Oxfam’in ra-
kamlarina gére, diinyanin en zengin 80 kisisinin serveti
en yoksul 3,5 milyar insanin kazancinin toplamina esit.
2008 krizi, sistemi herkesin yararina olacak bicimde dé-
niistiirmek yerine bu farki daha da arttird:.

Réportajlarin yani sira Michael Moore tarzi performatif
eylemlerden yararlanan Russell Brand, bizleri énce dog-
dugu Essex’e, ardindan New York’a gétiiriiyor. Esnek
iiretim kosullarinda genis cogunlugun yarattig: art1 de-
gerin, tepedekiler tarafindan nasil litkks bir hayat tarzina
déniistiirildigiine taniklik ediyoruz. Kralin Yeni Giysile-
ri, bu ¢iplak gercek karsisinda degisim talep ediyor.

2015
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The fable of the emperor who dresses in costumes of
invisible cloth is a perfect metaphor for today’s politics. But
on this occasion, the job of revealing the king’s nakedness
falls to acclaimed director Michael Winterbottom and, in
front of the camera, comedian-cum-activist Russell Brand.
And the tale takes us on a tour of the financial crisis and
economic inequality in the United Kingdom. While some
twenty years ago the CEO of one large company earned
ten times the average salary of an employee, today that
multiple has risen to 200 times. According to figures from
Oxfam, the richest 80 people in the world own as much as
the poorest 3.5 billion. Instead of changing the system for
the benefit of everyone, the 2008 crisis has further widened
the gap between rich and poor.

with  Michael
performative routines, Russell Brand takes us first to his

Combining interviews Moore style
Essex hometown and then to New York City. We get to see
how the added value created by the vast majority in flexible
production practices is converted into luxury lifestyles by
the people at the top. The Emperor’s New Clothes calls for

change in the face of this naked reality.

Michael Winterbottom (1961) Oxford’dan mezun olduktan sonra
Bristol ve Londra’da sinema e§itimi aldi. Sinemaya ge¢cmeden 6nce
Ingiliz televizyon kanallarinda calisti. 1995’te yénettigi Butterfly
Kiss ve Go Now ile begeni kazandi. 1996’da Jude adli filmi yénetti.
Saraybosna’ya Hosgeldiniz, Harikalar Sehri ve 24 Saat Parti Insan-
lariadli filmleriyle Cannes Film Festivali yarigma béliimiine se¢ildi.

Michael Winterbottom (1961) earned a degree at Oxford and re-
ceived film training in Bristol and London. He began his career, work-
ing in British television before moving into features. He first gained
recognition for his filming talents with two films in 1995: Butterfly Kiss
and Go Now. This followed Jude (2996). Three of his films, Welcome to
Sarajevo, Wonderland and 24 Hour Party People have been nominat-
ed for the Palme d’Or at the Cannes Film Festival.
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Bir tekstil atélyesinde ¢alisan Serap’in en biiyiik umudu
uzun yol soférii olan babasiyla yeni bir eve c¢ikmaktir.
Zira, tiim kazancini vermeye zorlandid1 ablasi ve eniste-
siyle yagsamak giderek ¢ekilmez bir hal almistir. Giivence-
siz hayat kosullari, Serap’i giderek daha fazla yalnizliga
ve sertlige itecektir. Aidiyet, hayal kiriklig: ve éfke gibi
en temel insancil duygulari bagariyla izleyicisine aktaran
Emine Emel Balci, deersiz kilinan bireylerin trajedisini
bizlere anlatiyor.

Yazar Laurent Berlant, giindelik hayatin siradan eylem-
lerinin biteviye aktarildi: bu tarz filmleri ‘durum tra-
jedileri’ olarak nitelendiriyor. Tekrarlarin nihai olarak
déniisiime yol agti§1 durum komedilerinin aksine, durum
trajedilerinin farkli ve yeni bir durumla sonlanmasi bek-
lenemez. Ancak biitiin ¢ikigsizligina karsin, trajedinin
sordudu sorular yeni arayiglarin da baglangicini olustu-
ruyor. Bu nedenle, 6fkeli bir anti-kahraman olan Serap’in
hikayesine kayitsiz kalmak miimkiin degil.

NEFESIM KESILENE KADAR
UNTIL | LOSE MY BREATH

Serap, a garment factory worker, has one big hope that keeps

her going: to move into a new house with her long-distance
truck driver dad. The fact is that living with her older sister
and brother-in-law has become ever more unbearable, add-
ed to which she is forced to give them all her earnings. Pre-
carious living conditions gradually lead Serap into greater
isolation and bitterness. In her skilful portrayal of the most
elemental human emotions - belonging, disappointment
and anger among them - director Emine Emel Balct tells us

the tragedy of individuals rendered worthless.

The writer, Laurent Berlant, describes films of this sort
with their repetitive presentation of the ordinary actions
of everyday life as ‘situation tragedies’. Unlike situation
comedies, in which repetition ultimately leads to change,
situation tragedies cannot be expected to end with a new
and different set of circumstances. Yet however inextrica-
ble things may appear, the questions posed by the tragedy
mark the beginning of new aspirations. On this basis, it is
impossible to remain indifferent to the story of the angry
anti-hero, Serap.

Emine Emel Balct (1984) Mimar Sinan Giizel Sanatlar Universitesi,
Sinema-TV Bélimii’'nii bitirdi. Kisa filmleri ve belgeselleri birgok
ulusal ve uluslararas: festivalde gésterildi ve &diiller ald1. ilk uzun
metrajli filmi Nefesim Kesilene Kadar’in ilk gésterimi 65. Berlin
Film Festivali’nin Forum béliimiinde yapildi.

Emine Emel Bale1 (1984) graduated from the Mimar Sinan Fine

Arts University, Department of Film and TV. Her short films and
documentaries screened at numerous national and international film
festivals and won several awards. Her first feature film Until I Lose
My Breath had its world premiere in the Forum program of 65th Berlin

International Film Festival in 2015.
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Tuncel Kurtiz caz severdi.

Tuncel Kurtiz loved jazz.
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SINEMADA CAZ

JAZZ GOES TO MOVIES

Kiiratorler Curators
Jonathan Rosenbaum
Ehsan Khoshbakht

Black And Tan Fantasy

Cab Calloway Soéyliyor Cab Calloway’s Hi-De-Ho

Canli Blues Jammin’ The Blues

Begone Dull Care

Ben Webster Avrupa’da Big Ben: Ben Webster In Europe
Yagmur Yaginca When It Rains

Pete Kelly'nin Sarkilari Pete Kelly's Blues

Gec Kalan Hiiziin Too Late Blues
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Cazin artik bir ¢ékiisii dogrudan animsatmadig: ve ka-
ranlik bir diinyanin temsili sayi1lmadidi giiniimiizde, onu
nihayet kendi terimleri ile deneyimleyebilir ve degerlen-
direbiliriz; béylelikle bir asir boyunca siiregelmis caz ve
sinema ortakliina da belli bir nesnellikle bakmaya bas-
layabiliriz. Yirminci yiizyilla neredeyse es zamanli ve
toplumsal itibar1 yiiksek olmayan kékenlere sahip bu iki
yeni sanat dali kabul gérmek i¢in ciddi miicadeleler ver-
mek zorunda kaldi.

Bu ortaklifin iiriinlerinden biri, “caz filmleri” olarak ani-
lan ve miizik kayit performanslarindan olusan bir alt tiir-
diir. Ancak caz ve film birlikteliginin barindirdig: ifade
olanaklari bununla sinirli kalmadi. Cazin sinemadaki de-
Gisik kullanim bi¢imleri bize farkli toplum ve dénemlerin
toplumsal, etnik, estetik ve kiiltiirel ényargilariyla ilgili
pek cok sey aktariyor. Film yapimcilarinin kirklar, elliler
ve altmiglarda caz topluluklarina gésterdigi farkls tepki-
ler toplumsal tarihin kisa birer 6zeti niteligindedir. Bazen
siyahi sanatcilar performanslarini sahnede gériinmeye-
cekleri sekilde gergeklestirmeye zorlanirken, sahnedeki
beyaz miizisyenler onlarin sololarini ¢calarmis gibi yapar-
di1ya da beyaz miizisyenleri siyahi gésterebilmek icin ka-
ranlikta calmalari tegvik edilirdi.

Caz ve kurmaca film beraberliginin belki de bilinen ilk
drnedi, ilk caz kaydinin yapildig: 1917 tarihli The Good
For Nothing'dir. Kopyasi kaybolmus olan bu sessiz ko-
medi filminde the Original Dixieland Band yer aliyordu.
Sesli film dénemine gectigimizde, 1929 yapimi Dudley
Murphy imzali Black and Tan Fantasy adli unutulmaz
kisa film karsimiza ¢ikar. Daha sonraki sesli film yillarin-
da caz filmleri, topluca ¢ekilip hizla birer miizik eglentisi-
ne déniigiirken, “saf” bir caz sinemasi hayali, fotograf ve
canlandirma kékenli sanatcilar tarafindan gercgeklesti-
rildi. Kanadali piyanist Oscar Peterson ve Kanadali can-
landirma sanat¢isi Norman McLarenin oladantistii bir
igitsel-gorsel diiet niteligindeki dogag¢lama performans-
lar1 Begone Dull Care adli filmde (1949) beyaz perdeye
aktarildi. Ote yandan caz ve mizahi ustalikla birlestiren
Cab Calloway Séyliiyor (Fred Waller, 1934) ve aralarinda
Lester Young’in da bulundugu birka¢ énemli miizisye-
nin hayatini ustalikla aktaran belgesel Canli Blues (Gjon
Mili, 1944) dikkat ¢ekicidir.

Baz1 ydnetmenler cazi diJerlerine gére daha ustalikla
kullanir; 6zellikle zaman zaman dogaglamay: tercih eden
yoénetmenlerin bu miizige farkli bir duyarlhilik gésterdi-
§ini séylemek miimkiindiir. Bu agidan, Jack Webb’in y&-
nettigi Pete Kelly’nin Sarkilar: (1955) ve John Cassavetes
imzali Ge¢ Kalan Hiiziin (1961), kii¢lik caz topluluklarin:
konu eden, Hollywood stiidyolar1 tarafindan yapilmis,
birbirinden ¢ok farkli iki filmdir. Ozellikle 8nceki bagim-
s1z filmi Shadows’ta dogaglamay1 zaman zaman abartili
bicimde kullanan Cassavetes, bu ikinci sinema filminde
de agilis sahnelerinden itibaren dogaglama &gelerini kul-
lanmay1 tercih ediyor.

Festival boyunca, kisisel i1zdiraplarin ve kolektif bir
cogkunun filmin tiim atmosferine niifuz ettigi Yagmur
Yaginca (Charles Burnett, 1995) tarzi kurmaca filmlerin
yani sira, Ben Webster Avrupa’da (Johan van der Keuken,
1967) gibi gurbette yagayan bir caz ustasinin portresini
aktaran ¢ok yénlii belgeselleri izlemek miimkiin.

Now thatjazz is no longer assumed to be automatically syn-
onymous with decadence and the forces of darkness, it can
finally be experienced and evaluated on its own terms, and
we can begin to look back on a century-long partnership of
jazz and film with a certain objectivity. Both are relatively
new arts roughly contemporaneous with the 20th century,
having grown out of socially disreputable origins and hav-
ing fought for serious recognition.

Part of this partnership has yielded the “jazz film,” a sub-
genre basically devoted to the recording of performances.
But there are also successful collaborations between the ex-
pressive possibilities of jazz and film. And the ways in which
jazz has been used in movies invariably tells us a great deal
about the social, ethnic, aesthetic, and cultural biases of di-
verse societies and periods. The various responses of film
producers to integrated jazz groups in the thirties, forties,
and fifties, provide a kind of thumbnail social history. Some-
times black musicians were forced to play off-screen while
white stand-ins mimed their solos and sometimes white mu-
sicians were kept in the shadows to appear black.

Perhaps the first known conjunction of jazz and the fiction
film took place in the same year that the first jazz recording
was made, when The Good for Nothing (1917), a now lost
silent comedy showed the Original Dixieland Band. Leap-
ing ahead to the sound film, we come upon Black and Tan
Fantasy, a remarkable short made in 1929 by Dudley Mur-
phy. Later on, while soundies saw jazz films mass produced
and turned into jukebox attractions, the dream of a “pure”
jazz cinema was made reality in films made by artists with
a background in animation or photography. Begone Dull
Care (1949) presents an inspired collaboration between
an improvising Canadian pianist (Oscar Peterson) and
an improvising Canadian animator (Norman McLaren)
in a breathtaking audiovisual duet, while Cab Calloway’s
Hi-De-Ho (Fred Waller, 1934) delightfully mixes jazz with
comic fiction and Jammin’ the Blues (Gjon Mili, 1944) offers
an artful documentary portrait of several major musicians,
including Lester Young.

Some directors are more adept at using jazz than others.
Directors who like to improvise on occasion seem to have a
special feeling for the music. Jack Webb’s Pete Kelly’s Blues
(1955) and John Cassavetes’ Too Late Blues (1961), two very
different fiction films that center on particular jazz com-
bos, are both scripted films from Hollywood studios, though
Cassavetes, whose use of improvisation in his earlier and
independently made Shadows has sometimes been exag-
gerated, attempted to bring some improvisatory elements
to his second feature, which is already apparent in some of
the opening scenes.

Private torments as well as collective euphoria infuse the
atmospheric surfaces of fiction films such as When it Rains
(Charles Burnett, 1995), while Big Ben: Ben Webster in Eu-
rope (Johan van der Keuken, 1967) presents a multifaceted
documentary portrait of a jazz great in exile.
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BLACK AND TAN FANTASY

1929, abd usa, 19’, siyah beyaz b&w

yén. dir. Dudley Murphy

Caz miizigini dogal bicimde kullanan filmlerin sayis1 cok
azdir, miizigin dramatik bir ége olarak én plana ¢iktig:
caz filmlerine ise daha da az rastlanir. Duke Ellington’in
beyaz perdede ilk kez gériindiigii Black and Tan Fantasy
bu iki &zelligi biraraya getirir. Filmi farkli kilan, 20. yiiz-
yilin iki yeni sanat tiiriiniin birbirinin éniine gecmek zo-
runda kalmadan birlikte var olabilece§ini, yeni bir miizik
akimi déneminin baglangicinda bir siirsel sentez gelisti-
rerek géstermesidir. Filmin senaristligini ve yénetmen-
ligini tstlenen Dudley Murphy ayni yil Bessie Smith ile
bir kisa filme (St. Louis Blues) daha imza atmig ve Ballet
Mécanique’te Fernand Leger’nin fikirlerini hayata gecir-
misgtir. Sanatsal tuzaklara ve zoraki bir hikdyeye sahip
olmasina karsin Black and Tan Fantasy, gii¢lii bir anlatim
ile bu iki olumsuzlugu ortadan kaldirir. Filmin bagindaki
komik 1rke¢1 kliseler, sonunda istismarci beyaz seyircinin
kékten reddi ile dengelenir. Caz filmlerinde miizisyenle-
rin birbirlerinin performanslarini dinleyisi giinisigina
¢ikmamis bir konuyken, filmin gérkemli ve cogkulu fi-
nali bu konuda izlenmesi gereken yolu ustalikla gozler
oniine serer.

Dramatic films which use jazz organically are few and far
between, while jazz films which feature the music dramati-
cally are perhaps even rarer. The singularity of Black and
Tan Fantasy, comprising the first appearance of Duke El-
lington on film, is that it fuses both categories -developing a
sort of poetic synthesis that demonstrates, at the very onset
of the sound period, that the two new art forms of the 20th
century don’t necessarily have to trample on one another.
Written and directed by Dudley Murphy, who made another
short with Bessie Smith (St. Louis Blues) earlier the same
year, and previously executed Fernand Léger’s ideas in Bal-
let Mécanique, Black and Tan Fantasy uses arty trappings
and a contrived plot, but has a sharp enough sense of form
to turn both of these liabilities into assets. Even the comic
racial stereotypes at the beginning are counterposed by a
radical rejection of the exploitative white audience at the
end. If the most unexplored terrain of jazz films is the ca-
pacity to show musicians and performers listening to one
another, the sublime and stirring finale here beautifully il-
lustrates a path to be followed.

-Jonathan Rosenbaum
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CAB CALLOWAY SOYLUYOR

1934, abd usa, 10’, siyah beyaz h&w

yon. dir. Fred Waller

Calloway Chicago’dan bindigi gece treninde derin bir
uykuda iken Irving Mills’in bir sonraki giinkii New York
Cotton Club’daki performansinda degisiklik yapmasini
isteyen telgrafini alir. Bu haber iizerine Calloway diger
miizisyenleri de uyandirir. Grup, pijamalariyla, hareket
eden trenin sesinden iirettikleri cogkulu bir doaclama
caz seansina baglar. New York’a varinca Calloway tren
gdrevlisine o igteyken esini “eglendirecek” bir radyo sa-
tin almasini tavsiye eder. Tavsiyeyi dinleyip, “en énemli
sanatgilar: evinize getiren” radyoyu alan gérevli, kendi
uzaktayken yalnizlik ceken esine gercekten de capkin
Cab Calloway’in ugrayacagindan habersizdir!

Bu bastan cikarici ve erotik erken dénem kisa caz filmi,
hikaye gelisimi ve uyusturucu referanslariyla meshur
‘Minnie the Moocher’ gibi en hit parcalari filme dahil edis
bi¢imiyle 1930’larin pek ¢ok kisa miizikal filminden daha
basarilidir. Cok sayida Amerikali’y1 canli caz miizigiyle
tanigtiran ‘radyoda Cotton Club yayinlary ile ilgili bir
belge niteligi tasiyan film, caz miizigi sayesinde gergek-
likten fantaziye eglenceli bir sekilde ve kolaylikla sicrar.

Cab Calloway is deep in sleep on a night train from Chica-
go when a telegram arrives from Irving Mills, asking him to
change the opening number of the next day’s performance
at New York’s Cotton Club. The leader wakes up the band
and a jam session in pyjamas kicks off, with the band mem-
bers recreating the sound of a train in motion. Upon arriv-
ing in New York, Calloway recommends to the coach atten-
dant that he buys a radio, to keep his wife “entertained”
while he is at work. When the attendant acquires the radio
which promises to “bring the leading radio artists into your
home”, to his dismay it literally brings a seducing Cab Cal-
loway into his home, but only when he is away and she feels
lonesome!

Subversive and erotic, this early jazz short is head and
shoulders above many 1930s musical shorts in the way the
storyline is developed and how it incorporates hit songs,
such as the drug-charged ‘Minnie the Moocher’. A commen-
tary on the medium of radio and the Cotton Club broad-
casts, which exposed many Americans to live jazz, the film
moves from reality to fantasy, with jazz making the leap

smooth and fun. -Ehsan Khoshbakht




CANLI BLUES

1944, abd usa, 10’, siyah beyaz b&w

yon. dir. Gjon Mili

Forough Farrokhzad ve Jean Genetgbi'nin yani sira, Ar-
navutluk dogumlu Dion Mili'nin dahil oldugu kii¢iik bir
sanat¢1 toplulugunun tiyeleri, birer film yapmis olmalar:-
na kargin, sinema tarihinde kalic1 iz birakmiglardir. Life
dergisi fotografcisi olarak taninan Mili de, caz1 sinirla-
yan 6§elerinden arindirarak, bir yan eglence olmaktan
cikarmis ve kendi biiyiileyici estetigine kavusmasini
saglamigtir. Geg saatlere kadar devam eden bir doJacla-
ma seansinin atmosferini tekrar hayata gegiren bu filmde
yer alan miizisyenler, caz yapimcis1 Norman Graz tara-
findan secildi ve Robert Burks’un ilk kez gériintii yénet-
menligi gérevini tistlendigi filmin ¢cekimi dért seans son-
rasinda tamamlandi. Aralik 1944’te gésterime girdiginde
Passage to Marseille’in yaninda afiglerde yerini alan film
Oscar’a aday gésterildi. Mili’'nin hareketli bedenleri konu
eden fotograf calismalarindan esinlenen kompozisyonlar
filmin enerji kaynagini olusturur. Her solo performansta,
kamera o performansi farkli yénlere dagitmadan ve daha
kiiciik alanlara bélmeden énce mekéansal diizenin merke-
zi haline getirir ve miizige essiz bir duygu katar.

Like Forough Farrokhzad and Jean Genet, the Albanian
born Djon Mili belongs to a small group of artists, each of
whom has directed a single film which has had a lasting
impact on cinema history. Better known as a Life photogra-
pher, Mili freed jazz film from many restricting elements,
elevating the music from a side attraction to having its own
captivating aesthetic. Recreating the atmosphere of an af-
ter-hours jam session, the musicians were handpicked by
jazz impresario Norman Granz and the shooting (with Rob-
ert Burks in his first DoP job) wrapped after four sessions.
The film was released in December 1944, billed alongside
Passage to Marseille, and was nominated for an Oscar.
Drawing on Mili’s photographic studies of bodies in motion,
each composition radiates energy. When each performer
takes his or her solo, the camera treats it as the centre of a
spatial arrangement before cutting away in all directions,
breaking that space into smaller parts, each lending a
unique feeling to the music.

-Ehsan Khoshbakht

BEGONE DULL CARE

1949, kanada canada, 8’, renkli colour

yén. dir. Evelyn Lambart & Norman McLaren

Caz piyanisti Oscar Peterson ve ona soyut miizikal kara-
lamalariyla eslik eden Kanada’nin énde gelen canlandir-
ma sanatgisi arasindaki cogkulu sekiz dakikalik bir diiet.
izledigim ilk Kanada Ulusal Film Kurulu kisa filmi olan
bu yapim hila benim favorilerim arasinda yer aliyor.

A spirited, riotous eight-minute duet between jazz pianist
Oscar Peterson and Canada’s premier animator doodling
and splashing an abstract extravaganza in order to keep
up with him. This is the first National Film Board of Canada
short I ever saw, and it remains my favorite.

-Jonathan Rosenbaum
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PETE KELLY'NIN SARKILARI
PETE KELLY'S BLUES

1955, abd usa, 95’, renkli colour

yon. dir. Jack Webb

GEC KALAN HUZUN
TOO LATE BLUES

1961, abd usa, 101, siyah beyaz h&w

yon. dir. John Cassavetes

Caz tutkunlar: filmin miizikal ¢ercevesiyle 6zellikle ilgi-
lenebilirler. Bu &zel ilginin &tesinde film, ABD’nin alkol
yasadi déneminin atmosferini yansitan melodramatik
bir hikayeyi aktariyor. Jack Webb, 1927 yilinda Kansas
City’de gizlice igki satilan bir yerde miizik yapan bir kor-
net miizisyenini canlandirir. Film, cogunlukla Dixieland
miizigi esliginde icinde polis olmayan bir gangster hika-
yesi olarak ilerler.

Miizigin kusattig: olaylar érgiisii, Edmond O’Brien ta-
rafindan canlandirilan kiiciik ¢capli kagcakeilik ve santaj
iglerine bulagmis bir gansgsterin miizik topluluguna
miidahalesi ile Webb’in kii¢ik grubunu korumak icin
gosterdigi nafile gaba etrafinda gelisir. Webb’in, canlan-
dirdig1 karakteri abartmayan ironik oyunculuk perfor-
mansi1 dikkat gcekerken, Peggy Lee’nin, gbzden diismiis
alkolik sarkici portresi, oyunculuk kariyerinin bir dé-
niim noktasidur.

Jazz addicts may have a special interest in the musical
frame. Beyond this special-interest factor is a melodramat-
ic story that catches the mood of the Prohibition era. Jack
Webb enacts a cornet player in a 1927 Kansas City speak-
easy. Mostly it develops as a gangster picture (without the
cops) with a Dixieland accompaniment.

Plot around which the music is woven has to do with the
move-in into the band field by Edmond O’Brien, smalltime
bootlegger-racketeer, and the abortive efforts at resistance
made by Webb to protect his small outfit. Webb’s under-
statement of his character is good and Peggy Lee scores a
personal hit with her portrayal of a fading singer taken to
the bottle.
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John Cassavetes’in bagimsiz filmi Shadows’un basari-
s1 Paramount ile imzalanan bir sézlegmeyle, incelikten
yoksun ama ilgi ¢eken konusuyla samimi bir dram olan
Cassavetes’in 1960 yapimi ikinci filmine 6n ayak oldu.
Bagimsiz bir caz miizisyeni (Bobby Darin) her seyini sa-
tip ticarete atilmaya karar verdikten sonra kendi kendine
zarar verdigi duygusal bir kaosa siiriiklenir. Film kimile-
rine gore fazla iddiali, fazla melankolik, safdilli ve maco
olmakla elestirildi. Ote yandan, akildan silinmeyecek
yiirek parcalayan sahnelerin yer aldii filmde, kahrama-
nin menejeri roliinii iistlenen Everett Chambers’in unu-
tulmaz oyunculugunun yani sira, Darin, Stella Stevens,
Rupert Crosse, Vince Edwards, Cliff Carnell ve Seymour
Cassel’in dokunakli performanslar: dikkat cekmekteydi.
Uyeleri arasinda Benny Carter’in bulundugu caz orkest-
ras1 ve David Raksin’in akillardan ¢ikmayan miizigi fil-
min unutulmazlari arasinda...

The success of John Cassavetes’s independent Shadows led
to a contract with Paramount that yielded only this 1960
feature, Cassavetes’s second —a gauche but sincere— dra-
ma with a highly relevant subject: the self-laceration and
other forms of emotional havoc brought about when a foot-
loose jazz musician (Bobby Darin) decides to sell out and
go commercial. A lot could be (and was) said about what’s
wrong with this picture: it’s pretentious, lugubrious, mawk-
ish, and full of both naivete and macho bluster. It also has
moments that are indelible and heartbreaking, at least one
unforgettable performance (Everett Chambers as the hero’s
manager), and many very touching ones (by Darin, Stella
Stevens, Rupert Crosse, Vince Edwards, Cliff Carnell, and
Seymour Cassel, among others), not to mention a highly af-
fecting jazz score featuring Benny Carter and a haunting
theme by David Raksin.

-Jonathan Rosenbaum




BEN WEBSTER AVRUPA'DA
BIG BEN: BEN WEBSTER IN EUROPE

1967, hollanda the netherlands, 32’, siyah beyaz b&w

yon. dir. Johan van der Keuken

YAGMUR YAGINCA
WHEN IT RAINS

1995, abd usa, 127, renkli colour

yon. dir. Charles Burnett

Tenor saksafon Ben Webster'in, 1967 yilinin Mart-Hazi-
ran aylari boyunca, Amsterdam’da cekilmis samimi ve
merak uyandiran portresi. Filmin adi, 1972’de bu kentte
hayatini kaybeden sanatciya dogrudan bir giizelleme
niteliginde olsa da, van der Keuken’in yarattigi gorsel
metaforlar (blues hakkinda bir sohbetin keskin bir bigak
gorseliyle sona ermesi gibi), anekdotlar ve sanat¢inin
kisa gecmisinin anlatilmasi sayesinde film, Webster'in
miiziine ve karakterine daha derin bir bakig1 ustalikla
yakaliyor. Ses ve gériintiiniin birlikteliginden dogan im-
kanlarla oynayan film, saksafon fabrikasini ziyaret eden
Websterr tenor saksafonun mimarlarindan biri olarak
sunar; nefis vibrato sesi endiistriyel giiriiltiiniin i¢cinde
bile kulaklarimizi oksamaya devam eder. Duke Ellington
grubunun saygi ve ictenlikle anilan eski iiyesini, yemek
pisirirken, ev sahibesiyle sicak bir sohbete koyulmusgken,
bilardo oynarken ve 8 mm kamerasini kullanirken gé-
riirliz. Webster'in kendi ¢ektigi tahmin edilen gérseller
daha sonra van der Keuken tarafindan filme dahil edi-
lince, caz ve sinemanin tahmin edilenden ¢ok daha i¢ ice
gectigi bir film ortaya ¢ikar.

An intimate, curious portrait of American ex-pat tenor sax-
ophonist Ben Webster, shot between March and June 1967
in Amsterdam, where he eventually died in 1972. Though the
title suggests outright praise, van der Keuken goes deeper
into Webster’s sound and character by creating visual met-
aphors (a conversation about the blues cuts to a shot of a
knife), relating anecdotes and giving a brief history of the
man. Toying with the possibilities of the interplay between
sound and image, the film treats Webster as one of the ar-
chitects of tenor sax by visiting a saxophone factory, where
industrial noise subsides allowing us to hear Webster’s
luscious vibrato sound. Treated with warmth and respect,
this former member of Duke Ellington’s band is seen doing
various activities such as cooking, talking to his hospitable
landlady, shooting pool and using his 8mm camera. When,
later on, van der Keuken incorporates excerpts from what
are presumably Webster’s films, jazz and cinema seem even
more interwoven than first assumed.

-Ehsan Khoshbakht

Charles Burnett’in ustalikla kotarilmis on iki dakikalik
caz masaly, ilk filmi Killer of Sheep’e benzer bir duygu ya-
ratsa da, siirsel anlatisiyla bu filmden tamamen farklidir.
Yagmur Yaginca, cazin bir bi¢im olarak tiim anlatiy1 dog-
rudan etkiledigi nadir filmlerdendir. Los Angeles’ta ge-
cen hikayede, evinden atilmak tizere olan bir kadina yar-
dim etmek icin gecekondu mahallelerinde para toplayan
bir hayirseverin ziyaret ettigi kisiler, 12 8l¢iilii bir blues
pargasina sanki birer solo koro performansiymis gibi tek
tek dahil olurlar.

This beautifully inflected 12-minute jazz fable by Charles
Burnett is close to the feeling of Killer of Sheep, his first fea-
ture, though the poetic narration represents a real depar-
ture. This is one of those rare movies in which jazz forms
directly influence film narrative: set in Los Angeles, the
slender plot involves a good Samaritan trying to raise mon-
ey from ghetto neighbors for a young mother who’s about to
be evicted, and each person he goes to see registers like a
separate solo chorus in a 12-bar blues.

-Jonathan Rosenbaum
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VARYETE

VARIETE
VARIETY

Eski trapez sanat¢is1 “Boss” Huller, karis1 ve ¢ocuklar:-
n1 terk eder, gen¢ ve suh Berta-Marie ile Berlin’e gider.
Trapezci Artinelli'yle birlikte gerceklegtirdikleri ticli
performans Berlin'deki meshur Wintergartenin en ¢ok
ilgi géren gésterisi haline gelir. Ancak her sey Huller’in
Berta-Marie’nin kendisini yeni is arkadasiyla aldattigini
fark etmesiyle degisir.

Almanya’nin ilk tabloid gazetesi BZ'de gazetecilik ya-
pan Dupont, 1915'te “Varyete Sovlar: ve Filmler” adli
késesini yazmaya baglar. Yaptig: film ise, her ikisinin en
iyi érneklerini bir araya getiren bir gélendir. Yénetmen,
dans¢i Berta-Marie’nin kigkirttigi meraky, iginde yasani-
lan sahte diinyaya 1g1k tutmak i¢in kullanir. Ayrica, Karl
Freund’un “zincirlerinden kurtulmus” kamerasi ucan
akrobatlarin ciiretkar hareketlerini ustalikla yansitir.

Film, 2014-2015 arasinda Friedrich Wilhelm Murnau Vak-
frnin, Viyana’da bulunan Avusturya Film Arsivi isgbirli-
§iyle, ABD Kongre Kiitiiphanesi ve Avusturya Film Arsi-
vi'ne ait nitrat baskilar kullanilarak dijital olarak restore
edilmistir.

1925
94’50”
siyah beyaz b&w

almanya
germany

Former trapeze artist “Boss” Huller leaves his wife and
child to go to Berlin with the younger, seductive Berta-
Marie. They become the lead attraction at Berlin’s famed
Wintergarten, where they perform as a trio with trapezist
Artinelli. That is, until Huller realizes that Berta-Marie is

cheating on him with their fellow acrobat...

As a journalist for Germany’s first tabloid newspaper, the
“BZ”, Dupont introduced the “variety shows and film”
column in 1915 and his film is a celebration of the best of
both. He steers the blatant curiosity that dancer Berta-
Marie provokes towards artificiality. In Varieté, Karl
Freund’s “unleashed” camera also executes daring feats of
flying acrobatics.

The digital restoration was undertaken in 2014/2015 by the
Friedrich Wilhelm Murnau Foundation, in cooperation with
Filmarchiv Austria in Vienna by using nitrate prints from
both the US Library of Congress and the Filmarchiv Austria.

Ewald André Dupont (1891-1956) 1916 yilinda taninmisg bir senaryo
yazari olmustu. Der Weisse Pfau (1920), Das alte Gesetz (1923)
ve Varieté (1925) ile kazandig: basarilardan sonra Hollywood
ve Londra’da caligti. Atlantic (1929) adli filmi o zamanlar sesin
en yaratici gekilde kullanilmasinin en iyi érneklerinden biriydi.
Alsilmisin disindaki kamera acilar: ile taninan Salto Mortale
(1930) ile sirk filmlerine bir déniis yapta.

Ewald André Dupont (1891-1956) became a popular screenwriter in
1916. After such successes as Der Weisse Pfau (1920), Das alte Gesetz
(1923), and Varieté (1925), he worked in Hollywood and London. His
film Atlantic (1929) was an example of some of the most innovative
uses of sound at that time. He then returned to circus films with Salto
Mortale (2930), known for its unusual camera perspectives.
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COLLECTIVE MEMORY

Askiya Alinmis Zaman Time Suspended



ASKIYA ALINMIS ZAMAN

EL TIEMPO SUSPENDIDO
TIME SUSPENDED

B -

“Laura Bonaparte: Unutmaya Karg1 Bir Plaza de Mayo
Annesi” baglikli otobiyografiyi ilk gérdiigiimde otuz bes
yasindaydim. Laura benim biiylikannemdi ve onu ¢ok
yakindan taniyordum. Ama bu durum kitab: okumama
engel olmadi. B&ylece bambagka bir Laura’yla tanigmis
oldum. Bana gére kitap iki béliimden olusuyor. ilk bslim
cocuklugunu, hayatinin bana hi¢c anlatmadigi kismini,
tamamen bir romanmaisg gibi aktariyor. Biiyiikannem yiz-
meyi 6grendigi Parana Nehri disinda ¢ocukluguyla ilgili
hicbir sey anlatmazda.

Kitabin ikinci béliimii ¢ocuklarinin ve eski esinin kay-
bolmasiyla bagliyor; yani benim tanidiim Laura’yla:
bir psikolog, aktivist ve Plaza de Mayo Anneleri iiyesi
olan Laura. Ben kitab: okurken, biiyliikannem yagliliktan
kaynaklanan bunama siirecine gireli birkac y1l olmustu,
hafizasinin da artik dagilmaya basladigini hissedebili-
yordum.

Hayatin paradokslariyla ilgili bir belgesel yapmak iste-
dim; otuz beg yilin1 bir iilkenin hafizasini canli tutmaya,
toplumlarin tarihinde siklikla rastlanan hafizasizlikla sa-
vasmaya adayan bir kadin nasil olur da hafiza kayb: gibi
bir rahatsizliJa yakalanirdi? Béyle bir hastalija yakalan-
masi Laura’ya haksizlik degil mi?

—-Natalia Bruschtein

2015

64’
renkli colour

meksika mexico

I was thirty-five years old when I came across an auto-
biography titled “Laura Bonaparte. A Mother of Plaza de
Mayo Against Oblivion”. She was my grandmother and I
knew her deeply, but that didn’t stop me from reading it. That
is how I met another Laura, a different woman. It seems to
me that the book is divided in two parts: the first is about
her childhood and told entirely as if it were a novel, a life
that my grandma never told me about. From her childhood,
she only talked about the Parand river, the river where she
learned how to swim.

The second part of the book begins with the disappearance
of her children and ex-husband, in other words, the Laura
I knew: psychologist, social activist, member of Mothers of
Plaza de Mayo. By the time I read the book, she had been
developing senile dementia for the past few years, and I felt
that her memory was also fragmented.

I wanted to make a documentary about life’s paradoxes:
how could a woman who spent thirty-five years of her life
devoted to the preservation of a country’s memory, to
preventing the forgetfulness that is frequent condition in
the history of societies, suffer from an ailment such as the
loss of memory? Was it fair for Laura to suffer from such a
disease?

-Natalia Bruschtein

Natalia Bruschtein Centro de Capacitacién Cinematogréfica’da
belgesel film ydnetmenligi egitimi aldi. Birgok belgesel ve kurmaca
filmin kurgusunu yapti. In the Pit adli filmle En Iyi Ses Ariel
Odilivnii ve Cobrador. In God We Trust adl filmle Havana Latin
Amerika Film Festivali En Iyi Kurgu Odiilii'nii kazand.

Natalia Bruschtein studied at the Centro de Capacitacion
Cinematogrdfica, specializing in documentary film direction. She
edited several documentaries and fiction features. She collaborated
on projects such as: In the Pit for which she received an Ariel Award
for Best Sound and Cobrador. In God We Trust for which she recieved
a Coral Award for Best Editing at the Latin American Film Festival of
Havana.
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A

Kendi i¢in daha iistiin bir tarih yaratmaya calisirken ze-
mini kaymis zayif hafizali bir toplumsal bellek. Askeri ve
sivil, gérlinen ve gériinmeyen darbelerle sil bagtan yeni-
den sekillenen bir politik ve kiiltiirel hayat. Ucunu kay-
bettigi séylemlerden kafasi karigmis, hakkini arayabilen
bireylere déniisememis, careyi tek adam giiciine tap-
makta bulan borderline, muhafazakar bir toplum. Oguz
Atay’in deyisiyle yetmislerden beri perginlenen bir kor-
kuyu bekleme hali. Béyle bir baglamda sanatsal tiretme
ve diisiinme formlarina bize beklenmedik nefes alanlari
ve farkli gerceklik katmanlar: yaratma sorumlulugu di-
sliyor. Polarizasyonun toplumdaki psikolojik béliinmeler
icin ana devlet stratejisi olarak kullanildig: bir ortamda
yeni alt okumalar yaratmaya siddetle ihtiyacimiz var.

Gazetecilik altyapisindan yetigmis Isil Egrikavuk ger-
cekligi temsil etmek {izere kullanilan haber dilini ¢cok iyi
taniyor, bu dili kurgusal bir metin yazma, yazilan metni
performansa déniistiirme yani eyleme ve popiiler format-
larla belgeleme haliyle analiz ediyor. Metin, medya ve
performans 6gelerinin birlikte isleyisiyle ilgili yaptin
bu temel analiz ona farkli baglamlarda gercekligin tem-
sil dilinden siiphe ettiren alt okumalarin pesine diisme
sans1 taniyor. Popiiler medya formatlarini yerinden oy-
natiyor. Seksenlerde biiyliyen ¢ocuklardan biri olarak
elindeki malzeme ne kadar sert olursa olsun i¢indeki mi-
zahi gérmek istiyor. Acik ve popiiler bir dil kullanmay1
tercih ediyor. Ciinkii bir sanat¢i olarak éncelikle énem-
sedidi, isi ile ister metin, ister performans, ister video
enstalasyon olsun seyircisini yaratmak, fiziksel olarak
gorebilmek, iletisim kurabilmek ve geri bildirim alabil-
mek. Egrikavuk béylelikle glindemde olan konulara dair
toplumsal algiy1 déniistiirmeyi arzuluyor. Belgeleyici bir
form olarak video da arzuladidi dili olusturabilmesi i¢in
aracilik ediyor.

2012’de gerceklesen kentsel déniisiim meselesini hem
mimar: de§isim hem de ‘Arap Bahary iizerinden paro-
dilestirmis ‘Déniigtim Muhtegsem Olacak’ performanss,
Egrikavuk’un caligsma, diigiinme bi¢imini ve kulland:-
g1 s6z haznesini biitiin agamalariyla gésteren en iyi &r-
neklerden biri. Toplumda tartigma ve catigma yaratan
bir meseleden yola ¢ikan sanat¢i, sanat yénetmeni Josef
Ercevik Amado ile yeni bir kurgusal senaryo hazirliyor.
Televizyondan 6diing aldid: talk show formatini giincel
sanat mekanina tagiyor. Sunucu olarak televizyon ekra-
nindan bilinen bir ismi secerek formatin inandiriciligini
destekliyor. Konuklar da gergek kimlikleriyle baglantili
roller oynayan kisiler. Segilen oyuncular metnin déniisti-
miinde ve karakterlerin sekillenmesinde pay sahibi olsa
da senaryoda kimin ne yaptigindan ¢ok, metni kimin yaz-
di§1 daha énemli. Bunoktada sahne, sahneleme ve sahne-
ye déniigtiirme sanatcinin temel dertlerinden biri olarak
ortaya ¢ikiyor. Gosteri her seye ragmen devam ediyor,
icinde gerceklestigi ani genigletiyor, seyirciyi hararetle
tartist1ig1 meselelere bagka boyutlardan yaklagmas: i¢in
telkin ediyor. Bir anda gerceklesmeyece§inin farkinda
olsa da Egrikavuk déniisiimiin ancak bu yeni alt okuma-
lardan ve yaklagimlardan beslenecegini biliyor ve igleri-
ni béyle bir bilgiyle kurguluyor.

OVUL O. DURMUSOGLU

The collective memory of a society with poor recall whose
foundations shift as it endeavours to invent a more distin-
guished history for itself. A political and cultural life totally
reshaped time and again by military and civilian, visible
and invisible coups. A borderline conservative society con-
fused by discourses it can no longer control; a society that
has failed to develop into a body of individuals capable of
demanding justice and which resorts instead to idolizing
one-man power. As the late writer, Odjuz Atay, put it, the
state of waiting for fear that has taken hold since the 1970s.
In a context of this kind, the responsibility for creating un-
expected breathing spaces and different layers of reality
falls to artistic production and ways of thinking. In an en-
vironment where polarization is employed as the primary
government strategy for building psychological divisions in
society we have a drastic need to create new subtexts.

With her background in journalism, Isil Egrikavuk is very
well versed in the language of news used to represent real-
ity; she analyses this language through writing a fictional
text and transforming the text into performance - in other
words through action and documentation using popular
formats. This fundamental analysis she makes with regard
to combining elements of text, media and performance al-
lows her the chance to pursue subtexts that encourage scep-
ticism of the representational language of reality in differ-
ent contexts. She manipulates popular media formats. As a
child growing up in the 1980s, she wants to see the humour
in her material, no matter how hard-hitting that material
may be. She favours explicit, popular language because her
priority as an artist is to create, to be able to physically see,
communicate with and obtain feedback from her audience,
whether the work is text, performance or video installation.
Egrikavuk thus aspires to change the collective perception
of issues in the news. As a documentary form, video also in-
tervenes to enable her to create the language she desires.

Her 2012 performance, ‘Change Will Be Terrific’ (Déniistim
Muhtegsem Olacak), parodied the question of urban regen-
eration through both architectural change and the Arab
Spring. The performance is one of the pieces that best
demonstrates Egrikavuk’s way of thinking, her of working
and the vocabulary she uses in all the various stages of the
artistic process. Setting out from an issue that generates
controversy and conflict in society, the artist creates a new
fictional scenario with art director Josef Ercevik Amado.
The piece is based on borrowing the talk show format from
television and transposing it to an art space. By choosing
a familiar name from television as presenter, she reinforc-
es the plausibility of the format. The guests are people who
play roles connected to their real-life identities. Even if the
actors chosen have a hand in changing the text and shaping
the characters, who wrote the text matters more than who
does what in the script. It is here that the stage, staging and
conversion to the stage emerge as one of the artist’s funda-
mental concerns. The show goes on regardless, extends the
moment in which it takes place, inspires the spectator to ap-
proach fiercely debated issues from different dimensions.
Although aware that it won’t happen all at once, Egrikavuk
knows that change will only be fed by these new subtexts



Egrikavuk’un pratigi metinle kurdugu yogun iliskiyle
Tiirkiye’deki giincel sanat iiretiminin icinde farkli bir
yerde duruyor. Sahneyi seyirciyi icine alacak sekillerde
yeniden kurgulama istedi yerel ve diinyasal ayrimlarin,
ayrilmalarin su yiiziine ¢ciktigi bu déneminde daha ¢ok
kiymetleniyor. Tehlikeli oyunlar biitiin hiziyla devam
ederken rollerimizi de§istirmek, etkinlestirmek bizlerin
elinde. Sanatsal diiglinme ise bir¢ok olasili§a, senaryoya,
tarihe, yénteme acikliiyla bugiiniin diinyasal sikigmisg-
liginda kafalar: bagka ufuklara acabilecek tek yer olarak
gozikiiyor.

- q.'llr

and approaches; and she structures her work based on this
knowledge.

Given the profound relationship she forges with text, Egri-
kavuk’s practice has a place of its own within Turkey’s con-
temporary art output. Her wish to restructure the stage so
as to incorporate the audience gains all the more currency
at a time of regional and global differences when splits have
become apparent. As the dangerous games continue una-
bated, it is within our power to change our roles and become
more effective. As for artistic thinking, by virtue of its open-
ness to multiple possibilities, scenarios, eras and methods,
this appears to be the only place able to open minds to other
horizons in today’s log-jammed world.
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KARANLIK KUTUPHANE

INFAMOUS LIBRARY

20086, 7’57”, video video, renkli colour

1980 yilinin Eylil ayinda kimligi belirsiz kisiler
tarafindan kacirilarak iki y1l boyunca bir kiitiip-
haneye kapatilan 12 kisinin gizemli hikayesi...
Kacirilanlardan biri olan Mart, kamera arka-
sindan kendisine ydneltilen sorular: yanitliyor.
Her giin kendilerine verilen konu basliklarin:
bulup kitaplardan silmekle gérevlendirilen bu
12 kisinin 8ykiisii, bagindan itibaren hikayesini
Ingilizce olarak anlatan Mart’in ansizin Tiirkce
konusmaya baglamasi ile kiriliyor. Bir yandan
Martin kiitliphane anilari, diger yanda ise Mart
ve Isil Egrikavuk arasindaki tartisma, videoyu
kiitiiphane hakkinda olmaktan ¢ikarip, Dogu'ya
atfedilen kalip yargilar {izerine ¢eviriyor.

2007, 6’427, video video, renkli colour

Giil, 14 yasinda zorla evlendirilmis, cocugu olma-
d1§1 icin kocasi tarafindan iskence géren, bunun
sonunda ise evden kacip bir sirk grubuna katilan
bir kadinin hikayesini konu aliyor. Réportaj for-
matinda ilerleyen videoda iki hikaye var. Birinci-
si Giil’in kendi hayati, ikincisi ise Giil’ii oynayan
aktdriin onunla ilgili kisisel gériigleri. iki hika-
yenin de montajda sik sik kesilmesi sonucu ger-
cek ve kurgu birbirine karisiyor ve video kadin
intiharlarina dair hikayelerin medya tarafindan
nasil verildigine dair bir tartigmaya déniistiyor.

The mysterious story of 12 people who were kid-
napped in September 1980 by unidentified people
and held captive in a library for two years... March,
one of the abductees, answers questions directed
at him from behind the camera. The story of these
12 people, who have been assigned to find the sub-
ject headings given to them each day and erase
them from books, is disrupted when March, who
has been telling the story in English, suddenly be-
gins to speak in Turkish. March’s memories of the
library on the one hand and the discussion between
March and Egrikavuk on the other, make the video
no longer just about the library, and shift its focus
to stereotypical narratives attributed to the East.

Giil is the name of the video’s main character, a
woman who was made to get married at the age of
14. Tired of her husband’s beatings, she runs away
from home and joins a circus. The seven-minute
video is an interview between Egrikavuk and Gtil,
who is actually played by an actress. Yet, her own
story carries great similarities with the character
sheis playing and the two stories mix into each-oth-
er, leaving the audience to decide where truth lies.
This is also a story about the media coverage of fe-
male suicides.



2008, 7°06”, video video, renkli colour

Anmaar Abdul Nabi, Irakli bir doktor ve birkag
yil dncesinin meghur salgin hastaligi olan kusg
gribi {izerine ¢aligiyor. Caligmas: ses getirince,
Amerikan Hiikiimeti tarafindan St. Louis’de bir
arastirma hastanesine davet ediliyor. Gérevi
ABD’yi de etkisi altina almig bu salgina bir care
bulmak. Egrikavuk’un yazdid: bir senaryo olan
kus gribi hikayesi gercekten de Irakli bir doktor
olan Abdul-Nabi ve St. Louis yerel televizyonun-
da calisan gazeteci Anne Marie Berger tarafin-
dan oynanirken, ekranin sa§ tarafinda Egrika-
vuk’un Abdul Nabi ile yaptig1 ikinci bir réportaji
izliyoruz. Fakat bu réportajin konusu daha farkli.
Irak’in isgalinin ardindan ABD’ye gé¢ eden Ab-
dul Nabi’nin gercek hayati masa {izerine yatirilir-
ken, kus gribi metaforu {izerinden savas, kimlik,
ve gé¢men olma kavramlari sorgulaniyor.

2010, 10’307, video video, renkli colour

Haluk Kéker, Almanya’nin Hamm gehrinde yasa-
yan 35 yillik bir madenci. Kéker, hayati boyunca
bir kdmiir madeninde ¢aligtiktan sonra, 5 milyon
Avroluk bir yatirimla Almanya’nin en biiyiik ké-
miir madeni miizesini kuruyor. Ancak, bu miize
digerlerinden farkli. Zira Ani1 Miizesi’'nde sergile-
nen tek sey gercek madenciler. Kéker tam 4 bin
emekli madenciyi ise almayi ve onlarin gelen
ziyaretcilere anilarini anlatmasini planliyor. Bir
zamanlar Alman endiistrisinin belkemigi olan
Ruhr bélgesini konu alan Ani Miizesi, degisen
ekonomik diizenle birlikte bdlge yénetiminin
kapanan madenleri kiiltiir merkezlerine déniis-
tiirme projesini tartigiyor. Peki, kdmiir endiistri-
sinden kiiltiir endiistrisine gegiste Tiirk iscilerin
rolii ne olacaktir? Bir zamanlarin iggiicii sagla-
yicilary, kiiltiir alaninda kendilerine yer bulabile-
cekler midir? Gergekte 35 yillik bir madenci olan
Haluk Kéker oynadidi rolle bu sorulari cevapliyor.

2013, 13’44”, video video, renkli colour

1990’larin sonu ve 2000’lerin baginda érnekle-
rine sik¢a rastladiyimiz ve yarigmacilarin 6diil
kazanmak icin penalti vuruslar1 yaptigi “Gol
Sov” adli bir yarigma programindayiz. Progra-
ma telefon hattinin diger ucundan katilan Ferit,
tiniversitede aldi§1 arkeoloji egitiminin ardindan
is bulamayinca polis memurluguna basglamistir.
Yarismanin sunucusuna ilgin¢ 8ykiisiinii anla-
tirken, bizleri de otorite, vazife ve medya temsili
tizerine diistindiirtiiyor. Gergekle kurgunun bir-
birine karigtigi Ters Kése, bagligini, kaleci bir
tarafi korurken topun diger taraftan gelmesiyle
onu aldatarak yapilan beklenmedik bir suta refe-
rans veren bir futbol teriminden aliyor.

Doctor Anmaar Abdul Nabi is looking for a cure
for a disease that could potentially affect the en-
tire world, the bird flu. After he is invited by the U.S
government to find a cure for the deadly disease,
he becomes the new hope for Americans, who are
on the verge of catching this deadly epidemic. On
the right screen, we see Abdul Nabi getting inter-
viewed by local St. Louis reporter Anne Marie Berg-
er, and on the left, Egrikavuk coaches Abdul Nabi
on how he should formulate his answers. The video
isanindirect narration of Abdul Nabi’s real life sto-
ry, an Iraqi doctor, who comes to United States after
2003. Through the metaphor of bird flu, Egrikavuk
opens the issues of war, migration and homeland
in discussion.

Haluk Kéker is a coal miner, who has lived in
Hamm, Germany almost all his life. After working
35 years at a coalmine, Kéker decides set up Ger-
many’s biggest coal mine museum, with a 5 million
euro investment. Yet, this museum is very different
than other coalmine museums in the region, as it
involves no objects or photographs, but people.
Kéker says he will employ 4.000 retired miners
and have them tell their memories to the visitors.
Memory Museum is a work about Germany’s in-
dustrial Ruhr region, once serving as the backbone
of German economy. From the hundreds of coalm-
ines only a few are left today. As the officials decide
to turn the closed mines into cultural sites or muse-
ums, the region’s policy shifts from coal to culture
industry. Yet, Egrikavuk wonders; what about the
Turkish immigrants, how will they find their places
in this new sector? Haluk Kéker, both as a coal-min-
erin hisreal life and as an actor in Egrikavuk’s vid-
eo, answers her questions.

We are watching a fictional game show that is
loosely based on the television show “Goal Show”
which aired in the late 1990s-early 2000s, and had
contestants attempt penalty shots in order to win
prizes. Here again we encounter a young man who
is the main contestant in the game. He has complet-
ed his university studies in archaeology and unable
to find a position in his chosen field, he takes a job
as a police officer. As he recounts his tale, we are
invited to a startling meditation on authority, duty,
and the media spectacle. The film where fact and
fiction intermingle, takes its name from a soccer
term that refers to an unexpected shot that tricks
the goal keeper into protecting one side of the goal
when in fact the ball enters the other side.
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Ayakiistii Down To Earth

Bir Dava. Bir Tutanak. A Trial. The Transcript.
Dinle Listen

Gorev Duty

Gri Bolge Mother Virgin No More

Giiliimse, Diinya Da Sana Giilimsesin Smile, And The World Will Smile Back
Havuz Bath House

isyan! Revulshk!

Kokler Rhizome

Mimari Architecture

Oh Lucy!

Orman The Jungle

Sali Tuesday

Sembolik Tehditler Symbolic Threats
Tahran-Geles Tehran-Geles

Yiyin Efendiler Dinner For Few



AYAKUSTU
DOWN TO EARTH

deneysel
experimental

renkli colour

avusturya

austria

Ayakkabilari bir kisi hakkinda ¢ok ipucu verir. Anna Vasof’un 28 ayakkab1 i¢in tasarladi§i 6zgiin mekanik cihazlardan
bazilar, ylirtimeyle ilgili bildiklerimizi de§istirecek tiirden. Yiriimeye baglayinca kendi hikayelerini yaratiyorlar.

Shoes can say a lot about the person wearing them. Anna Vasof fabricated highly distinctive mechanical devices for each
of her 28 shoe designs, some of which set entire stories in motion upon walking.

Anna Vasof (1985) mimar ve iletisim sanatcisi. Yunanistan’da Thessaly Universitesinde mimarlik ve Viyana
Uygulamali Sanatlar Universitesi'nde Transmedya Sanatlar: egitimi aldi. Video ¢aligmalar: ve kisa filmleri bir¢cok
festivalde gosterildi.

Anna Vasof (1985) is an architect and media artist. She studied architecture at the University of Thessaly in Greece
and Transmedia Art at the University of Applied Arts in Vienna. Since 2014 her videos and short movies have been
presented in several festivals.

BIiR DAVA. BiR TUTANAK.

EIN PROZESS. DAS PROTOKOLL.
A TRIAL. THE TRANSCRIPT.

2015
’

10

belgesel
documentary

renkli colour

avusturya
austria

Bir Dava. Bir Tutanak, arkadaglar arasinda huzurlu bir bulugsma olarak planlanmis olmasi muhtemel bir gecenin teca-
viizle sona eriginin hikayesi.

A Trial. The Transcript, tells the story of how an evening presumably planned as a relaxed gathering of friends ends in
rape.

Fiona Rukschcio (1972) Viyana’da Siyaset Bilimi ve Kuzey Irlanda’da Gérsel iletisim egitimi aldi. Daha sonra
Viyana Giizel Sanatlar Akademisi'nde Resim ve Grafik Sanatlar okudu. Uluslararas: bircok kisisel ve karma
sergide yer ald1.

Fiona Rukschcio (1972) studied Political Science in Vienna and Visual Communication in Northern Ireland. She

then studied Painting and Graphic Art at the Academy of Fine Arts Vienna. She participated in various international
exhibitions and group shows.




DINLE
LISTEN

2014

13’

kurmaca fiction
renkli colour

danimarka,
finlandiya
denmark, finland

Burkali yabanec1 bir kadin bir sikayet bildirmek i¢in ogluyla Kopenhag’da bir polis karakolundadir. Ancak terciiman,
kadinin séylediklerini cevirmekte isteksizdir. Kiiltiirel tecrit ve biirokratik duyarsizlikla ilgili gerilim dolu bir film.

A police station in Copenhagen. A foreign woman, wearing burqa, is there with her son to file a complaint. Yet, it seems
the translator is not willing to report what she is telling. A tense film about cultural isolation and bureaucratic ignorance.

Hamy Ramezan Finlandiya-iran kékenli, diiller almig bir yénetmendir. Halen Motel of a Thousand Roses adli
ilk uzun metrajli projesini gelistirmektedir. Rungano Nyoni’'nin filmleri 200’den fazla festivalde gosterildi. 2013
yilinda ilk uzun metrajli filmi I Am Not a Witch ile Cannes Film Festivali Cinefondation Béliimii'ne se¢ildi.

Hamy Ramezan is an award-winning Finnish-Iranian director. He is currently developing his first feature, Motel of
a Thousand Roses. Rungano Nyoni’s films have screened at more than 200 festivals. In 2013 she was selected for the
Cannes Cinéfoundation Residency for her first feature film,1 Am Not a Witch.

GOREV

DEBER
DUTY

2015
14’55”
kurmaca fiction

renkli colour

ispanya spain

Sonsoles ¢ocuklugundan beri sihirbazliga hayrandir. illiizyonist John Mistery tarafindan bir hipnoz sovuna davet
edilince diinyalar onun olur. Ancak onun hayali, bagkalarinin kdbusu olacaktir...

Since her childhood, Sonsoles is fascinated by magic. So when the illusionist John Mistery invites her to join a hypnosis
show, she could not be happier. The problem is to fulfill her dream will be a nightmare for others...

Angel Manzano (1972) 14 y1l avukat olarak calist1. Tupper adl1 ilk kisa filmini 2014 yilinda ynetti. Halen yeni filmi
Bunker tizerinde ¢aligmaktadar.

Angel Manzano (1972) worked as lawyer for 14 years. He directed his first short film Tupper in 2014. He is currently
working on his next film Bunker.




GRi BOLGE
MOTHER VIRGIN NO MORE

kurmaca fiction

renkli colour

2

turkiye turkey

Siniri bozulunca giilen gen¢ kadinin tam karsisinda onu ¢ok seven annesi oturmaktadir. Beklenmeyen bir gercek orta-
ya ¢iktiginda, kogulsuz sevgiye dayanmas: gereken anne-kiz iligkisi safliini koruyabilecek midir?

A young woman who laughs when nervous, sits face to face to her loving and protective mother. But when an unexpected
truth about the young woman is revealed to her mother, will this caring relationship remain so pure and untainted?

Derya Durmaz oyuncu, yénetmen ve senaristtir. Ekonomi Lisans1 ve insan Haklar1 Hukuku Yiiksek Lisans: sahibi
olan Durmaz, oyunculuk egitimi de aldi. Ilk filmi Ziazan ulusal ve uluslararas: bir¢cok &dil kazands. Ikinei kisa
filmi Gri Bélge’nin ilk gésterimi Berlin Film Festivali Generation Béliimii'nde yapild:.

Derya Durmaz is an actress, director and scriptwriter. She has degrees in Economy, Human Rights Law and Acting.
Her first short film Ziazan won national and international awards. Her second short film Mother Virgin No More
premiered at the Generation section of Berlin Film Festival.

GULUMSE, DUNYA DA SANA GULUMSESIN
SMILE, AND THE WORLD WILL SMILE BACK

2014
s

20

belgesel

documentary
renkli colour
israil, filistin
israel, palestine

Haddad ailesinin Bat1 Seria’daki evi, soguk bir Aralik gecesi bir Israil birligi tarafindan basilir. Evdeki video kameray:
ele geciren ailenin geng oglu Diaa, akrabalarinin askerler tarafindan sorgulanisini kaydeder.

One cold December night, an Israeli platoon bursts into the West Bank home of the Haddad family. The teenage son, Diaa,
pulls out the family video camera and records the soldiers as they interrogate his relatives.

Al-Haddad Ailesi, B'Tselem Camera Project i¢cin Hebron’daki insan haklar: ihlallerini 2008’den bu yana filme
ceken Filistinli bir ailedir. Ehab Tarabieh, B’Tselem projesinin kamera proje koordinatériidiir. Yoav Gross belgesel
ydnetmeni, video aktivisti ve B’Tselem projesinin video béliimii yénetmenidir.

Al-Haddad Family is a Palestinian family who regularly filmed human rights violations in Hebron as part of the

B’Tselem Camera Project since 2008. Ehab Tarabieh works as the Camera Project Coordinator at B’Tselem. Yoav
Gross is a documentary filmmaker and a video activist, working as the Video Department Director at B’Tselem.
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Birbirinden farkl: alt1 karakter bir havuzda bulusur; havuzun ¢okbilmis y&neticisi, tuhaf bir yéntemle iletisim kuran
bir ¢ift ve karanlik planlari olan bir cete. Bir seyler ters gidecektir.

Six characters meet in a public bathhouse: the pedant bathhouse manager, a couple with a strange way of communicating
and a gang with shady intentions. Something goes wrong.

Niki Lindroth von Bahr (Stockholm) Nordiska Scenografiskolan’da Dekor/Sahne Tasarimi, Stockholm’da canlan-
dirma egitimi aldi, halen Giizel Sanatlar okumaktadir. Stockholm’da bir stiidyo i¢in bagimsiz canlandirmaci, kuk-
la tasarimcisi ve sahne donatimecisi olarak ¢aligmaktadir.

Niki Lindroth von Bahr (Stockholm) studied set design/prop making at Nordiska Scenografiskolan and animation
at Diagonalakademin in Stockholm and is now studying fine arts. Works as a freelancing prop maker, puppet maker
and animator with a studio in Stockholm.

ISYAN!
REVULSHK!

kurmaca fiction
renkli colour

fransa france

Farkli karakterler gazete okumaktadir. Bir makale o kadar kigkirticidir ki her biri kendine 6zgti bir protesto gésterisi
yapmaya karar verir.

Several characters are reading the newspaper. One of the articles is so thought-provoking that they decide to demonstrate,

to protest in their own way.

Julia Boutteville oyunculuk yapmaktadir. Isyan! ilk yénetmenlik ¢aligmasidir.

Julia Boutteville is an actress. Revulshk! is her first short film as a director.




KOKLER
RHIZOME

2015
11’25”

canlandirma

animation
renkli colour

fransa france

Evrende en kiigiikten en biiyliJe her sey birbirine siki sikiya baglidir; devinimler ve siirekli bagkalasimlarin
birlikteligiyle etkileserek birbirlerini déniistiirtirler.

From the infinitely small to the infinitely large, all things in the universe are tightly connected: they interact and restructure
in a combination of movements and perpetual metamorphoses.

Boris Labbé (1987) Angouléme kentinde EMCA’da e§itim aldi. Mezuniyet filmi Kyrielle Annecy Film Festivali’nde
8diil aldi. Rhizome ilk profesyonel filmidir.

Boris Labbé (1987) studied at 'EMCA of Angouléme. His graduation project Kyrielle was awarded at Annecy Film

Festival. Rhizome is his first professional film.

MIMARI

ARCHITEKTURA
ARCHITECTURE

L s 2015

)

15
deneysel
experimental

renkli colour

almanya
germany

Film, mimarinin toplum {izerinde birakt1§1 duygusal izleri takip ederek “Iinsa Et ve Yok Et”i harekete geciren itici giice
1s1k tutar.

The film follows the emotional traces of architecture in society, and tries to trace the periodic impulse of “Build and
Destroy”.

Ulu Braun (1976) resim ve deneysel sinema egitimi aldi. Filmleri ve video calismalar: sanat kuruluslarinda
sergilendi ve uluslararasi film festivallerinde gésterildi. Alman Kisa Film Odiilii (2013) ve Berlin Sanat Odiili
(2014) gibi bir¢ok 6diil kazanda.

Ulu Braun (1976) studied painting and experimental film. His film and video works are regularly exhibited in art

institutions and shown at international film festivals. He won several awards such as the German Short Film Award
(2013) and the Berlin Art Prize (2014).




OH LUCY!

2014

’

21
kurmaca fiction
renkli colour

japonya,
singapur, abd
japan, singapore,

usa

Geng, sira dis1 Ingilizce 8§retmeni, 55 yasinda bekér bir kadin olan Setsuko’ya sar1 bir peruk verir ve yeni bir kimlik
kazandirir. Setsuko artik ‘Lucy’dir. ‘Lucy’, Setsuko’da daha énceleri varligini bilmedigi arzulari uyandirir.

Setsuko, a 55-year-old single office lady in Tokyo, is given a blonde wig and a new identity, Lucy, by her young, unconventi-
onal English-language teacher. “Lucy” awakens desires in Setsuko she never knew existed.

Atsuko Hirayanagi New York Universitesi (Asya), Tisch School of the Arts’dan Film Yapimi1 Master Derecesi ile
mezun oldu. Mezuniyet filmi Oh Lucy! uluslararas: film festivallerinde édiiller kazand:.

Atsuko Hirayanagi graduated from the NYU Tisch School of The Arts, Asia, with an MFA in Film Production. Her
thesis short, Oh Lucy! won numerous awards at prestigious international film festivals.

ORMAN
THE JUNGLE

2015
13’
kurmaca fiction

renkli colour

tiirkiye turkey

A

Suriye’deki savastan kacan ve iki kiziyla istanbul’da yagam miicadelesi veren Omar, sehrin bagibos hayvanlarini top-
lay1ip petshop sahibi Fahri’ye satmaktadir. Fahri bir giin garip bir istekte bulunur; Omar ormanda yilan yakalayacaktir.

Omar and his two daughters struggle for their lives after fleeing the war in Syria. He is catching stray animals and selling
them to Fahri, the pet shop owner. Fahri comes to Omar with a strange request; He wants Omar to catch snakes in the forest.

Onur Saylak (1977, Ankara) ilk kez Ozcan Alper’in yoénettigi Sonbahar ile sinemada oyuncu olarak tanindi.
Orman, ilk kisa filmidir. Dogu Akal, (1985, Ankara) Bilkent Universitesi Sahne Sanatlari-Tiyatro Yénetmenligi
Boliimii'nden mezun olduktan sonra bir¢cok oyun yénetti. Orman, ilk kisa filmidir.

Onur Saylak (1977, Ankara) won recognition with his first performance in Ozcan Alper’s film Autumn. The Jungle

is his first short film. Dogu Akal (1985, Ankara) graduated from Bilkent University, Department of Performing Arts
(2009), he directed several plays. The Jungle is his first short film.




SALI
TUESDAY

kurmaca fiction
renkli colour

tlirkiye, fransa
turkey, france

Istanbul’da yasayan lise grencisi Asl’nin siradan bir giinde okula giderken, basketbol oynarken ve otobiiste eve
dénerken ii¢ farkli erkekle yasadigi karsilagmanin hikayesi.

An ordinary school day for the teenage girl Asli in Istanbul and her encounters with three different men as she goes to
school, plays basketball and takes a bus on the way home.

Ziya Demirel (1988, Adana) Galatasaray Universitesi Endiistri Mithendisligi Béliimii'nde okudu. Prag Film
Okulu’'nda yénetmenlik ve senaryo yazarlig: egitimi aldi. Prag’da ¢ektigi Evicko adli kisa film bir¢ok &dil aldi.
Halen Bilgi Universitesi’nde Film ve Televizyon yiiksek lisansini siirdiirmektedir.

Ziya Demirel (1988, Adana) studied industrial engineering at Galatasaray University. He continued his studies for
film directing & scriptwriting at the Prague Film School where he shot his award winning short film Evicko. He’s still
a masters student at the Film & TV Department of Istanbul Bilgi University.

SEMBOLIK TEHDITLER
SYMBOLIC THREATS

2015

)

15

belgesel

documentary
renkli colour

almanya
germany

2014’te New York Brooklyn Képriisii'nde bir anda beliren iki ‘Beyaz Amerikan Bayragi'nin kentte hararetli bir tartigma
baslatmasindan ilham alan film, tek bir olayin nasil farkli yorumlara neden olabilece§ini gézler dniine seriyor.

Inspired by the heated debate over the two “White American Flags“ that suddenly appeared on the towers of New York
City’s Brooklyn Bridge in 2014, Symbolic Threats shows how one incident can be interpreted in many different ways.

Mischa Leinkauf, Lutz Henke ve Matthias Wermke gériintiiler ve diisiince kaliplar1 gelistirmekte, dykiiler anlatip
olaylar1 incelemekte, bdylece gériinmeyeni gériiniir kilmaya ¢aligmakta, bir mekanin anlamini ve kullanilabilir-
ligini aragtirmaktadirlar.

Mischa Leinkauf, Lutz Henke and Matthias Wermke create images and mindscapes, tell stories and dissect events

- always in the hope of making the unseen visible and of exploring a place’s fixed meaning and potential use.




kurmaca fiction
renkli colour

fransa france

TAHRAN-GELES
TEHRAN-GELES

Los Angeles’in kent manzarasi icinde kurgusal bir Tahran gériintiisii. Bir gékyiizli yolculugu ile bu iki kentin mimari

acidan yer de§istirmesine tanik oluruz.

A fictional vision of Tehran, set within the urban landscape of Los Angeles. Through an aerial journey, we discover an arc-

hitectural transposition of the two cities.

Arash Nassiri (1986, Tahran) Ecole Nationale Supérieure des Arts-Décoratifs’ten 2012 yilinda mezun oldu. 2014
yilinda Le Fresnoy, National Studio of Contemporary Arts’1 bitirdi. Eserleriyle bircok sergiye katildi.

Arash Nassiri (1986, Tehran) graduated from the Ecole Nationale Supérieure des Arts-Décoratifs in 2012. He is
a 2014 graduate of Le Fresnoy, National Studio of Contemporary Arts. Arash has showcased his work in various

exhibitions.

2014
)

10

canlandirma

animation
renkli colour

yunanistan, abd
greece, usa

YiYIN EFENDILER
DINNER FOR FEW

o

“Sistem” aksam yemeklerinde tiim kaynaklari ¢ilginca titketen azinli§i beslerken, digerleri artiklarla hayatta kalmaya

caligir. Kit kaynaklar i¢in verilen miicadelenin yikici bir degisime yol agmasi kaginilmazdar.

During dinner, “the system” feeds the few who foolishly consume all the resources while the rest survive on scraps. Inevitably

the struggle for what remains leads to catastrophic change.

Nassos Vakalis Emmy Odiillii canlandirmaci, storyboard sanatcisi ve canlandirma yénetmenidir. ABD’de
CalArts’ta canlandirma egitimi aldi. Canlandirmaci ve storyboard sanatcisi olarak DreamWorks Animation,
Warner Bros, Paramount, Sullivan-Bluth ve Universal/Illumination’da ¢alisti. Kisa canlandirma filmler yénetti.

Nassos Vakalis is an Emmy award winner animator, storyboard artist and animation director. He studied animation

atthe CalArts in the USA. He worked as an animator and storyboard artist at DreamWorks Animation, Warner Bros,
Paramount, Sullivan-Bluth and Universal/Illumination. He directed a number of short animated films.
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~ COCUK
FILMLERI:
NORVEC

CHILDREN FILMS:

Ogrenci Konseri Pupil's Concert

Sam ile Balik Avi Fishing With Sam
Zipla Jump

PL.ink!

Biiylik Saat Warp

Kovboy - Renkli The Cowboy - In Color
Maraton Giinliigi The Marathon Diary



OGRENCI KONSERI

ELEVKONSERT
PUPILS CONCERT

S S B e 2009
PRt i el
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: canlandirma
animation

renkli colour

Evan bir 8Jrenci konserinde Beethovenin “Fiir Elise” adli eserini calacaktir. Ancak sikici buldugu provalari

renklendirmek icin kendi miizigiyle ilgili hayal kurmaya baslar.

Evan is going to play Beethovens “Fiir Elise” at a student concert. He finds practising very boring, and daydreams about
his own music instead.

Jan Otto Ertesvdg (1969) Volda University College’de canlandirma egitimi aldi. Londra’daki Royal College of
Art’tan master derecesi vardir. Mezuniyet filmi Processor (1995) ve kisa filmleri ile bircok 6diil kazand:.

Jan Otto Ertesvag (1969) studied animation at Volda University College, and holds a MA degree from the Royal

College of Art in London. His graduation film Processor (1995) won international awards. His short films won
several awards.

SAM ILE BALIK AVI

ISFISKE
FISHING WITH SAM

canlandirma

animation

renkli colour

Kuzey Kutbu'nda balik avlamak zorlu bir igtir. Ancak kimileri bu konuda digerlerine gére daha sanshidir. Sanssiz
olanlarinsa, balik avina yepyeni bir yorum kazandirmalari gerekebilir.

Catching fish on the North Pole can be challenging. Some have more luck than others. The unfortunate ones may need a
totally different fishing approach.

Atle S. Blakseth (1977) Volda University College’da canlandirma egitimi aldi. 2002 yilindan itibaren Norveg film
ve canlandirma endiistrisinde tasarimei, modelleyici, canlandirmaci ve ydnetmen olarak caligti. Bircok &diil
kazanan Sam ile Balik Avi ilk filmidir.

Atle S. Blakseth (1977) studied animation at Volda University College, and has worked as a designer, modeler,

animator and director in the Norwegian film and animation industry since 2002. Fishing With Sam which won
several awards, is his debut film.




ZIPLA

HOPPE
JUMP

canlandirma

animation

renkli colour

Zipla tek bagina ip atlayan bir kizin hikayesi. Ancak biriyle birlikte oynamak her seyi daha eglenceli kilar.

Jump is a film about a girl playing alone with her skipping rope. However, everything becomes more fun when you play with
someone else.

Yngvild Sve Flikke (1974) antropoloji ve iletisim egitimi aldi. Cocuklar ve gengler i¢cin yaptig1 belgeseller ve mini
diziler ile taninir. Women in Oversized Men’s Shirts adl1 ilk uzun metrajli filmini 2015 yilinda yénetti.

Yngvild Sve Flikke (1974) studied anthropology and media. She is known for her documentaries and mini drama
series for youth and children. She directed her first feature film Women in Oversized Men’s Shirts in 2015.

PL.INK!

2010
P

322

canlandirma

animation

renkli colour

Minimalist bir ressam kareleri umutsuzca bir araya getirmeye ¢aligmaktadir. Yardimina yetigsen cocugunun sanatsal
hayal giicii sayesinde giktiklar: yolculuk onlari bambagka bir diinyaya tasir.

A minimalist painter is working in silent concentration on a series of hopeless squares. Luckily he has a kid! They go on a
journey in the kids imaginative art.

Anne Kristin Berge (1969) cizer, canlandirmaci ve yénetmendir. Odiil kazanan 2006 yapimi Free Jimmy adli uzun
metrajli filmde modelleyici ve canlandirmaci gérevini iistlendi. Halen Oslo’da bagimsiz canlandirmac: ve sanat
ydnetmeni olarak caligmaktadir.

Anne Kristin Berge (1969) is an illustrator, animator and director. Modeler and animator on the award winning

feature Free Jimmy (2006). She is currently working as a freelance animator and art director in Oslo.




BUYUK SAAT
WARP

2012

”»

5’32
canlandirma

animation

renkli colour

Biiylik Diinya Saati’ni ¢aligtirmak ‘Saatgi’ ve ¢iraginin gérevidir. Kendini ispatlamak isteyen hirsh cirak, bu zorlu
gorevi tek bagina yapmaya kalkar. Ancak yeterince giicli degildir ve zaman aniden durur!

The Timekeeper and his apprentice run the big World Clock that drives time itself forward. The work is hard. Eager to prove
himself, the apprentice tries to do his master’s job. But he is not strong enough and time stops!

Kristian Kim Larsen ve Simon Furdal 2012 yilinda Volda University College’dan canlandirma egitimi alarak
mezun oldular. Kristianin grenci filmleri Ratto Fritto (2007), A Tooth Tale (2009) ve Warp (2012), Furdaln
dgrenci filmleri Freighter (2011) ve Kristian Kim Larsen ile ortak ydnettikleri mezuniyet filmi Biiytik Saat’tir (2012).

Kristian Kim Larsen and Simon Furdal both graduated with a BA in Animation at Volda University College in 2012.
Kristian’s student films include Ratto Fritto (2007), A Tooth Tale (2009) and Warp (2012). Furdal’s student films
include Freighter (2011) Warp (2012) his graduation film co-directed with Kristian Kim Larsen

KOVBOY - RENKLI
THE COWBOY - IN COLOR

2013
), o

6’42

canlandirma

animation

renkli colour

Siyah-beyaz bir diinyada yasayan bir kovboy, sapkasindan sectigi renklerle hayat: renklendirmeye caligir. Ancak
sapkasi bir karga tarafindan calininca, diinya gri bir yere déniisiir.

In a black and white world, a cowboy picks colors up from his hat, but a crow steals the hat and turns the world gray.

Trygve Nielsen (1976, Molde) Volda University College’de canlandirma egitimi aldi, halen ayni {iniversitede ders
vermektedir. Yirmiden fazla kisa filme miizik yapti. Kovboy - Renkli ilk filmidir.

Trygve Nielsen (2977) (1976, Molde) took bachelor in animation at Volda University College where he now works as
lecturer. Has made music for more than twenty short films. The Cowboy - in color is his debut film.




MARATON GUNLUGU

MARATONDAGBOKEN
THE MARATHON DIARY

2015
g’

canlandirma
animation

renkli colour

‘Her Zaman Sonuncu’, buzlarla kapli, masalsi bir yer olan Lapland’da macera dolu bir maratona katilir. Ancak bir siire
sonra kosunun baslangic ve bitis arasindaki diiz bir ¢izgide ilerlemeyecegini fark eder.

‘Always Last’ embarks on an adventurous marathon through the ice cold and mythic landscape of Lapland. But she soon
discovers that the run is not going to be a straight line between start and finish.

Hanne Berkaak bagimsiz ¢izer ve canlandirmacidir. Parson’s School of Design’da canlandirma egitimi aldi, Royal
College of Art’ta Iletisim Sanatlari ve Tasarim dalinda master yapti. Maraton Giinliigi ilk filmidir.

Hanne Berkaak is a freelance illustrator and animator. She has a Master in Communication Art & Design from

Royal College of Art and a BA in animation from Parson’s School of Design, New York. The Marathon Diary is her
debut short film.

63






ANKARA
N SINEMA .
DERNEGI

ANKARA CINEMA
o o ASSOCIATION



TESEKKURLER
THANKS

T.C. KULTUR VE TURIZM BAKANLIGI

T.C. KULTUR VE TURIZM BAKANLIGI
SINEMA GENEL MUDURLUGU

CANKAYA BELEDIYEST
NILUFER BELEDIYESI

KASTAMONU UNIVERSITESI
MEDYA VE ILETISIM TOPLULUGU

ABD. BUYUKELCILIGI (KATHERINE
VAN DE VATE, GOZDE DOGAN,
FULYA YAVUZ)

AVUSTURYA BUYUKELCILIGI
(RAIMUND WEINBERGER,
KATRIN ECKSTEIN)

ISRAIL BUYUKELCILIGI
(AMIRA ORON, ORNI RINGER,
GAMZE ORHUN)

GOETHE INSTITUT ANKARA (EMEL
OZTURK, SIBEL EKMEKCIOGLU)

AJANS PRESS (PELIN KADEROGLU)

AKSIYON DERGISI
(SULEYMAN KARATAS)

ALTYAZI DERGISI (FIRAT YUCEL,
YETKIN NURAL, ALI DENIZ SENSOZ)

ANKARA LIFE (SERCAN KANTARCI,
MERVE CEYLAN)

ARKA PENCERE (EMEL GORAL)
BAC FILMS (LOUISE RONZET)

BANT MAG (J. HAKAN DEDEOGLU,
YETKIN NURAL, CEM KAYIRAN)

BIANET
(HALUK KALAFAT, KORCAN UGUR)

BILETIX (MURAT BAS)

BIR FILM
(ERSAN CONGAR, EMRE UZUNDAG)

BIRGUN GAZETESI
(AYSEGUL AKBULUTLAR)
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B'TSELEM (HELEN YANOVSKY)

CENTRO DE CAPACITACION
CINEMATOGRAFICA
(BORIS MIRAMONTES HUET)

CAGDAS SANATLAR MERKEZI
(MURAT SACIN, DENIZ SAHIN,
EMEL EKIN ARIKAN, DONDU
OZKOK, SELCEN KORKMAZ)

DOKUMENT SARAJEVO
(ALEM BABIC, INES TANOVIC)

EKSI SINEMA (KAAN KARSAN)

EVRENSEL GAZETESI (VURAL
NASUHBEYOGLU, ELIF EKIN SALTIK)

EYE FILM INSTITUTE (ELIF RONGEN
KAYNAKCI, MARLEEN LABIJT)

FABULA (GIZEM YETIM AVCIOGLU)

FESTIVAL AGENCY
(ELODIE DUPONT)

FILM ARTI (BULENT GUNDU?Z,
ZEYNEP CAN)

FILM HAFIZASI (ONCU GULMEZ)

FILM LOVERSS (UTKU OGETURK,
DAMLA DURMAZ)

FLAS TURIZM
(SULE DOGAN, GAYE HIZARCI)

FONO FiLM (CEMAL OKAN)

FRIEDRICH-WILHELM-MURNAU-
STIFTUNG (PATRICIA HECKERT)

GAIA DERGI (ESRA AYDIN, BURAK
AVSAR, GAMZEGUL KIZILCIK)

GAZETE SOLFASOL
(MEHMET ONUR YILMAZ)

GOLGE E-DERGI
(HASAN NADIR DERIN)

HAYAT TV (VURAL NASUHBEYOGLU,
ELIF EKIN SALTIK)

HURRIYET GAZETESI (HASIM KILIQ)
IMC TV (SEVCAN TEKIN)
KALENDER ZEBRA (SEFA OKER)

KAMIL KOC YOLCULUK DERGIST
(BURCIN YILMAZ, MUZAFFER
ERSEN)

KASTAMONU UNIVERSITESI
(PROF. DR. SEYIT AYDIN)

KASTAMONU UNIVERSITESI
ILETISIM FAKULTESI

(PROF. DR. AYHAN BiBER,

YRD. DOC. DR. ERSOY SOYDAN)

KURU KAHVECI MEHMET EFENDI
(UGUR ERKAN AYDIN, SECAATTIN
YILDIRIM)

KULTUR SANAT HARITASI
(ASLI KAPTAN, LEVENT KAPTAN)

MAGNETFILM (GEORG GRUBER)

MARS PRODUCTION
(MARSEL KALVO, CEREN ULGEN)

MATCH FACTORY
(SERGI STEEGMANN)

MAX-REPLICA (TAMER ADANALI)

MILESTONE FILMS
(AMY HELLER, DENNIS DOROS)

MILLIYET GAZETESI
(GOKCER TAHINCIOGLU,
BAHAR ATAKAN)

MUBI TURKIYE
(CEM ALTINSARAY)

NATIONAL FILM BOARD OF
CANADA (ERIC SEGUIN)

NORWEGIAN FILM INSTITUTE
(KATHRINE HAAHEIM,
ARNA MARIE BERSAAS)

NOTTE HOTEL (GIZEM SENDUR)

NTV RADYO (SAFIYE KILIC, LORIN
YUNCUL ZURNACI, ASLI SEKERAL)

PARK CIRCUS (JACK BELL)

PELIN OFSET
(SABRI CAVUSOGLU, BASRI
CAVUSOGLU, AHMET AKDOGAN)

PF PICTURES
(JARED P. SCOTT, KELLY NYKS)

PLAN B PRODUCTIONS
(RONEN BEN TAL)

PLUTO FILM (JANA WOLFF)

RADIKAL (ERKAN AKTUG,
SERPIL SECEN, CEM ERCIYES)

RADYO ODTU (YIGIT KARABAYER,
BENGI DOLGUN)

RANINI TV (RANA DENIZER)

RUHI BEY (RENGIN SENDIR)



SACREBLEU PRODUCTIONS
(ANTONIA CANGEMI)

SALT (VASIF KORTUN, ASLI ALPAR)

SANAT MAHAL
(ILKSEN BASARIR, MERT FIRAT)

SESSIZ SINEMA GUNLERI
(. CAN KOC, NAGEHAN USKAN)

SINEMALAR.COM (BURAK DAVRAN)
SIXPACK FILM (GERALD WEBER)

STROER (KADIR NALDOKEN,
RAMAZAN YALCINKAYA)

STUDIO WERMKE / LEINKAUF
(MISCHA LEINKAUF)

SU’DEM (FATIN KANAT)

SWEDISH FILM INSTITUTE
(THEO TSAPPOS)

T24 (DOGAN AKIN)

THE FINNISH FILM FOUNDATION
(SUVI PAAVOLA)

THE HOUSE OF FILMS
(GORKA LEON)

TNT (ISMAIL AKDOGAN, SEVGI
DUMAN)

TODAY’S ZAMAN (SULEYMAN
KARATAS, YASEMIN GURKAN)

ULUDAG UNIVERSITESI SINEMA
TOPLULUGU
(MEMET ZENCIRKIRAN)

YENI FIiLM
(SERAY GENC, YUSUF GUVEN)

YURT GAZETESI (HULYA BAL)

YURT TV (HULYA BAL)

ABDURRAHMAN CELIK
ABIDIN EMRE
ALPER TASDELEN
ARASH NASSIRI
BEHIC AK

BEN HOPKINS
BERFIN EMRE
BRENDEN HUBBARD
CAGRI ONER

DAN FAINARU
EDNA FAINARU
EHSAN KHOSHBAKHT
EMIN ALPER

EMINE EMEL BALCI
ENIS KOSTEPEN
ERKIN YILMAZ
FATMA ERGULER
FRANK BOCKIUS
FULYA ERDOGAN
GUNEY OZKILINC
ISIL EGRIKAVUK
IVARS PUNDURS

JAY WEISSBERG

JONATHAN ROSENBAUM

KEMAL UYSAL

KOKEN ERGUN
MENEND KURTIZ
MURAT AKAL
MUSTAFA DOK
NADIR OPERLI

OLENA YERSHOVA
ROLAND SCHUTZ
SELCUK YAVUZKANAT

SELIM TURKBAS

SENEM TUZEN
SINAN ADIYAMAN
STEPHEN HORNE
SUMERAY YILDIZ
SEBNEM EROL
TAMER DENIZ
TAYFUN PIRSELIMOGLU
TOLGA KARACELIK
TUNCA ARICAN
ULU BRAUN

YILDIZ SUER

ZEKI DEMIRKUBUZ
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DAGITIM ADRESLERI

PRINT SOURCES

Abluka
Enis Késtepen
T +90 532 690 5636

eniskostepen@gmail.com

Ana Yurdu
Zela Film, Olena Yershova
T +90 539 272 2260

info@zelafilm.com

Ani Miizesi
Isil Egrikavuk

isilegri@gmail.com

Architektura
Ulu Braun
T +49 176 2225 3040

film@ulubraun.com

Big Ben: Ben Webster in Europe

Eye International, Marleen Labijt
T +31 20 5891 458
MarleenLabijt@eyefilm.nl

Begone Dull Care

National Film Board of Canada
Eric Séguin

T +514 283 6228
E.Seguin@nfb.ca

Black Tan and Fantasy
Park Circus, Jack Bell

T +44 141 332 9867
jack@parkcircus.com

Bulant
Bagak Emre
T +90 532 655 6633

basakemre festival@gmail.com

Cab Calloway’s Hi-De-Ho
Park Circus, Jack Bell
T +44 141 332 9867

jack@parkeircus.com

The Cowboy - In Color
Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601

Kathrine.Haaheim@nfi.no
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Deber

The House of Films, Gorka Leén
gorkaleon@thehouseoffilms.com
T +34 645 38 1410

Dinner For Few

Magnet Film, Georg Gruber
T +49 163 8010753
georg.gruber@magnetfilm.de

Down To Earth

Sixpack Film, Gerald Weber
T +43 1 5260990 12
gerald@sixpackfilm.com

Ein Prozess. Das Protokoll.
Sixpack Film, Gerald Weber
T +43 15260990 12
gerald@sixpackfilm.com

Elevskonsert

Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601
Kathrine.Haaheim@nfi.no

The Emperor’s New Clothes

The Festival Agency, Elodie Dupont

T ++33 9 5490 4863
ed@thefestivalagency.com

Extraordinary Tales
Bac Films, Louise Ronzet
T +33 1 8049 0412

Lronzet@bacfilms.fr

Gri Bolge
Giyotin Film, Emine Yildinm
T +90 216 450 3311

emine@giyotinfilm.com

Gul
Isil Egrikavuk

isilegri@gmail.com

Hasret

Bredok Film
Mustafa Dok

T +49 30 41998007

info@bredok-filmproduction.com

Hoppe

Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601

Kathrine.Haaheim@nfi.no

Isfiske

Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601

Kathrine.Haaheim@nfi.no

Jammin’ The Blues
Park Circus, Jack Bell
T +44 141 332 9867

jack@parkcircus.com

Karanlik Kitiphane
Isil Egrikavuk

isilegri@gmail.com

Koza

Pluto Film, Jana Wolff
T +49 30 2191 8220
jana@plutofilm.de

Listen

The Finnish Film Foundation
Suvi Paavola
suvi.paavola@ses.fi

T +358 9 6220 3019

La Loi du Marché
Fabula Films

Gizem Yetim Avcioglu
T +90 850 203 0889

gizem.avcioglu@wearefabula.com

Maratondagboken
Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601
Kathrine.Haaheim@nfi.no

Nasa svakodnevna prica
Dokument

Ines Tanovié

T +387 33 570 210

inestanovic@icloud.com



Nefesim Kesilene Kadar
Liman Film, Nadir Operli
T +90 533 661 7737

nadiroperli@gmail.com

Oh Lucy!

Brenden Hubbard

T +1 215 681 3007
brendenhubbard@gmail.com

Orman
b.itarts
T +90 216 418 3537

cemre@bitarts.info

La Patota
Bir Film, Ersan Congar
T +90 212 2551 8204

ersan.congar@birfilm.com

Pete Kelly's Blues
Park Circus, Jack Bell
T +44 141 332 9867
jack@parkeircus.com

PlL.ink!

Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601

Kathrine.Haaheim@nfi.no

Que Horas Ela Volta?
Filmart: Film, Biilent Giindiiz
T +90 312 467 2002

bulent.gunduz@filmarti.com.tr

Rak Ti Khon Kaen
Kurmaca Film, Emre Akpinar
T +90 212 244 8274

emre@kurmacafilm.com

Requiem for the American Dream
PF Pictures, Kelly Nyks

T +718 775 6779
kelly@pfpictures.com

Revulshk!

10:15 Production, S. Haguenauer
T +33 18027 0258
contact@1015productions.fr

Rhizome

Sacrebleu Productions
Antonia Cangemi

T +33 1 4225 3027

distribution@sacrebleuprod.com

Roportaj
Isul Egrikavuk

isilegri@gmail.com

Sali
Istos Film, Anna Maria Aslanoglu
T +90 212 243 4161

annamaria@istosfilm.com

Sarmasik
Tolga Karacelik

tolga.karacelik@vanafilm.com

Simhall

Swedish Film Institute

Theo Tsappos

T +46 8 66511 33
theo.tsappos@filminstitutet.se

Smile, And The World Will Smile Back
B'Tselem, Helen Yanovsky

T +972 52 6350981
helen@btselem.org

Symbolic Threats
Studio Wermke/Leinkauf
Mischa Leinkauf

studio@wermke-leinkauf.com

Tehran-Geles
Arash Nassiri

T +33 695 227 447
arash.nassiri@gmail.com

Ters Kdse
Isil Egrikavuk

isilegri@gmail.com

El Tiempo Suspendido
Centro de Capacitacién
Cinematografica

Boris Miramontes Huet
T +52 55 4155 0090
boris@elcce.com.mx

Tikkun
Plan B Productions, Ronen Ben Tal
T +972 54 6649771

ronenbental@gmail.com

Too Late Blues
Park Circus, Jack Bell
T +44 141 332 9867

jack@parkecircus.com

Varieté
Friedrich-Wilhelm-Murnau-Stiftung
Patricia Heckert

T +49 611 97708 45

patriciaheckert@murnau-stiftung.de

Warp

Norwegian Film Institute
Kathrine Haaheim

T +47 2247 4601
Kathrine.Haaheim@nfi.no

When It Rains
Milestone Film & Video
Dennis Doros

201 767 3117

milefilms@gmail.com

Youth
M3, Marsel Kalvo
T +90 212 244 8252

marsel@marsfilm.net
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Nefesim Kesilene Kadar Until | Lose My Breath...... 29
Oh Lucy! o 55
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