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IV.ULUSLARARASI

IVINTERNATIONAL LABOR
FILM & VIDEO FESTIVAL

FiLMLERIi . e . .
FESTIVALi:z ""Biz Baska Dunya Isteriz"

Festivalimizin dordinctsini gergeklestiriyoruz. Bir yillik hazirligimizin sonuglarini pay-
lasacagiz dostlarimizla..

2006 yilinda Uluslararasi Isci Filmleri Festivali'nin ilkini dizenlerken “festival” ezberini
bozarak, festival gibi olmayan bir festivali gerceklestirmeyi hedefledik.

Festivalimiz kolektif emegin Grdnl. Birgok dostumuzun ¢ok degerli katkilari ile gitasini
sUrekli yUkseltmekte. Buylk sermaye gruplarindan veya yurtdisindaki fonlardan des-
tek ve sponsorluk kabul etmeden, sendikalarin-ve festival dostlarinin katkilari ile ger-
ceklestiriimekte.

Festival 3 ilde ayni anda 6rgitlenmekte ve ilkinden bu yana 10’'dan fazla ilde de yay-
gin olarak tekrarlanmakta.

BUtun film gosterimlerini, sanatin glin be giin metalagmasina inat, biletsiz ve Ucretsiz
olarak gerceklestiriyoruz. Yasamin her alaninda, herkes her sey icin birbiriyle yaristiri-
lirken, biz'emek filmlerini yaristirmiyoruz yani yarismasiz bir festival bu.

Filmlerini festivale gdnderen ydnetmenler, tim Tirkiye'de 10 binlerce kisi izleyebilsin
diye gdnderiyorlar filmlerini. Emegi anlatan film yapmak isteyenler-de biliyorlar ki, fes-
tival ile-tim Turkiye'yi dolasir filmleri. Bununla da kalmaz, yine isci filmleri festivalleri-
nin dizenlendigi, ABD'ye, Guiney Kore'ye, Latin Amerika'ya gonderilir. Iscilerin ulus-
lararasi birligi ve dayanismasi tim diinyay dolasan emekten yana, emegi anlatan film-
lerle bir'kez daha umut edilebilir.

Uluslararasi Iscl Filmleri Festivali’'nde 3 yilda toplam 130 film gosterildi. Bununla kal-
madi, bazilari Festival sonrasinda sendikalar araciligrile iscilere ulasti.

I\V. Uluslararasi Isci Filmleri Festivali icin de 50 film sectik.

Bu 50 filmden, Ariel’de calistigi maden ocagi kapandigi icin issiz kalan bir isginin yeni-
den bir yasam kurma cabasint;-Ken Loach’in Iste Ozgiir Diinya'sinda, gé¢men iscilerin
glivencesiz dinyasini ve onlarin sirtina basarak sinif atlamaya gabalayan isgi sinifindan
gelen bir kadini; 1954 yapimi Togragin Tuzu'nda bir grevi ve bu grevde bilinglenip,
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muUcadeledeki yerlerini alan madenci eslerini; Sehir Sakin’de kiresellesme sonrasinda
emekgi kentlerinin nasil yikima ugradigini; Sarhos Atlar zamaninda iran, Irak ve Tur-
kiye sinirinda yoksulluk iginde yasayan ¢ocukluklar;
Merhaba Mr. Huh Dae-Soo’'d Guney Kore'de surekli islerini kaybetme endisesi yasa-
yan, isleri icin micadele eden sendikali isgiler ile gegici isGilerin gtndelik yasamlarin;
Brukmanl Kadinlar'da Arjantin’de calistiklar fabrika patron tarafindan kapatilinca,
fabrikalayi isgal edip, hem Ureten hem de ydneten kadinlarin mtcadelelerini; Boliv-
ya'da Koka yetistiricilerini ve onlari temsil eden yerli baskan Evo Morales'i;
Dlnya Ayarinda Sehirler Herkes Icin'de Gliney Afrika’da FiFa 2010 Dlnya Kupasi 6n-
cesinde yoksullugu gériinmez kilmak igin yerlerinden edilen sokak saticilarinin mica-
delesini; Dinyayr Ozellestirmek'te ise, diinyanin 6zel cikarlara teslim edilmesinin so-
nuglarini, kisacasi uzun bir tarihsel aralikta, 25 ayri cografyada yapiimis 50 filmi hep
birlikte izleyecegiz. Ve bir kez daha kapitalizmin tarihsel sonuglari ile ylzlesecegiz. Her
yerde issizlik, her yerde yoksulluk, her yerde esitsizlik ve Gcretli kolelik oldugunun ama
ayni zamanda muicadele ve direnis oldugunun ayirdina varacagiz.
Hepsinden dnemlisi dinden, buginden ve gelecekten umut Uretecegiz.
Krizin, issizligin, yoksullugun, yani buginin dinyasi kimi mutlu ediyor?
Ne diyordu mars...

Yikalim bu kdhne duzeni

Biz baska dlnya isteriz

Bizi hice sayanlar bilsin

Bundan sonra her sey biziz.

lyi seyirler..

Onder Ozdemir
Festival Koordinatori
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Neden Karagoz ile Sarlo?
Ciinkii;

» Ikisi de ‘toprakta kannca, suda balik, havada kustur’, Nozim'dan.
» Ikisi de hakikattir, hayal perdesinden.
¥ Ikisi de kiigik ‘biyuk” adamlardir ervahi ezelden.
» ikisi de koparmistir ipini, felegin ellerinden.
¥ Ikisi'de gnil iscisidir, ekmegini ‘tastan’ gkaran.
» Ikisi de bitmeyen bir Cumartesidir, giinesli ginlerden.
» Ikisi de has tembellerdir, ayloklik mektebinden.
» ikisi de 6zqiir ruhludur, gelecek filan takmayan.
» ikisi de comaktir dizenin tekerine, eyvallahlan yokfur otoriteye.
B Ikisi de gercekcidir, imkansiz isteyen.
» ikisi-de hoyalgicudir, gercegin colinden.
» Ikisi de kaybedecek seyiolmayan, patlak bir ayakkabi, eski bir ceketten.
» Ikisi de umuttur, sol memenin altindaki cevahirden.
¥ Ikisi de karagindir, ‘gézii kara” iki stirmeli.
» Ikisi de uzanamadi cigere demez ‘mundar’. Cikar alir o yerden.
# Ikisi de calor géle maya, ‘tutar mi ola” demeden.
» Ikisi de sarabi eskiyadir, Robin Hood, Dadaloglu, Bedrettin megrebinden.
¥ Ikisi de Karagdz'dir Sarlo iken; Sarlo’dur Karagdz iken.

Aydan Celik
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I. Uluslararasi isci Filmleri Festivali 1-7 Mayis 2006
Acths Gecesi 2 Mayis Yeni _ R

Melek Gosteri Merkezi NE T Rk

Sunucu: Derya Alabora : )
Tesekkir Plaketleri: Vedat
Tiirkali, Yovuz Ozkan, Avif
Keskiner

Set iscileri: Siha Kapki, Recep
Bicer ve Sonay Kanat

Ankara [stanbul ve [zmir'de
eszamanh baslayan festival,
Bolu, Adana, Mersin, Samsun,
Génen, Antakya, Bursa,
Eskisehir, KKTC, Kocaeli ve
Trabzon'da gerceklestirildi.

Il. Uluslararasi isci Filmleri Festivali 1-7 Mayis 2007

Acihs Gecesi 2 Mayis Beyoijlu Emek
Sinemasi

Sunucu: Mustafa Alabora

Dinleti: Timur seluk

Tesekkir Plaketleri: Omer Litfi Akad, Aytag
Arman, Minir Ozkul

Set Iscileri: Sheyl Egriboz, Halil Dedeolu,
Erol Batibeki

Konuklar:

Aytac Arman, Rutkay Aziz, Tank Akan, Nur
Sirer, Nevzat Senol, Omer Ugur, Ezel Akay,
Sileyman Tirker, Giner Ozkul, Vahide
Gordim, Aydin Sayman, Altan Gardim, Yiksel
Aksu, Hilmi Yarayic, Stheyl Egriboz, Halil
Dedeoglu, Erol Batibeki, DISK Genel Baskani
Siileyman Celebi

lzmir ve Ankara'da gésterimler.. Bolu,
Adana, Mersin, Samsun, Gonen, Antakya,
Bursa, Eskisehir, KKTC, Kocaeli ve
Trabzon'u dolast
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Ill. Uluslararasi isci Filmleri Festivali 1-10 Mayis 2008

Biiyiik Festival Gecesi: 6 Mayis Beyoglu Emek Sinemasi

Sunucu: Yetkin Dikinciler

Dinleti: Cahit Berkay ve Emrah Koraca

Tesekkiir Plaketleri: Ahmet Soner, Hale Soygazi, Metin Yegin

Ill. Uluslararasi Isci Filmleri Festivali kapsaminda "Taris-Cimentepe-Giltepe Direnisi" belgeselinin galasi
yapild.

Istanbul, Ankara, Izmir'den sonra Bolu, Adana, Mersin, Antakya, Eskisehir, Bursa, Trabzon ve
Samsun’da Anadolu yolculugunu gergeklestirdi.




Destekleyenler-Katkida bulunanilar
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IV. isci Filmleri Festivalini destekleyen-katkida bulunan kisi ve kuruluslar

Kazim Koyuncu Kultir Merkezi
Fransiz Kultar Merkezi

Jose Marti Kiiba Dostluk Dernegi
Goethe Institut

Nazim Hikmet Kultir Merkezi
Belgesel Sinemacilar Birligi
Cankaya Belediyesi

TMMOB insaat Muhendisleri Odasi

TMMOB Elektrik Miuhendisleri Odasi

istanbul Subesi

Ankara Barosu

Istanbul Barosu

Turk-is Tez-Koop-Is Sendikasi
Kiba BlyUkelciligi 1. Sekreteri
Alejandro Simancas

Yeni Film Dergisi

Yeni Insan Yeni Sinema dergisi
Altyazi Dergisi

Yesilcam Sinemasi

[zmir Konak Belediyesi

Ankara Universitesi lletisim Fakultesi
Yeni Kusak Koy Enstittleri Dernegi
Dursun Akcam Kdilttr ve Sanat Vakfi
DMS

Metin Copy Plus

Hermes Ofset

YOYO Produksiyon

Su'dem

Mahmut Erkenek

Berker Ozagag

Dr. Hasim Husrevsahi

Festival Baski Yayin Destekcileri:

TUm Bel-sen Tim Belediye ve Yerel Yonetim
Hizmetleri Emekcileri Sendikas

TMMOB Maden Mihendisleri Odasi

Festivali Destekleyen Sanat¢i Dostlarimiz
Sirri Stireyya Onder
Aytag Arman
Rutkay Aziz

Semir Arslanytrek
Haseyin Kuzu
Mustafa Alabora
Bennu Yildirmlar
Yetkin Dikinciler
Derya Alabora
Ahmet Soner
Sewval Sam

Hilmi Yarayici

Ezel Akay

Danisma Kurulumuz:

Ahmet Soner (Yonetmen)

Isin Turgut (BSB,Yonetmen)

Mehmet Acar (Siyad)

Sadi Cilingir (Siyad)

Tahsin Isbilen (BSB,Ydnetmen)

Z. Tul Akbal Stalp (Ogretim Gorevlisi)
Necla Algan (Elestirmen)

Ayla Kanbur (Elestirmen)



Diizenleme Komitesi ve Festival Emekcileri

Festival'in Diizenleyici Orgiitleri

Halkevleri
DISK Sine-Sen
DISK DevSaglik-is

DISK Birlesik Metal-is

Turk-Is Hava-Is
Turk-Is Petrol-is
KESK SES
Sendika.Org

Turk Tabipleri Birligi

Cevirmenlerimiz
Ali Thsan Basqul
Asli Takanay
Gigdem Cidamli
Meral Camcl
Sertag Canbolat
Gamze Celik
Gokhan Birdal
Beril Dilcan
Evren Aydogdu
Zafer Avsar
Bercis Mani Sipal
Murat Sipal
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Altyazi Teknik Ekip
Alaattin Timur
Volkan Gulcek
Erding Gok

Fatih Ziya

Cagdas Oguz

Karagoz ve Sarlo illiistrasyonu
Aydan Celik

Festival Fragmani

Ufuk Atan, Ozgur Balci

Ankara Film Atdlyesine katki ve destek
veren dostlarimiz
Erkal Tulek

Thomas Balkenhol
Asl Ekici

Emre Kayis

Pinar Besevli Solmaz
Ahmet Glrata
Cagla Karabag

Ali Karadogan
Ozlem Sariyildiz
Nazim Diveloglu



Diizenleme Komitesi ve Festival Emekcileri

Festival Tirkiye genelinde asagidaki
FESTIVAL EMEKCILERININ
Kolektif emegi ile diizenlenmektedir

Adnan Payasli
Alaattin Timur

Ali Aydogan

Al thsan Basgul
Ali Doran

Ali Simsek
Alpaslan Erturk
Asli Filiz

Asli Takanay
Aydan Celik

Aylin Aydogan
Ayse Duygu
Bahadir Ahiska
Bahadir Durmaz
Baskan Kalezade
Bedriye Akinci
Berk Ayaydin
Candeger Muradoglu
Cemile Kaynar
Ceyhan Cagdas
Cagdas Oguz
Cigdem Cidaml
Gigdem Dagl
Cigdem Oztiirk
Damla Oz

Devrim Aydogdu
Didar Aytas
Didem Kiris

Dilsat Aktas
Dinger Aslan

Elem Tugce Oktay
Ekrem Gultekin
Emrah Saltik
Emre Koyuncuoglu
Erding Gok

Eylem Mansuroglu
Faik GUrcan

Fatin Kanat

Funda Basaran
Gamze Celik
Goksen Ayvaz
Gulden Yazgan
Givenc Kicuktok
H. Yesildal

Hakan Bayhan
Hakan Dadak
Hasan Kapikiran
Hasmet Camci
Hicran Abalioglu
inan Oner

Kemal Okur
Mahir Kalaylioglu
Mahir Cicek
Mahmut Hamsici
Mehmet Bayram
Mehmet Demir
Mehmet Gllerytz
Mehmet Tok
Mehmet Zubaroglu
Mehtap Gakir
Mehtap Saltik
Melike Isik
Meltem Cavdar
Meltem Ozer Sahiner
Meral Camcl
Meri¢ Senyiz
Mesut Hasan Benli
Nakiye Atasoy
Nalan Ulutirk Oguz
Nejat Yaras

Nesli Yalcin

Nese SGnmez
Nevra Erten Uyar
Nursel Ozkan

Onur Mert

Onur Suner
Omer Leventoglu
Onder Ozdemir
Ozge Duru Cengiz
Ozge Ozan

Ozge Yurttas
Ozgur Balc
Ozlem Giingor Sertlek
Pinar Hocaogullari
Seray Geng
Sertag Canbolat
Sevim Keles
SUheyla Ekemen
Seyda Bekis
Taner Civelek
Tayfun isbilen
Tufan Sertlek
Tugge Cetin
Tuncer Topal
Ufuk Atan

Ufuk Kosar

Umit Erdogdu
Volkan Gilcek
Yelda Cerkezoglu
Yusuf Berkyurek
Yilmaz Bozkurt
Zafer Algul

Zafer Ayden

Zeki Gulen
Zulfikar Taraf
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100 BiN KISIYDILER / They were 100 Thousand

2009, 72'

YoneImen/ Director: Mefin Kaya

Goriintii Yonetmeni/Cinematography: Metin Kaya
Kurgu/Editing: M. Oguz Aydin
Danisman,/Advisor: Enis Riza

Miizik/Music: Ahmet Ozer

Ozet / Synopsis

O gin, baretleri, cizmeleri, azik torbalariyla isciler,
madenci anitinin ondnde toplandilar. Suskun ve
kizgindilar. Birden kalabalikta bir dalgalanma oldu
ve kadinlar kentin ¢ikisina dogru ylrimeye basladi.
Ardindan sokaklardan akan o ugultu: "Gemileri
yaktik | geri donls yok.” Bir karar alinmamusti. Kim-
se bir sey sdylemiyordu. Ama maden iscileri ve ka-
dinlar Ankara’ya dogru yola koyuldular. Aslinda yU-
rlyen Zonguldak kentiydi. Belgesel, 1990-1991 bi-
yUk madenci grevini, basindan sonuna dek bitin
taraflarin tanikliklarina basvurarak anlatmaktadir.

Workers have gathered in front of the Miner monument with their hard hat, boots,
food bags in that day. They were silent and angry. People waved and women in the
crowd began walking to the city's exit. Then hum of voices has flowed from the
streets: "we set the -

ship on fire, no re-
turn”. There was no
decision taken out.
Nobody was saying
anything.  However
mine workers and
women set forth to
Ankara. Actually Zon-
gquldak city was wal-
king to Ankara. Docu-
mentary is the story of
the great miners’ stri-
ke in 1990-1991 from
the beginning to the
end with the witnes-
sing of all parties.

12 s



SONBAHAR / Autumn

2008, 99’ "
Yénetmen/Director: Ozcan Alper

Senaryo/Script: Ozcan Alper

Goriintii Yonetmeni/Cinematography: Feza Caldiran
Yapima/Producer: Serkan Acar

Oyuncular/Cast: Onur Saylak, Raife Yenigil, Megi
Kobaladze, Nino Lejava

mmmm

Ozgecmis / Biography

Ozcan Alper, 1975 Artvin Hopa dogumludur.
1992'de Istanbul Universitesi Fizik bolimine
basladi. Universite siiresince kiltiirel faaliyetler
ve siyaset ile derslerden daha fazla ilgilendi.
1996'da ayni Universitenin ve Bilim Tarihi bolU-
muine gecti. Ayni zamanda, sinema ile ilgilen-
meye ve alternatif sinema gruplarinda calisma-
ya basladi. MKM sinema atolyesine devam etti.
1999'dan sonra TV ve Sinema filmlerinin yapim ve yénetim asamalarinda gorev aldi.
Kisa film ve belgeseller cekti. Sonbahar ilk uzun metrajli filmidir.

Ozcan Alper was born in 1975 in a small town of Artvin in the north east of Turkey.
In 1992 he started to study Physics at Istanbul University. During university he was in-
terested cultural and politics more than academic studies. In 1996 he passed to Sci-
ence of History at the same university. At the same time he started to interest cinema
and he worked in alternatif cinema groups. After 1999 he worked in several films and
tv serials as assistant director and production staff. He made short films and docu-
mentaries. Autumn is Alper's first feature film.

Filmografi / Filmography
2005 "Tokai City'de Rapsodi ve Melankoli"
2001 "MOMI/Biyiskanne"

Ozet / Synopsis

Yusuf 1997 yilinda 22 yasinda Universite 6grencisi iken girdigi cezaevinden, 10 yil son-
ra sadlik nedenleriyle tahliye edilir. Yusuf ‘u, cezaevinden ¢ikip geldigi Dogu Karade-
nizdeki koytnde bir tek yasli ve hasta annesi karsilar. O cezaevinde iken babasi 6Imds,
ablasi ise evlenip blyuk bir kente tasinmistir. Ekonomik nedenlerle sadece yaslilarin
kaldigi bu dag kdylnde Yusuf bir tek cocukluk arkadasi Mikail ile gérismektedir. Son-
baharin kendini yavas yavas kisa teslim ettigi glinlerde, Yusuf Mikail ile qittigi bir mey-
hanede fahiselik yapan geng ve glizel Glrct kizi Eka ile karsilasir. Farkli diinyalardan
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gelen bu iki insanin birlik-
teligi icin ne zaman ne de
kosullar uygundur. Yine
de Yusuf icin ask son bir
kez hayata tutunma ve
kendi yalnizigindan siyril-
ma cabasina dondsir. Eka
icinse Yusuf bu dinyadan
cok uzakta, hatta simdiki
zamanda yasamayan, Rus
romanlarindan kacmis bir
karakterdir. 90 sonrasini
arka planina alarak bir do-
nemin ironisini, acimasizligini ve gercekligini ele alan filmde, yakin tarih hem belgele-
niyor hem de elestirel bir sizgecten gegiriliyor.

Sentenced to jail in 1997 as a university student aged 22, Yusuf is released on health
grounds 10 years later. He returns to his village in the eastern Black Sea region, whe-
re he's welcomed only by his sick and elderly mother. It turns out that his father died
while he was in jail and his older sister got married and moved away to the city. Eco-
nomic factors mean that it's almost exclusively old people who live in the mountain
village, and the only person Yusuf sees is his childhood friend Mikail. As autumn slow-
ly gives way to winter, Yusuf goes with Mikail to a tavern where he meets Eka, a be-
autiful young Georgian hooker. Neither the timing nor circumstances are right for
these two people from different worlds to be together. For all that, love becomes a
final desperate attempt to grasp life and elude loneliness - for Yusuf at least. For Eka,
Yusuf is something like a character from the pages of a Russian novel: a character
who inhabits a faraway world and a faraway time. With the 1990s as a backdrop, the
film at once documents and criticises a slice of recent history, exposing the irony, ruth-
lessness and reality of the period.

Odiiller / Awards )

Altin Koza Film Festivali, En lyi Film ve En Iyi Yardima Kadin Oyuncu Odali, 2008

Locarno Film Festivali, The Art and Essay Cicae, 2008 i

SIYAD Odiilleri, En lyi Film, En Iyi Senaryo, En Iyi Erkek Oyuncu, En Iyi Goriinfii Yonetmeni Odili, 2009
Uluslararasi Avrasya Film Festivali, NETPAC Jirisi OQUIU, 2008

Tiflis Uluslararast Film Festivali, Gimiis Prometeus Odiili, 2008

Yesilcam Odalleri, En yi Erkek Oyuncu Odili, 2009

Fransa Angers Film Festivali, En Iy Miizik Odulg, 2009

Uluslararasi Ankara Film Festivali, En [yi Film Oduli, 2009

Sofia Film Festivali, En Iyi Yonetmen Odili, 2009
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DEMIRYOL / Railroad

1979, 85’

Yoneimen/Dlredor Yoz Ozkan i
Senaryo/Script: Yavuz Ozkan, Mahmut Tali Ongaren "= «
Miizik/Music: Ergiider Yoldas

Goriintii Yonetmeni/Cinematography: [zzet Akay
Oyuncular/Cast: Tank Akan, Fikret Hakan,

Sevda Aktolga, Neslihan Danisman, Giler Okten

0zgecmis / Biography
1965-1966 arasinda gesitli gazete ve dergilere yazilar yazdi. Ayrica Kocaeli tiyatrosu-
nu kurdu ve tiyatro oyunlari yazip yonetti. 1970'lerde bazi kisa filmler cekti ve film se-
naryolari yazdi. 1978'de ilk uzun metrajli filmi Maden’i gekti. 1980’'de Paris’e tasind,
aktdr, yonetmen ve yazar olarak 7 yil orada galisti. 1987 sonbaharinda yeniden Ulke-
sine dondu ve her yil en az bir film yapti. Bu filmlerle ulusal ve uluslar arasi pek cok
odul aldi. 1991 yilinda kurulan Tirkiye Sinema ve Audiovisuel Kiltar Vakfi'nin (TUR-
SAK) kurucusudur. 1995 yilinda Z-1 Film Atdlyesi'ni kurdu. 33 6gretim Uyesiyle birlik-
te parasiz sinema egitimi vermeye basladi. Okul hicbir finansal yardim ve egitim Ucre-
ti almadan 170 6grenciye egitim verdi. 1998 yilinda Film Y&netmenleri Dernegi‘nin
Genel Baskanhgi'na secildi. Her cumartesi yapilan Tark Sinema Tarihi Seminerleri‘ni ve
yine dernegin organizasyonuyla cuma gunleri Film Analizi toplantilarini dizenledi. 40
Turk romanindan uyarlamalar projesini TRT ile birlikte yasama gegirdi. Projede yer alan
filmlerin gekimleri halen dernek Uyesi ydnetmenler tarafindan strdirtlmektedir.

Between the years 1965-66, he published several newspapers and magazines. He al-
so wrote & directed theatre plays and established the ''Kocaeli Theatre". In 1970s he
shot several short movies and wrote film scenarios. In 1978 he directed his first long
feature film, "The Mine". He moved to Paris in 1980 and worked as an actor, direc-
tor and author for 7 years. He moved back to his native country in the fall of 1987
and made at least one film each year. These films won numerous awards within the
country and abroad. He is founder of the Turkish Foundation of Cinema and Audiovi-
sual Culture which was founded in 1991. Additionally, in 1995, he formed "Z-1 Film
Atdlyesi" and started a cinema education cen-
tre with 33 important faculty members. The
school survived with 170 students without fi-
nancial aid and education fee. In October
1998 he was elected for the chairmanship of
the Directors Association. He organized we-
ekly seminars on "Turkish Film History" and al-
so "Film Analysis" meetings on Fridays within
the association's constitution. He is involved
in the project for the film adaptations of 40
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Turkish novels for the Turkish television, TRT that are currently being prepared for
shooting, by the directors belonging to the association .

Filmografi / Filmography
1999, Hayal Kurma Oyunlan
1996, Bir Erkegjin Anatomisi
1995, Bir Kadinin Anatomisi
1994, Yengec Sepei

1994, Bir Sonbahar Hikdyesi
1992, iki Kadin

1991, Ates Ustiinde Yirimek
1989, Filim Bitti

1989, Biyiik Yalmzhk

1988, Umut Yarina Kaldi
1987, Yagmur Kacaklar
1985, Son Savascl

1982, Sevgiliye Mektuplar
1979, Demiryol

1978, Maden

1976, Vardiya

1975, Yans

Ozet / Synopsis

Demiryolu iscileri grevdedir. Grev komitesinde gorevli isci Hasan, kardesi Bulent ve ar-
kadaslari, bir sipermarketin yiyecek kamyonunu kagirirlar. Cesitli olaylardan sonra ka-
¢Ip, bir eve siginirlar. Bu yabanci evde iki kiz kardes vardir. Kizlarin kictigd Sema 6g-
rencidir ve devrimci gruplara sempati duymaktadir. Ablasi Sibel ise zengin evlerinde
6zel Ingilizce dersleri veren bir kizdir. Bilent'le Selim bu evi glvenli bulmazlar. Ha-
san'in araciliglyla baska bir yere giderler. Bllent, saklandigi evde polis catismasi sonu-
cunda vurulur. Bu arada Haydarpasa'da buytk bir yangin cikartilir. Isciler yangini sén-
dirmek icin caba harcarlarken, yanginin isciler tarafindan cikartildigi éne strltr. Grev
¢dzllmeye ylz tutar. Birgok isci tutuklanir. Ama bir slire sonra bir dayanisma sonucu
grev, daha gucli ve daha bilingli bir bicimde strip gider.

The workers of a railroad company are on strike. The strike leader Hasan, his brother
Bllent and others abduct a try to find the solution by fighting with arms. Following a
shoot-out with the police, the brother and his accomplices seek refuge in a house
where they take the two sisters living there as hostages. However, the leader of the
strikers does not hold the same views as his brother and this results in a clash. Soon
tension leads to a chaos that reaches its peak as they become haunted by government
supported gangs and the strikers find themselves in terror.
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yonetmen
SERIF GOREN

ALMANYA ACI VATAN
Deutschland Tragischer
Lebensraum

1979, 85’

Yénetmen,/Director: Serif Goren

Senaryo/Script: Zehra Tan

Goriintii Yonetmeni/Cinematography: [zzet Akay
Mizik/Music: Rahmi Saltuk

Oyuncular/Cast: Hiilya Kogyigit, Rahmi Saltuk, Mine
Tokgdz, Suavi Eren

0zgecmis / Biography

1944'te Iskece’de dogdu. Sinemaya kurgucu ola-
rak girdi, daha sonra asistanlik yapti. 1974'te ya-
rim kalan Endise adli filmi tamamlayarak yonet-
menlige basladi. On yilda otuzu askin film yapti.

| HULYA KOCYIGIT
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i, ot yormtme QTET AR e WA SALTUR

Born in 1944 in
Filmografi / Filmography /skece. He started his film career as an editor, conti-

2004 Kalbin zamani nued as assistant d/rgctor. He realised h/"s firsf f/'/m
2000 Bulalayku Anxiety in 1974. He directed more than thirty films in
1998 Mekiup 7 decade

1997 Sir o Bzet / Synopsis

1996 Yer geklmh ugklar Film, Almanya’daki gécmen Turk iscilerle ilgilidir. Ber-
1991 Ciplak lin'de yasayan ve calisan Guldane, iznini gecirmek
1987 Su da yanar tizere koylne gelir ve orada Mahmut'la karsilasir. Al-
1985 Bekei Murtaza manya'ya gitme hayaliyle yasayan Mahmut Giilda-
1982 At ne'ye formalite evlilik teklif eder ve evlenirler. Alman-
1979 Hazal ya'ya vardiklarinda Guldane Mahmut'u terk eder ve

isine doner. Fakat Mahmut bir sire sonra polis tara-
findan yakalanarak Guldane'ye teslim edilir. Ister istemez birlikte yasamaya baslarlar ve
formalite evlilik gercege dontsur. Hamile kalan Guldane, hem isci olarak sémuriyU
hem de kadin olarak ezilmisligi deneyimlemeye baslar ve isyan eder.

This film is related to the migrant Turkish workers in Germany. Glldane who is living
and working in Berlin as an immigrant worker, comes to her village to vacation and
meets with Mahmut there. Mahmut who is living in Germany dreams, proposes arran-
ged marriage to Glldane and she accepts. When they arrive to Germany, Glldane lea-
ves Mahmut and gets down to her routine work after the holiday. However Mahmut
is picked up by police and sent to his wife. Inevitably Gildane and Mahmut begin Ii-
ving together and then arranged marriage between them becomes real. Glildane who
is pregnant begins experiencing exploitation as a worker and oppression as a woman
and riots.
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BIiTMEYEN YOL / Unending Road

1965, 105’

R Yonetmen/ erector: Duygg S(iglroglu
Senaryo/Script: Duygu Sagiroglu
Goriintii Yonetmeni/Cinematography: Orhan Cagman

Bi ri\fﬁ \‘; '\1 Kurgu/Editing: Duygu Sagiroglu
YO L Miizik/Music: Arif Erkin

R e Oyuncular/Cast: Fikret Hakan, Selma Giiner, Tijen Par,
Erol Tas, Tuncel Kurtiz, Senih Orkan, Ayfer Feray, Aliye Rona

Ozgecmis / Biography

1932'de Trabzon'da dogdu. Fransiz film gelene-
gi ile tanismasini saglayan Galatasaray Lisesi'ni
bitirdi. Bir stre, kendisine yeni sanatsal ufuklar
acan Istanbul Teknik Universitesi Mimarlik Fakl-
tesi'nde egitim gordd. O dénemin diger sinema-
clarindan farkli olarak, tiyatro ve aldigi mimar-
Ik egitimi ile iliskili olan sahne tasarimi ile ciddi
olarak ilgilendi. 1956'da Kiiguk Sahne'de dekor-
cu ve grafikci olarak calismaya basladi. Uzun slre tiyatroda dekor tasarimi yapti. Tiyat-
rocular Dernegi ve Cep Tiyatrosu'nun kuruculari arasinda yer aldi. 1950’lerde Atif Yil-
maz ve Memduh Un’tin pek cok énemli filminde sahne tasarimcisi olarak calisti. Ttir-
kiye'de toplumsal gercekciligi en Ust diizeyde yansitan filmi Bitmeyen Yol ilk ve en ba-
sarili ydnetmenlik deneyimidir. 70’lerin sonunda tamamen sahne tasarimina odaklan-
ma karari aldi. 1979'da IDGSA Sinema-TV Enstitisi'nde Ogretim Gorevlisi olarak ca-
lismaya basladi. 1990l yillardan itibaren profesyonel calismalarini dekor konusunda
yogunlastiran Duygu Sagiroglu, 1990-97 yillari arasinda "“Derin Bir Soluk Al*, “Bir De-
linin Hatira Defteri®, “Insanlarm®, "Copluk", “Icimdeki Cighk", “Hysteria", "Abelard et
Heloise", "Oyun Karisti" adli oyunlara yaptigi dekorlarla “En lyi Dekor" 6dulleri kazan-
di.

Sagiroglu was born in 1932, in Trabzon, a small town on the Black Sea coast. He stu-
died at Galatasaray where he certainly learned about French film traditions. Sagirog-
lu also studied architecture for a short while at Istanbul Technical University which
opened up new artistic horizons for him. Unlike other filmmakers of the era, Sagirog-
lu also had a keen interest in theater and stage decoration mostly related to his back-
ground in architecture. He started his artistic career as a stage designer in "Kucuk Sah-
ne" (Small Stage Theater) and took active part in the founding of The Association of
Theater Players. In many of the important films of Atif Yilmaz and Memduh Un ma-
de during 1950s, Sagiroglu worked as a stage designer. "Bitmeyen Yol" made in 1965
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is Sagiroglu's first and most successful directing experience also reflecting the highest
stage of Turkish social realist movement. At the end of the 70s, Sagiroglu later deci-
ded to focus completely on stage design. He won many awards with the work he did
in the plays like "Abelard and Heloise", "The Chronicle of a Mad Man", "Hysteria" in
the 80s and 90s. Like Metin Erksan and Halit Refig, Sagiroglu also joined the faculty
at Mimar Sinan University, Department of Film. He is still working as a stage designer
and takes part in successful productions.

Filmografi/Filmography O_zetISynop_S|s Ak
" Bitmeyen Yol [stanbul'daki yasam tarzina uyum
1974, Once vatan saglamaya calisan gdcmen iscilerin Gykdlerini anla-
1973, Yanasma tir. Buytk sehrin karmasik ve zor sartlarinda, issiz,
1972, Namus yoksul, ezilmis ve yalniz insanlar yasamaya calisir-
1971, Satn alinan koca lar. Film bir yandan bpvyuk sehrin agir §a_r_tlar_|yla bas
1970. Mechul kadin etmeye calismayi, d_lg_er yandar_1 _blrblrllerlyle ya-
o samlarini kazanmak icin rekabeti iceren bu yasam
1969, Vatan ve Numlk. Ke"“?' mucadelesini cok etkili ve gercekgi bir bicimde be-
1967, Her zaman kalbimdesin timler. Bu insanlar zengin olma dusleri gorerek
1967, Kuduz Recep koylerini terk etmis fakat buyiik sehirde insan tacir-
1965, Bitmeyen yol lerinin kurbani olarak emeklerini amele pazarinda
1967, Seni affedemem satmak zorunda kalmislardir. Duygu Sagiroglu’'nun
1967 Yank kulpler filmi, kisa strede umutlarini yitiren caresiz insanla-
! o Jer ri anlatirken, emek sdmurtstne sessizce isyan et-
}322, Ia slev ya oldur mektedir
, Nani mezar
1966, Nuh'un gemisi (1966) The Unending Road tells the stories of migrant

1965, Ben 6Idnge yasanm (1965) workers in difficulty to adjust themselves to the Ii-
fe style in Istanbul. Under the chaotic and difficult
conditions of the big city, unemployed, poor, oppressed and lonely people are trying
to survive. The film is describing this survival struggle in a very influential and realistic
way; on the on hand people are struggling against the hard conditions of the city, on
the other hand they had do com-
pete with each other to earn their
living. Dreaming to become rich,
these people have left their villa-
ges, but arriving to the big city,
they had to sell their labour in the
human market, becoming sub-
Jects of human traders. Duygu Sa-
giroglu's film is a silent riot against
the exploitation of labour sho-
wing us the panorama of such
helpless people who had to loose
their hopes in a short time.
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ISTE 6ZGUR DUNYA / It's a Free World

2007, 96’

Yonetmen/Director: Ken Loach

Senaryo/Script: Paul Laverty

Goriinti Yonetmeni/Cinematography: Nigel Willoughby
Miizik/Music: George Fenton

Kurgu/Editing: Jonathan Morris

Oyuncular/Cast: Kierston Wareing, Juliet Ells, Leslow Zurek

0zgecmis/Biography

1936'da Warwickshire'da (ingiltere) dogdu. St.
Peter College'ta hukuk egitimi aldiktan sonra
tiyatroya yoneldi. Yapimar Tony Garnett’la bir-
likte, evsizlere iliskin yasalarin degismesine
dogrudan katki sunan “Cathy Come Home"
(1966) gibi cok begenilen, bir dizi belgesel
drama yapti. 1967 tarihli “Poor Cow” ile sine-
maya adim atti. Halen Britanya'da tim zaman-
larin en iyi filmlerden biri olarak nitelendirilen
“Kes” (1969) ile Gn kazandi. Sonraki 20 vyil,
dagrtimi dogru dirdst yapilmayan ya da asla yayinlanmayan filmlerin (6rnegin 80'lerin
basinda Iingiltere’yi sarsan buytk madenci greviyle ilgili belgesel) yarattigi moral
bozukluguyla gecti. Fakat 1990’larda, onu Avrupa’nin en biylk yonetmenleri listesine
kesin olarak yerlestiren bir dizi 6dulla filmle (“Riff-Raff”, “Hidden Agenda”, vb)
gorkemli bir geri donus yapti.

Ken Loach was born in Warwickshire (UK) in 1936. After studying law at St. Peter’s
College, Oxford, he branched out into the theatre, performing with a touring reper-
tory company. This led to television, where in alliance with producer ‘Tony Garnett’
he produced a series of docu-dramas, most notably the devastating ‘Cathy Come
Home’ 1966), whose impact was so massive that it led directly to a change in the




homeless laws. He made his feature debut Poor Cow the following year, and with Kes
in 1969 he produced what is now acclaimed as one of the finest films ever made in
Britain However, the following two decades saw his career in the doldrums with his
films poorly distributed and his TV work in some cases never broadcast (most notori-
ously, his documentaries on the 1984 miners’ strike). But he made a spectacular
comeback in the 1990s, with a series of award-winning films (Riff-Raff, Hidden
Agenda, etc) firmly establishing him in the pantheon of great European directors.

Filmografi/Filmography

2007 It's a Free World 1995 Land and Freedom
2006 The Wind That Shakes the Barley 1995 A Contemporary Case for Common
2005 Tickets Ownership

2004 Fond Kiss... 1994 Ladybird Ladybird

2002 11°09"01 - September 11 1993 Raining Stones

2002 Sweet Sixteen 1990 Hidden Agenda

2001 The Navigators 1990 Riff-Roff

2000 Bread and Roses 1986 Fatherland

1998 My Name Is Joe 1984 Which Side Are You On?
1998 McLibel (1998) 1980 The Gamekeeper

1997 The Flickering Flame 1979 Black Jack

1996 Carla's Song 1969 Kes
Ozet/Synopsis

Film calistigi isten kovulduktan sonra, mutfaginda arkadasi Rose ile birlikte calisacadi
kendi is bulma ajansini kurmaya karar veren isci sinifindan bir kadina, Angie’ye odak-
lanmaktadir. Angie, Polonyali gé¢menlerin caresizliginden faydalanarak hizla basarili
bir isyeri kurabilecektir. Rose’'un endiselerine ragmen, Angie yasadisi gdcmenlere
sahte [ngiliz pasapotu saglamanin ve ilk birkag ayl boyunca isyerinin ruhsatsiz calisacak
olmasinin yasal sakincalarini umursamadan, isyerini agmak konusunda giderek
sabirsizlanmaktadir.

The film focuses on Angie, a working class woman who, after being fired by the
agency that she works for, decides to set up a recruitment agency of her own, run-
ning it from her kitchen with her friend Rose. Taking advantage of the desperation of
recent Polish immigrants, Angie is able to build a successful business extremely quick-
ly. Despite Rose's misgivings, Angie becomes increasingly eager to build the business,
reqgardless of the potential legal risks of obtaining forged British passports for illegal
immigrants and working without a license for the first few months of the business.

Odiiller/Awards
Venedik Film Festivali En iyi senaryo 2007 - Seville Film Festivali En iyi film 2007
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MERHABA BAY HUH DAE-SO00

ooy ﬁr{ﬁ\"l‘)l Hello! Mr. Huh Dae-Soo
K)

W Yonetmen/Director: Jung Hodung

| Yapima/Producer: Labor News Production,
O =X} ShSsur =TF  Hyundai Motor Isgileri Sendikosi
LEMHEZE =7 Zojrl3) I Oyuncular: Hyundul Motor Iscileri, Uslan

8% 1721 95 24| "+ Central Cable Isgileri
e, B2 OHRLIOl BBt & szeiem g ‘
ZFE: 0

PRI h
2ZhA

Film, Labor News Production tarafindan
Uretilen ilk dramadir. Labor News Producti-
on son yirmi yilda iscilerin yasami ve miica-
deleleri Uzerine 100'den fazla belgesel
Uretmistir. Bu film ise Labor News Producti-
n (Emek Haberleri Uretimi) ve Hyundai
Motor Iscileri Sendikasi'nin ortak yapimidir ve planlamasi, tretimi, oyunculugu ve dagi-
timini igeren tUm sireg sendika ile Labor News Production tarafindan orgitlenmistir.
Merhaba Bay. Huh Dae-Soo siradan isciler ile birlikte kotarilmistir. Siradan isciler sade-
ce Hyundai Motor'da surekli ve gegici istihdam edilen isciler degil, ayni zamanda KIA
Motors'da calisan gecici istihdam edilen isciler, kendi deneyimlerini anlatarak filmin Gre-
timine katilmislardir. Senaryo bu sekilde tamamlanmistir ve Ulsan’da filmin cekildigi do-
nemde grevde olan Central Cable iscileri de filmde rol almistir.
Merhaba Bay Huh Dae-Soo her iscinin deneyimledigi glindelik yasama iliskindir. Kore'li
isGiler strekli islerini kaybetme tehdidi altindadir, isleri icin mtcadele ederler ve gecici is-
cilerle problemleri vardir, fakat isyeri problemlerini tartisirlar. Bir giin islerinden mem-
nundurlar, ertesi giin ise geng yasl demeden saglik sorunlari icin endiselenirler. Bu on-
larin kendi hikayeleridir.
Bu filmde, gergek iscilerin alisildik yasamlarini goreceksiniz. Enstantanelerde kamera
Hyundai Motors fabrikasinin her bir kdsesine ulasacak. Isciler montaj hattinda calisiyor,
aralarda futbol oynuyor, sendika binasinda toplanti yapiyor olacaklar.

This film is the first drama produced by Labor News Production. For last 20 years, LNP
has produced more than 100 documentary films on workers' lives and struggles. This
film was produced by Hyundai Motors Workers Union and LNP, and the whole process
of planning, producing, performance, and distribution was organized thorough the
HM union and LNP. Hello! Mr. Huh Dae-soo is made with rank and file workers. The
rank and file workers, not only regular and irreqular workers in Hyunda-
i Motors, but also irreqular workers in Kia Motors, joined the production by telling the-
ir own experience. In this way the scenario was completed. And Central Cable workers
in Ulsan, who were on strike at the time, also took part in the film as extras.

Hello! Mr. Huh Dae-soo deals with everyday life that every worker experience. Korean
workers are constantly threatened with job insecurity, fighting for their jobs, and regu-
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lar workers have trouble with irreqular workers, but having discussions to solve the
workplace problems. One day they enjoy their work, and the other day they are worri-
ed about health issue whether young or old. This is their own story.

In this drama, you'll see the routine of real workers. In snap shots, the camera touches
every corner of the Hyundai Motors plant. Workers are working at the assembly lines,
playing football during break, having meetings at the union office and conference ro-
oms.

TOPRAGIN TUZU / Salt of the Earth
1954 94 PICTURES PRESENTS

Yﬁneilmen/ Director: Herbert Biberman T AR
Senaryo/Script: Michael Wilson ;AL THE E _rH

Us THE F'IREMAN.

Goriinti Yonetmeni/Cinematography: Leonard Stark &
Stanley Meredith

Kurgu/Editing: Ed Spiegel & Joan Laird

Miizik/Music: Sol Kaplan

Oyuncular/Cast: Rosaura Revueltas, Will Geer, David
Wolfe, Mervin Williams, David Sarvis, Juan Chacon,
Henrietta Williams, Emest Velasquez ve Uluslararasi
Maden Iscileri Sendikasi (International Union of Mine, Mil
and Smelter Workers, Local 890) Sube 890 yeleri

0zgecmis / Biography

llerici yapimci, ydnetmen ve senarist ve HoIIywood
Onlusu olarak bilinen McCarthy’nin Amerikan Kar- GONC, WORKERS CLUB
siti Etkinlikler Komitesi‘'ne ifade vermeyi reddettigi [[l|SSdf N EDY Y&’

icin Amerikan film endustrisi tarafindan kara listeye
alinanlardan birisi olan Herbert Biberman 4 Mart 1900'de Philadelphia, Pennsylvani-
a'da dogdu. Pensylvania ve Yale Universitelerinde egitim gdren Biberman Avrupa ge-
zisinden sonra ailesinin strdirdigu tekstil isine girdi. 1928'de sol egilimli Theater Gu-
ild'e sanat alanindaki profesyonel kariyerine basladigi reji asistani olarak katildi.
1930'da aktrist Gale Sondergaard ile evlendi. Sinemaya 1935 yilinda yénetmen ve se-
narist olarak basladi. 1947 yilinda Amerikan Karsiti Etkinlikler Komitesi tarafindan ko-
munist etkinlikleri nedeniyle itham edildi. Biberman iddialari onaylamayi ya da yalan-
lamayi reddetti ve 1950 yilinda 6 ay hapis cezasi alarak Hollywood'dan uzaklastirildi.
Biberman'in esi Gale Sondergaard da ayni ithamlarla karsilasti ve ifade vermeyi red-
detti. 1954'de Biberman, Topradin Tuzu'nu bagimsiz bir yapim olarak gerceklestirdi.
Film madencilerin sendikasi desteklendigi gercek isgiler ve aileleri oynadigi halde, di-
ger sendikalar tarafindan Biberman hala kara listede oldugu igin gésterilmedi. Film, bir
kez Newyork’da gosterilebildi. Biberman daha sonra filmi Avrupa’da gosterdi. Fransa
ve Cekosiovakya'da &ddller aldi. Sonunda 1965'de film Amerika“’da g&sterilebildi.

Sondergaard ve Biberman 30 Haziran 1971'de Biberman’in kemik kanserinden 6li-
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mine dek evli kaldi. 15 yil boyunca kara listede kalan Sondergaard, ancak esinin 6lU-
minden sonra Hollywood'da is bulabildi.

Herbert J. Biberman, the progressive producer, director and screenwriter now best
known as one of the Hollywood Ten who were blacklisted by the American Film In-
dustry for refusing to testify in the House Unamerican Activities Committee (HUAC),
was born on March 4, 1900 in Philadelphia, Pennsylvania. Educated at the University
of Pennsylvania and Yale, Biberman entered his family's textile business after a jour-
ney to Europe. In 1928, Biberman joined the left-wing Theater Guild as an assistant
stage manager, beginning his professional career in the arts. He married actress Gale
Sondergaard in 1930. . He entered films as a director and screenwriter in 1935. He
was first accused of communist activities by the House Un-American Activities Com-
mittee in 1947. Biberman refused to confirm or deny the allegations and in 1950 was
sentenced to 6 months in prison and banished from Hollywood. Biberman's wife Ga-
le Sondergaard was similarly accused and she too refused to testify. In 1954, Biber-
man independently made Salt of the Earth. Though the film was backed by the mi-
ner's union and employed real workers and their families, other unions refused to
show the film because Biberman was still blacklisted. The film was shown once in a
New York theater. Biberman then released the film in Europe where it won awards in
France and Czechoslovakia. In 1965, the film was finally released in the U.S. Biberman
and Sondergaard remained married until his death from bone cancer on June 30,
1971. Blacklisted for a quarter-of-a-century,
Sondergaard finally found work in Hollywo-
od after her husband's death.

Filmografi / Filmography
1969, Slaves

1954, Salt of the Earth

1944, The Master Race

1936, Meet Nero Wolfe

1935, One-Way Ticket

Ozet / Synopsis

New Mexico'da 1951 yilinda olan ¢inko isgi-
leri grevini temel alan Topragin Tuzu,
McCarthy doéneminin doruguna ulastig
1954 yilinda yapildi. Film yikici olmakla itham
edildi ve ardindan kara listeye alindi. Topra-
gin Tuzu grevin kendisini ve greve katilmis
bir madenci ile esi arasindaki iliskiyi etkileyici
bir bicimde ele alir. Madenci grevinin nedenleri arasinda beyaz iscilerle maas agisindan
esitlik, saglk ve glvenlik sorunlari yer almaktadir. Ramon Quintero grevin érgitlen-
mesinde rol alir, fakat evde esine ikinci sinif insan muamelesi yapmaktadir. Uclincii co-
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cuguna hamile olan esi Esperanza Quintero, baslangicta edilgendir. Grevde yer almak
konusunda isteksizdir ve evdeki esitlik konusunda hak iddia etmemektedir. Fakat er-
kekler grev gozcllugine son vermeleri icin zorlanmaya baslandiginda, Esperanza ta-
vir degistirir. Kadinlar sendika salonundaki uzun bir tartismanin ardindan erkekleri ik-
na ederler ve grev hattinda yerlerini alirlar.

Salt of the Earth, based on a 1951 zinc miner's strike that took place in Silver City,
N.M., was made in 1954 at the height of the McCarthy era. The film was denounced
as subversive and subsequently blacklisted. Salt of the Earth impressively counterpo-
ints the strike itself and the relationship between a striking miner and his wife. The is-
sues the miners strike for include equity in wages with Anglo workers, and health and
safety issues. Ramon Quintero (Juan Chacon) helps organize the strike, but at home
he treats his wife as a second class citizen. His wife, Esperanza Quintero, who is preg-
nant with their third child, is traditionally passive at first and is reluctant either to ta-
ke part in the strike or to assert her rights for equality at home. But she changes her
attitude when the men are forced to end their picketing. The women convince the
men at the union hall, after a long debate, and proudly take their place in the picket
line.

Odiiller / Awards ‘ )
Karlovy Uluslararasi Film Festivali, En iyi Aktris ve Kristal Kiire En lyi Film Odali, 1954
Paris Sinema Akademisi, Uluslararasi Biyik Oduli, 1955




BOZUK BANDO / Brassed Off

1996, 107’

Yonetmen/Director: Mark Herman

Senaryo/Script: Mark Herman

Yapima/Producer: Steve Abbott

Goriintii Yonetmeni/Cinematography: Andy Collins

Kurgu/Editing: Michael Ellis

Oyuncular/Cast: Pete Postlethwaite, Tara Fitzgerald, Ewan McGregor

0zgecmis / Biography :
Mark Herman Yorkshire-Bridlington'da dogmus bir lngilizh:rr:..m
yonetmen ve senaristtir. Bir sire Bridlington’da yasamistir.
Film endUstrisine 20’li yaslarinin sonlarinda Ulusal Film
Okulu'nda animasyon dersleri alarak ve daha sonra da Le-
eds Polytechnic Akademisi'nde film calismalari yaparak gir-
mistir. [lk uzun metrajli filmi Dudley Moore'un oynadigi bi-
rini baskasi sanma Uzerine bir komedi olan Blame it on the Bellboy’dur. Herman Litt-
le Voice ve Brassed Off filmleriyle iki kez BAFTA en iyi senaryo ve Purely Beter isimli fil-
miyle Ingiliz Bagimsiz Film Oduilleri en iyi senaryo édillerine aday olmus, Brassed Off
filmiyle Bllyuik Britanya Yazarlar Birligi en iyi senaryo ve Fransa Cesar Odiilleri en iyi ya-
banci film gibi bir dizi 6dule layik gérdlmustar.

Mark Herman (1954-) is an English film director and screenwriter from Bridlington in
the East Riding of Yorkshire. He lived for some time in Bridlington. Mark Herman en-
tered the film industry in his late twenties having trained as an animator at the Natio-
nal Film School in England, and after studying film at Leeds Polytechnic, also in the
U.K. Herman's first feature-length project was Blame it on the Bellboy (1992), a co-
medy of mistaken identity starring Dudley Moore. Herman was nominated for two
BAFTA Awards for Best Screenplay for Little VVoice and for Best Screenplay for Brassed
Off. He was also nominated for the British Independent Film Awards Best Screenplay
for Purely Belter, and won both the Writers Guild of Great Britain Best Screenplay
Award and France's coveted Cesar Award for Best Foreign Film for Brassed Off.

Filmografi / Filmography

2008, The Boy In The Striped Pyjamas

2002, Hope Springs

2000, Purely Belter

1998, Little Voice

1996, Brassed Off

1992, Blame It on the Bellboy

1987, Unusual Ground Floor Conversion
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Ozet / Synopsis

Kuzey Yorkshire'da bir yerlerde cevre-
nin goérundmine egemen olan kémdiir
madenlerine tamamen bagimli olan
Grimley kasabasi vardir. Yuzyildan faz-
la zamandir ydrenin erkekleri yerin al-
tini giderek daha derin kazmaktadir.
Fakat Tory hukimeti 1992'de kati ya-
kitlarin gegmise ait olduguna karar ve-
rir ve bunu pek cok madenin kapatil-
masl icin uygulanan ekonomik baski-
nin gerekgesi haline getirir. Hikaye ka-
sabanin baslica gecim kaynagi olan
madenlerin yakin zamanda kapatila-
cak olmasi ile ilgilidir. Fakat asil olarak i
madenci mizika orkestrasina odaklanir. Zaten orkestra muzisyenlerini kaybetmektey-
ken, madenin kapanmasi mdzigin bitinlyle susmasi anlamina gelecektir.

Somewhere in the middle of North Yorkshire lies the town of Grimley, notable for its
utter dependence on the coal mine which dominates the landscape. For over a hun-
dred years, local men have dug ever deeper into the ground, living and dying at the
face. However, the Tory government of 1992 have decided that solid fuel belongs in
the past, using the excuse of economic pressures to close numerous mines. The story
deals with the imminent closure of the town's coal mine - the area's only significant
source of employment. But the real focus is the Grimley Colliery Brass Band. With the
band already haemorrhaging musicians, the closure of the pit will mean the music's
over for good.

Odiiller / Awards )

Cesar Odiilleri, En Iyi Yabanar Film Odlg, 1998

Emden Uluslararasi Film Fesfivali, Emden Film Odali, 1997
Evening Standart Ingiliz Film Odilleri, Peter Sellers Komedi Odili, 1997
Alman Film Odulleri, En Iyi Yabana Film, 1998 )

Alman Sanat Evi Sinema Meslek Birligi, Gimds Odily, 1998
Londra Elegtimenler Grubu, ALFS Yilin Ingiliz Ak Oduli, 1997
Lumiere Odulleri, En lyi Yabana Film Odalg, 1998

Paris Film Festivali, Buyik Odils, 1997

Tokyo Uluslararast Film festivali, Jiri Ozel Odalii1997

Biiyik Britanya Yazarlar Birligi, Senaryo Oduli, 1997
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ARIEL / Ariel

1988, 73’

Yonetmen/Director: Aki Kaurismiiki

Senaryo/Script: Aki Kaurismiki

Goriintii Yonetmeni/Cinematography: Timo Salminen
Miizik/Music: Olavi Virta, Rauli “Badding” Somerjoki,
Melrose, Casey Bill Weldon, Esko Rahkonen, Taisto
Tammi, Dmitri Shostakovich , Pjotr Tchaikovsky
Kurgu/Editing: Raija Talvio

Oyuncular/Cast: Turo Pajala, Susanna Haavisto, Matti
Pellonpdid, Eetu Hilkamo, Erkki Pajala

0zgecmis / Biography

1957'de Finlandiya’da dogdu. Aki Kaurismaki, bir filmci olan agabeyi Mika Kaurisma-
ki ile birlikte Villealfa isimli bir yapim ve dagitim sirketi kurmadan 6nce, postacilik, bu-
lasikgilik ve film elestirmenligi de dahil olmak Gzere ok cesitli isler yapti. Aki ve Mika
Uretken film yapimailaridirlar ve 1980°den bu yana Fin film endUstrisinin toplam Ure-
timinin beste birlik bdlim ikisine aittir. Aki'nin calismalari uluslar arasi diizeyde daha
fazla ilgi gormUstlr. Filmleri, oldukca kisa (filmin asla 90 dakikadan uzun olmamasi
gerektigini sdyler ve filmlerinden pek cogu 70 dakika civarindadir), degisik tlrlerin ay-
kirt bir parodisi (yol filmi, kara film, rock muazikal), kederli ve cok icen Finlileri anlatan
ve 50’lerin rock’n roll muzigini temel alan eklektik bir film mazigi iceren filmlerdir.

Aki Kaurisméki was born in 1957 in Finland. He did a wide variety of jobs including
postman, dish-washer and film critic, before forming a production and distribution
company, Villealfa with his older brother Mika Kaurisméki, also a film-maker. Both Aki
and Mika are prolific film-makers, and together have been responsible for onefifth of
the total output of the Finnish film industry since the early 1980s, though Aki’s works
has found more favour abroad. His films are very short (he says a film should never
run longer than 90 minutes, and many of his films are nearer 70), eccentric parodies
of various genres (road movies, film noir, rock musicals), populated by lugubrious
hard-drinking Finns and set to eclectic soundtracks, typically based around '50s rock-
‘n roll music.

Secilmis Filmografi / Selected Filmography
1986, Rocky VI

1986, Varjoja Paratiisissa

1988, Ariel

1990, Kibritci Kiz (Tulifikkutehtaan tytto)
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1991, Eski Giizel Ginler (Those Were the Days)

1992, Bu Cizmeler (These Boots)

1996, Sriklenen Bulutlar (Kauas Pilvet Karkaavat)
2002, Gecmisi Olmayan Adam (Mies vailla menneisyytti)

Ozet / Synopsis

Kuzeyde bir yerlerde bir maden kapanir ve issiz
kalan Taisto Kasurinen bir barda yakinlarda isini
kaybetmis olan babasi ile karsilagir. Baba ogluna
mirasini, Cadillac’in anahtarlarini verir, kisaca
"hoscakal” der ve tuvalette kendisini vurur. Yeni ve daha iyi bir yasam Umit ederek Ta-
isto glineye dogru yola c¢ikar. Helsinki‘de yasam olabilecek en koti sekilde baslar ve
Taisto soyulur. Taisto'nun calinan parasini suclulardan alma girisimi ise ironik bir bigim-
de onu hapise gonderir. Sonunda film “gdkkusaginin tzerinde bir yerler” isimli Fince
sarkinin lirik tonlar ile biterken, ortaya cikan sey modernligin keskin, sivri ve saka gibi
bir tasviri ve insan varolusunun dogal gulunclagudar.

Somewhere in the north a mine is closed down, and Taisto Kasurinen, who has just
become unemployed, meets his father, who has also recently lost his job, in a bar. The
father gives a legacy to his son: keys to his Cadillac, laconically says goodbye to his
offspring, and shoots himself in the toilet. Hoping for a new and better future, Tais-
to heads for south.Life in Helsinki starts in the worst possible way, and Taisto is rob-
bed. Taisto's attempt to retrieve his stolen money from the criminal ironically sends
him to prison. Inevitably, as the film concludes to the lyrical tune of "Somewhere Over
the Rainbow" sung in Finnish, what emerges is a sharp, incisive, and playfully depic-
tion of modern everyday life and the innate comedy of human existence.

Odiiller / Awards

Moskova Uluslararast Film Festivali, En Iyi Akfr dalinda Bronz St. George, 1989
Moskova Uluslararasi Film Festivali, FIPRESCI Odili, 1989

ABD Ulusal Film Elestirmenleri Cemiyeti, En lyi Yabanci Film Odili, 1991




‘ o SEHIR SAKIN / La Ville Est Tranquille

I-A VILLE BT 1999, 132

" Yinetmen/Director: Robert Guedigian

Senaryo/Script: Jean-ouis Milesi, Robert Guedigian

Goriintii Yonetmeni/Cinematography: Bernard Cavalié
Oyuncular/Cast: Ariane Ascaride, Pierre Banderet, Jean-Pierre Darroussin

0zgecmis / Biography

3 Aralik 1953'de Marsilya'da dogan Robert Guediguian Fran-
siz film ydnetmeni, yapimdaisi, senaristi ve oyuncusudur. Gu-
edigian filmlerinin cogunda esi ve cocukluk arkadaslarinin
olusturdugu ayni oyuncu toplulugu ile calismaktadir. Alman
bir anne ile Ermeni bir babanin cocugudur. 2006 yapimi Le Voyage en Armenie isim-
li filminde baba tarafindan kékenini anlatir. Isci sinifindan gelmektedir. Babasi Marsil-
ya rihtiminda galisan bir iscidir. Erken yasta siyasi konularla ilgilenmeye baslamis ve bir
sUre Fransiz KomUnist Partisi'nde calismistir. Filmleri Marsilya kenti ve cevresinin izle-
rini tasir.

Robert Guédiguian who was born December 3, 1953 in Marseille is a French film di-
rector, actor, screenwriter and producer. Guédiguian has worked with the same en-
semble of actors, which includes his wife and childhood friends. Guediguian is the son
of a German mother and an Armenian father. He evokes his paternal roots in his 2006
film Le Voyage en Armenie. He has a working class background - his father a worker
on the Marseille docks. He early became concerned with political questions and for a
while was involved with the French Communist Party. His films are strongly marked
by the local and regional environment of the city of Marseille.

Filmografi / Filmography

2007 Lady Jane

2007 Beneath the Rooftops of Paris (Sous les Toits de Paris)
2006 Le Voyage en Arménie (Journey to Armenia)

2006 Le Dernier des Fous (Demented)

2005 Le Promeneur du Champ-de-Mars (The Last Mitterrand)
2005 Crustacés et Coquillages (Cote d'Azur, Mariscos Beach)
2004 Mon pére est ingénieur (My Father is an Engineer)
2002 Marie-Jo et ses 2 amours (Marie-Jo And Her 2 Loves)
2002 Lulu Actor

2000 La vile est tranquille (The Town ls Quiet)

2000 A l'attaque! (Charge!)

1998 Al Place du Cosur
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1997 Marius et Jeannette

1995 Ala vie, a lo mort! ('Til Death Do Us Part)
1993 L'Argent fait le bonheur

1989 Dieu vomit les fiédes

1986 Ki Lo Sa

1984 Rouge Midi W/D

1980 Fernand W

1980 Dernier Eté (Last Summer)

Ozet / Synopsis
Michele 30larinin sonlarinda, eroin bagimlisi kizina ve torununa bakmak igin balik pa-
zarinda calisan bir kadindir. Paul, grev yapan liman iscisi arkadaslarina ihanet etmis ve
taksi soforl olmustur. Eroin, gecmisini saklayan ve 6lumle garip bir baglantisi olan
Michele’in cocukluk arkadasi esrarengiz Gerard tarafindan saglanir. Bir mizisyen olan
ve esinin temsil ettigi liberal sol politikanin ikiylzlalagine daha fazla tahamml ede-
meyen Viviane geng bir Afrikali gé¢men olan, cezaevinden yeni gikmis Abderamane
ile bir iliskiye baslar. Onlarin ve diger incelikle olusturulmus karakterlerin yollari, seh-
rin sakin olmadigini gdstererek modern kent gergekliginin zengin ve derinlikli bir res-
mini yaratmak icin kesisir. Sehir Sakin, bir zamanlarin en hareketli limanlarindan olan,
bugiin ise balikgl tekneleri tarafindan kullanilan Marsilya'ya kiresellesmenin etkileri
Uzerinedir.

Micheéle, a woman in her late thirties, works at a fish market to support her heroin
addicted daughter and baby grandchild. Paul betrays his striking docker friends to be-
come a taxi driver. The heroin is provided by the mysterious Gérard, Michele's child-
hood boyfriend, who hides a secret past and has connections to the underworld. Me-
anwhile Viviane, a musician who can no longer stand the hypocrisy of the left-wing
politics that her husband represents, starts an affair with Abderamane, a young North
African immigrant, recently sprung from prison. Their paths cross with those of the
other finely etched characters to create a rich, insightful fresco of a particular contem-
porary urban reality, showing that the town is not quiet. The Town is Quiet (La ville
est tranquille) is about the impact of globalization on Marseilles, a once-bustling port
now used primarily by fishing vessels.

Odiiller / Awards )

Valladolid Uluslararast Film Festivali, En Iyi Aktrist Odili, 2000
Valladolid Uluslararasi Film Festivali, Alfin Diken Odil, 2000
Avrupa Film Odalleri, FIPRESCI Odilis, 2001 )

Mons Uluslar arasi Ask Filmleri Festivali, En Iyi Senaryo Odilis, 2001
ABD, Polifik Filmler Cemiyeti, Demokrasi dalinda PFS Odili, 2003

ﬁ31



SARHOS ATLAR ZAMANI / Zamani Barayé Masti Asbha

2000, 75’

Yénetmen/Director: Bahman Ghobadi
Senaryo/Script: Bahman Ghobadi
Yapima/Producer: Bohman Ghobadi ;
Goriinti Yonetmeni/Cinematography: Saed Nikzat §
Kurgu/Editing: Somad Tavazoei

Miizik/Music: Hossein Alizadeh
Oyuncular/Cast: Ayoub Ahmadi, Rojin Younessi,
Amaneh Ekhtiar-dini, Madi Ekhtiar-dini

0zgecmis / Biography

Bahman Ghobadi 1 Subat 1969'da, Iran Kirdistani’'nda Iran-Irak sinirina yakin bir koy
olan Baneh'de 7 cocuklu bir ailenin ilk cocugu olarak dogdu. Tam ailenin bir uyusmaz-
lik nedeniyle Sanandaj'a gog ettigi 12 yasina dek Baneh'de yasadi. 1992'de egitimini
sUrdirmek icin Tahran’a gitti. Sanat kariyerine endustriyel fotograf alaninda basladi.
Iran Yayincilik Okulu’ndan Film Yonetimi alaninda lisans almaya hak kazanmasina rag-
men, egitimi boyunca yapmayi sirdirdtgi kisa filmlerden daha cok sey 6grendigine
inanarak asla diplomasini almadi. 1990’larin ortalarinda Ghobadi'nin kisa filmleri pek
cok yerli ve yabanci 6dal aldi. 1999da ilk uzun metrajli filmi olan “Sarhos Atlar Zama-
ni” ile Ghobadi taninmis bir profesyonel ydonetmen haline geldi.

Bahman Ghobadi was born on February 1st, 1969 in Baneh, a city near the Iran-Iragq
border in the province of Kurdistan, Iran. He was the first son in a family of seven sib-
lings. He lived in Baneh until, at the age of 12, civil disputes caused his entire family
to immigrate to Sanandaj. He came to Tehran in 1992 in order to further his studies.
Ghobadi started his artistic career in the field of Industrial Photography. Although he
earned a B.A. in Film Directing from the Iranian Broadcasting College, he never pro-
perly graduated because he believed that he learned more by creating short films than
during formal studies. Beginning in the mid 1990s Ghobadi's short films received
many foreign and domestic awards. With the making of his full-length feature "A Ti-
me for Drunken Horses" in 1999, Ghobadi became fully recognized as a professional
director.

Filmografi / Filmography
2006, Niwemang

2004, Lakposhtha parvaz mikonand
2003, Daf

2002, Gomgashtei dar Aragh

2000, Zamani barayé masti asbha
1999, Zendegi dar meh
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Ozet / Synopsis

Ayoub Irak Kirdistani sinirinda, kdyde yasayan bir cocuktur. Kugtk kiz kardesi ile bir-
likte pazarda calismaktadir. Babasi 6ldigunde Ug kiz kardesi ve hasta erkek kardesi
Madi’nin bakimini Ustlenmek zorunda kalir. Madi ameliyat olmazsa en fazla 7-8 ay da-
ha yasayabilecektir. Ayoub, Madi’nin ameliyatina para biriktirmek icin Irak’a katirla ka-
cak ticaret isinde calismaya baslar. Bu i¢ acitan hikaye, katirlara calisabilmeleri icin ic-
ki icirilen bir yerde, bir ailenin zor kosullarda yasamda kalabilmek icin verdigi ugrasi
anlatmaktadir.

Ayoub is a young boy //vmg ina V///age near the border of Iraq in Kurdistan Province.

o~ b

e R, NN mﬁ i T e He works in the bazaar
2 Q_i‘ é;- o SRSV . = along with his little sis-

ter. When his father di-
es, he is obliged to pro-
tect his three sisters and
sick brother, Madi. Ma-
di needs surgery, witho-
ut which, he is expected
to live a maximum of
seven to eight months.
Ayoub tries to smuggle
merchandise by mule
into Iraq in an attempt
to raise money for Ma-
di’s operation. This he-
artbreaking tale shows the lengths to which a family will go in order to survive in the
harshest of conditions, where even the horses are fed liquor in order to work.

Odiiller / Awards

Cannes Film Festivali, En Iyi Film Dalinda Alfin Komera 6dili, 2000
Cannes Film Festivali, Uluslararasi Elegtirmenler Toplulugu FIPRESCI Odily, 2000
Chicago Uluslararasi Film Festivali, Silver Hugo, Jiri Ozel Odali, 2000
Santa Fe Film Festivali, En fyi Film Odili, 2000 )

Sao Paulo Uluslararasi Film Festivali, Uluslararasi Byik Juri Odild, 2000
Gijon Uluslarasi Film Festivali, Jiri Ozel Odalg, 2000

Edinburgh Film Festivali, En Iyi Film Odli, 2000

Isfahan Cocuk Filmleri Festivali En Iy Film Odiils, 2000

Banff Uluslararasi Film Festivali En fyi Film Odali, 2000

Cervino Film Festivali, En Iyi Film Festivali 2000

Fransa D'Otran Odily, 2000
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iISYAN / Queimada

1969, 112

Yénetmen/Director: Gillo Pontecorvo

Senaryo/Script: Franco Solinas, Giorgio Arlorio

Goriintii Yonetmeni/Cinematography: Marcello Gatti
Miizik/Music: Ennio Morricone

Oyuncular/Cast: Marlon Brando, Evaristo Marquez, Norman
Hill, Thomas Lyons, Renato Salvatore, Valeria Ferran Wanani,
Giampiero Albertini

0zgecmis / Biography
Gilberto Pontecorvo 19 Kasim 1919'da zengin bir
ltalyan Yahudisi isadaminin oglu olarak italya Pi-
sa'da dogdu. 1938'de Italya'nin fasist irk¢i yasala-
rindan kacarak Fransa'ya tasindi. Paris'te Paese Se-
ra ve Repubblica gazetelerinde muhabir olarak ga-
histi fakat bir madenci grevini izlerken birden bire goriintiiniin kelimelerden cok daha
fazla duygusal etkisi oldugunu fark etti ve foto
muhabirligine dogru yéneldi. kinci Dunya Savasi Filmografi / Filmography
sirasinda ltalya'ya donerek direnise katildi. Savas- 2003, Firenze, il nostro domani (documentary)
tan sonra, 1955'de sinema kariyerine basladi. 2001, Un dlfro mondo & possibile (Another
2006'da Roma’da 86 yasinda kalp krizinden o6ld. ; ;
. 2D World is Possible)

Neredeyse bir asira yayilan kariyeri boyunca pek 1997 Nostaldia di protezi
az uzun metrajli film yonettiginden “tembel yo- OSGQIQ, Ipro ézione
netmen” lakabini aldi. Fakat uzun yillar gektigi 1988 The Devil's Bishop
belgeseller ve Venedik Film Festivali'nin yoneticisi 1979 Ogro (Operation Ogro)
olarak sinema diinyasinin icinde kald. 1969 Queimada (Bumn!)

o 1966 La battaglia di Algeri (The Batfle of Algi
Pontecorvo, born in Pisa, was the son of a we- rs)
althy Italian Jewish businessman. He moved to 1960 Kand
France in 1938 to escape Italy's fascist racial laws. p
He served as a correspondent for the Paese Sera 1957 La grande strada azzura (La lunga sfro-
and Repubblica newspapers in Paris, but during da azzura; The Long Blue Road)
an assignment reporting on a mining strike, he 1955 "Giovanna" episode of Die Windrose
suddenly understood that images delivered grea-
ter emotional impact than words ever could, and drifted in the direction of photojo-
urnalism.He eventually returned to Italy and led a Resistance brigade during WWII. Af-
ter the war, Gillo Pontecorvo began his film career in 1955. In 2006, he died from
congestive heart failure in Rome at age 86. Pontecorvo directed only a handful of fe-
ature movies in a career that spanned decades, earning the nickname of "lazy direc-
tor." But he remained involved in the world of cinema, directing documentaries and
heading the Venice Film Festival for several years.
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Ozet / Synopsis

Ingiliz ajan provokator William Walker Queimada adasina(Antiller'deki bir kurgusal
Portekiz kolonisine) Portekiz rejimini yikmak Uzere siyah kolelerin isyanini érgttlemek
icin gdnderilir. BlyUk Britanya 6énemli bir seker kamisi Ureticisi oldugu icin adanin eko-
nomik kontrollnu ele gegirmek istemektedir. Plan, Portekiz yonetimini yikarak, Blyuk
Britanya'ya sadik beyaz latifundistlerin kontroliinde formal bir egemen devlet kurul-
masidir. Bu projeyi gerceklestirmek icin William Walker siyah koleleri kolelikten kurtul-
mak ve 6zgur olmak icin savasmaya ikna eder. Jose Dolores isyanin lideri olurken, be-
yaz siyasi liderler sdmirge valisine suikast dizenler ve gecici bir hikimet kurarlar. Por-
tekiz rejiminin yikilmasindan sonra, Ingiliz cikarlari bir kukla hiktmet olustururken Do-
lores dislanir. Kolelik resmen sona erer ve eski koleler teorik olarak haklarini kazanir-
lar ve onlarin eskisinden daha kotl sartlarda seker kamisi plantasyonlarinda calismaya
devam etmeye zorlandiklari yasal ve mulki bir sistem kurulur. William Walker Queima-
da'ya yillar sonra geri gelir, bu
kez kendi yarattigi siyaht 6zgur-
[0k hareketini bastirmakla go-
revlidir.

!

A British agent, Sir William

e Walker, is an agent provocate-

ur sent to the island of Quei-

mada (a fictional Portuguese

colony in the Caribbean) in or-

der to organize an uprising of

black slaves to overthrow the

( Portuguese regime. Great Bri-

' tain wants to get economic

control of the island because it

is an important sugar cane producer. The plan is to replace the Portuguese adminis-

tration by a formally sovereign state controlled by white latifundists loyal to Great Bri-

tain. In order to realize this project, William Walker convinces the black slaves to fight

for their liberation from slavery and for freedom. José Dolores becomes the leader of

the rebellion, while white political leaders assassinate the governor and establish a

provisional government. After the overthrow of the Portuguese regime, British inte-

rests establish a corrupt puppet government while Dolores is marginalized. While sla-

very had been formally ended and the former slaves in theory had rights, a legal and

property system was established where they were forced to continue to work in the

sugar cane plantations in even worse conditions than before. William Walker comes

back to Queimada many years later, this time in order to destroy the black political
movement he helped spawn.

Odiiller / Awards )
David di Donatello Odilleri, En lyi Yonetmen Odald, 1970
Fotogramas de Plata, En Iyi Yabanai Oyuncu Odilli, 1972
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HASTA / Sicko THIS MIGHT HURT A

2007, 123’
Yénetmen/Director: Michael Moore
Senaryo/Script: Michael Moore

0zgecmis / Biography

23 Nisan 1954'de Flint Michigan'da dogan
Michael Moore Oscar Oduilli bir Amerikan film
yapimcisl, yazar ve siyasal yorumcudur. Tum za-
manlarin en cok hasilat getiren U¢ belgeseli
olan Benim Cici Silahim, Fahrenheit 9/11 ve
Hasta'nin ydnetmen ve yapimasidir. Ayrica TV
Nation ve Awfull Truth isimli televizyon showla-
rnin yazari ve sunucusudur. Moore kendisini
yazdiklariyla ve sinema calismalariyla klresel-
lesmeyi, blylk sirketleri, silahlanmayi, Irak is-
galini, ABD eski Baskani George W. Bush'u ve
Amerikan saglik sistemini elestiren bir liberal
olarak tanimlar. 2005'de Time dergisi tarafindan Dinyanin En Etkili 100 Insani listesi-
ne alindi. Yine 2005'de Michigan Traverse sehrinde Traverse City Film Festivali'ni bas-
latti. 2008'de Manhattan’daki ofisini kapatarak yeni filmini cekmekte oldugu Traver-
se sehrine tasind.

Michael Francis Moore who was born in Flint Michigan April 23, 1954, is an Academy
Award-winning American filmmaker, author and liberal political commentator. He is
the director and producer of Bowling for Columbine, Fahrenheit 9/11, and Sicko, thre-
e of the top five highest-grossing documentaries of all time. He has also written and
starred in the TV shows TV Nation and The Awful Truth. Moore is a self-described Ii-
beral who has criticized globalization, large corporations, gun ownership, the Iraq
War, U.S. President George W. Bush and the American health care system in his writ-
ten and cinematic works. In 2005 Time magazine named him one of the world's 100
most influential people. In 2005, Moore started the annual Traverse City Film Festival
in Traverse City, Michigan. In 2008, he closed his Manhattan office and moved it to
Traverse City, where he is working on his new film.

Filmografi / Filmography
1989, Roger & Me

1992, Pets or Meat: The Return to Flint
1995, Canadian Bacon

1997, The Big One

1998, And Justice for Al

2000, Lucky Numbers
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2002, Bowling for Columbine
2004, Fahrenheit 9/11

2007, Sicko

2007, Captain Mike Across America
2008, Slacker Uprising

Ozet / Synopsis

Bu belgeselde yazarlydnetmen Michael Moore, yasami
korumak misyonuyla degil, yuksek karllik beklentisiyle
yonlendirilen Kuzey Amerika saglik sisteminin islevsizligi-
ni ortaya koymaktadir. Dahasi biyUk sirketler tarafindan
satin alinmig hikimet ve kongre Uyeleriyle siyasi sistemin
cUrdmslagund ve 11 Eylll sonrasinda kurtarma faaliyet-
lerine gonUlll olarak katilanlar da dahil olmak Uzere sira-
dan Amerikan yurttaslarinin durumunu gosterir. Daha
sonra Kanada'ya, ingiltere’ye ve Fransa'ya giden Moore;
hastaneleri, doktorlari, saglik personelini ve hastalari
gOstererek onlarin saglik sistemi ile Amerikan saglik sis-
temini karsilastirir. Son olarak ABD'deki siradan insanlar-
dan daha iyi saglik hizmeti alan Guantanamo tutuklula-
rini gosterir ve belgesele katkida bulunan Amerikalilar Kiiba'da Ucretsiz tedavi gorur-
ler.

In this documentary, the director/writer Michael Moore exposes the dysfunctional
North American health care system, oriented to huge profits and not for their missi-
on of saving lives. Further, he shows the corruption in the political system, with mem-
bers of government and congress "bought" by the corporations and the situation of
the average American citizens, including those that volunteered to work in the rescu-
e mission of the September 11th. Then he travels to Canada, Great Britain and Fran-
ce to compare their systems showing their hospital, doctors, staffs and patients. Last
but not the least, he shows that the prisoners in Guantanamo have better medical tre-
atment than the common people in USA, and he ends getting free treatment to the
Americans that participate along the documentary in Cuba.

Odiiller / Awards )
Amerikan Sinema Editérleri, Eddie Odils, En lyi Belgesel Kurgusu, 2008
Broadcast Film Elestirmenleri Birligi Oduly, En i Belgesel, 2008
Chicago Film Elesfirmenleri Birligi Odalu, En Iyi Belgesel, 2007
Las vegas Film Elestirmenleri Birligi, Sierra Odul, En Iyi Belgesel, 2007
PGA Odiler, Yiln Film Yapimast Odulg, 2008
Phoenix Film Elestirmenleri Birligi Odalu, En Iyi Belgesel, 2007
Satellite Odilleri, En lyi Belgesel Film Odli, 2007
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BRUKMAN'li KADINLAR / The Women of Brukman
2008, 88' Lo
he WoOmen of

Yonetmen/Director: Ishak Isitan

Senaryo/Script: Ishak lsitan, Carole Poliquin
Kurgu/Editing: Femando Lopez — Escriva, Diego Briceno —
Orduz

Roportajlar/Interviews: Carole Poliquin, Lucila Rolon
Orijinal Mizik/Original Music: Roberto C. Lopez

0zgecmis / Biography

Ishak Isitan Turkiye'de dogmustur. Film yapim ve yo-
netim kariyerine baslamadan énce Istanbul Universi-
tesi'nde hukuk egitimi almistir. Tarkiye'de “Sinema
Insanlar” adiyla bir sinema toplulugu kurmus ve
“Money”, “By Any Means Necessary” ve “The Vo-
odoo” gibi gesitli filmlerin ydnetmenligini ve yapim-
ahgini yapmistir. 1978-1980 yillari arasinda ABC te-
levizyonunun Orta Dogu muhabirligi gdrevinde bu-
lunmustur. 1980’den beri Kanada’da yasayan yonetmen Montreal’deki 6zel yayincili-
lar ve Kanada Yayincilik Merkezi icin cesitli belgeseller ve raporlar hazirlamistir.

Ishak Isitan was born in Turkey. He studied law at the University of Istanbul before la-
unching into a film-producing and directing career. In Turkey, he founded the group
Cinéma du Peuple and produced and directed many films, including Money, By Any
Means Necessary, and The Voodoo. He was also an ABC-TV correspondent in the
Middle East from 1978 to 1980. He has been living in Canada since 1980 as a Cana-
dian citizen, producing and directing documentaries and reports for the Canadian
Broadcasting Centre and private broadcasters in Montreal.

Filmografi / Filmography
1997, By Any Means Necessary
1991, The Voodoo

2003, Money

Ozet / Synopsis

“Brukman’li Kadinlar”, Arjantin’de yasanan ekonomik ¢okus kosullari altinda, Buenos
Aires'teki bir erkek giyim fabrikasini devralan kadin iscilerin ilham verici dykUstnd an-
latmaktadir. Brukman Giyim Sirketi'nin sahipleri 6demeleri imkansiz olan faturalar,
bltce aqigi ve isci Ucretleriyle karsi karsiyadir ve tim ydnetimi iscilere tek bir kelime
aciklama yapmadan tasfiye etmistir. Zanaatlarina, ailelerine ve birbirlerine olan bagl-
liklarinin verdigi glcle Brukman iscileri fabrikayr kendilerinin isletmesine karar vermis-
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tir. Kisa bir slire sonra sirketin dnceki sahipleri ve hilkiimet fabrikaya gelmis ve bu du-
rum iscilerin en temel haklari olan insanca yasam hakkini savunmalarina yonelik baris-
cil ve zorlu bir protestoyu baslatmalarina neden olmustur. Yonetmen Ishak Isitan fil-
miyle, izleyiciyi isGilerin micadelesinin her asamasinda gezdirmekte ve olaylarin tam
merkezine gotlrmektedir.

“The Women of Brukman” is an inspirational story of female workers who took over
a Buenos Aires men's clothing factory during Argentina's financial collapse. The ow-
ners of the Brukman Clothing Company, facing bills, deficits and wages they can't
possibly pay, ship all of the management out without mentioning a word to the labo-
rers. Spurred on by devotion to their craft, families and each other, the workers of
Brukman decide to keep the factory running themselves. Soon the former owners and
the government come knocking, leading the workers to stage a grueling peaceful
protest for the simple right to earn a decent living. Director Ishak Isitan takes us thro-
ugh all the stages of the workers' struggle, with footage right in the middle of the ac-
tion.

Odiiller / Awards )
31. Big Muddy Film Festivali John Michaels Odalg, 2009
Figra Film Festivali Bayik Odulu, 2009

ARNA'nin COCUKLARI / Arna’s Childeren
2003, 84’

Yonetmen/Director: Juliano Mer Khamis, Danniel Danniel
Yapima/Producer: Osnat Trabelsi, Pieter van Huystee

0zgecmis / Biography

Arna’nin oglu olan ve bu filmi ydneten Juliano Mer, ak-
tér, yazar ve Jenin Miilteci Kampi Ozguirliik Tiyatrosu yo-
netmenlerinden birisidir. 1989'dan 1996'ya kadar ge-
cen yillar boyunca Juliano tim provalari ve oyunlari ka-
meraya kaydetmistir.

1950'de Haifa’da dogan Danniel Danniel Israilli film yo-
netmeni, senarist ve film editdrudir ve 1980'den beri
Hollanda’da yasamaktadir. Hollanda Film ve Televizyon :
Akademisi'nden 1981'de mezun oldu. 1987 tarihli kisa filmi Ei En lyi Uluslar arasi fan-
tezi Film Odulunt kazandi.

Arna's son Juliano, director of this film, is actor, writer and also one of the directors
of the Freedom Theatre in the Jenin refugee camp. All those years, from 1989 to
1996, Juliano used his camera to film the rehearsals and performances of the plays.

Danniel Danniel who was born 1950 in Haifa is an award winning Israeli film director,
screenwriter and film editor and living in the Netherlands since 1980. He graduated
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from the Netherlands Film and Television Academy (NFTVA) in 1981. His 1987 short
film Ei (Egg) won the Best International Fantasy Film Award.

Ozet / Synopsis

Filistinli bir yahudi olan Arna Mer Khamis, Filistin halkinin haklari igin miicadele eden
efsanevi bir kadindir. [k intifada sirasinda, Bati Seria’daki Jenin multeci kampinda, ara-
larinda Zakaria Zubeidi'nin de oldugu cocuklara kendilerini rol yaparak ifade etmeyi
ogreten bir cocuk tiyatrosu grubu kurulmasina yardim etmistir. 1994'de 6liminden
sonra, proje terkedildi. Oglu taninmis bir aktdr olan ve tiyatro grubunda da yonetmen-
lik yapan Juliano, cocuklarla birlikte calisan Arna’yi 6 yil boyunca goérintiledi. Arna’nin
6luminden sonra, geng multecilerin ne durumda olduklarini gérmek icin kampa geri
donda.

Arna Mer-Khamis, a Palestinian Jewish woman, was a legendary activist for the rights
of the Palestinian people. During the First Intifada she helped establish a children's
theatre group in Jenin refugee camp in the West Bank, teaching children, including
Zakaria Zubeidi, to express themselves through acting. After her death in 1994, the
project was abandoned. Her son Juliano, a well-known actor in Israeli television and
the director for the group, filmed Arna working with the children over a 6-year peri-
od. Following Arna's death, he returns to the camp to find out what became of the
young refugees.

Odiiller / Awards
Tribeca Film festivali, En lyi Belgesel Oduili, 2004
Hot Docs Kanada Uluslararasi Belgesel Festivali, FIPRESCI 6dild, 2004

TOLYA / Tolya

2003, 9’
Yonetmen/Director: Rodeon Brodsky

0zgecmis / Biography

Rodeon Brodsky (1981, Rusya) 2000 yi-
linda Israil'e gog etti. 2003'de Jerusa-
lem’de Sam Spiegel Film ve TV Okulunda
calismaya basladi. Tolya Gginct filmidir. |

Rodeon Brodsky (1981, Russia) emigra ;i:r i R o, -

ted to Israel in 2000. He began his studi-
es at the Sam Spiegel Film and TV school, Jerusalem in 2003. Tolya is his third-year
film.

Ozet / Synopsis
Film geleneksel bir belgesel gibi basliyor: Bir adam arka plandaki ufuk cizgisini isaret
ederek, binalar gostererek isini yapiyor. Israil’deyiz fakat koca biyikli kahramanimiz,
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Rusya‘dan gelmis, tipki bu filmin ydnetmeni Rodeon Brodsky gibi. Uluslararasi Kadin-
lar GUnu'nde isciler yol Gzerindeki telefon kabinine hlicum etmis, memleketteki esle-
rini, kiz arkadaslarini kutlamak Uzere ariyorlar. Tolya bunu yapamiyor, clnkl disini
kaybetmis ve bir kelimeyi bile dogru séyleyemiyor. Bir c6zim bulana dek bekliyor: So-
nunda uzaktan kahkahalarini duydugumuz Natasha'yr cok eglendirerek, telefonda
sevgiyle kedi gibi miyavliyor.

It starts like a conventional documentary film: A man, pointing to the skyline in the
background, showing the camera the buildings he has been working on. We are in
Israel, but our hero with a big moustache comes from Russia, as does the director of
the film, Rodeon Brodsky. On International Women's Day the workers rush to a pub-
lic telephone box along the road to congratulate their wives or girl friends at home.
Tolya fails to do so because he has lost his teeth and can hardly pronounce a word.
He seems desperate until he finds a solution: He meows into the phone like a cat in
love very much to the great amusement and pleasure of his Natasha, whom we hear
laughing far away.

PORTAKAL HASADI / Harvesting Oranqe
2008, 17' _
Yuplmcl/ Producer: a-films

a-films otonom anarsist bir film kolektifidir. Ortadogu ve
Avrupa’'da video atolyeleri dizenlemekte ve kisa filmler
Uretmektedir.

a-films is an autonomous anarchist film collective. They
do video workshops in the middle east and europe and
produce short films.

Ozet / Synopsis

Sabah saat 5:00-6:00 arasinda, Glney Libnan’daki Bourj ash-shamali milteci kampinin
dar sokaklarinda ayak sesleri ve fisildasmalar duyulur. Sabahin bu kér karanliginda, yuz-
lerce Filistin’li glindelik isci, evlerini terk eder, caddelerde toplanir, civardaki tarla ve cift-
liklerde calismaya giderler. Kamptaki isgicinin Gcte ikisinden fazlasi en azindan yari za-
manli olarak tarim iscisi olarak calisir. Bu belgesel Bourj ash-shamali kampinda
gergeklestirilen bir video atdlyesinde yapilmistir. Glney Libnan'daki iftliklerde calisan Fi-
listin’li glindelik iscilerin yasamlarinin ve islerinin gesitli yonlerini anlatmaktadir.

Early in the morning, between 5 and 6am, a wave of footsteps and whispering voices can
be heard in the narrow alleys of bourj ash-shamali refugee camp in south lebanon. it is
in the darkness of the early morning hours that hundreds of palestinian day laborers lea-
ve their homes, gather in the streets and then head to their work in the fields and plan-
tations of the region. More than two-thirds of the camp's labor force work at least part-
time in agriculture. This film is the result of a video workshop in bourj ash-shamali camp.
It deals with various aspects of the work and life of palestinian day laborers in the plan-
tations of south lebanon.
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&W‘_'ﬂ!wcrj:
COCALERO / Cocalero
2007, 94'

Yénetmen/Director: Alejandro Landes

0zgecmis / Biography

Alejandro Landes Brezilya'da dogdu, Ekvator'da ba- 5
ydi. 2003 yilinda Brown Universitesi'nden ekono- g g &  «  E b,
mi politik derecesiyle mezun oldu ve The Miami He- [ L Bl e L
rald ve Oppenheimer isimli haftalik haber progra-
minda yazar olarak gorev aldiktan sonra, ilk filmi
olan Cocalero'yu cekmek Uizere Bolivya'ya gitti. Sim-
di Arjantin’de, Buenos Aires'de yasamaktadir.

Alejandro Landes was born in Brazil, grew up in
Ecuador. He graduated from Brown University in
2003 with a degree in political economy, and after
a stint as writer for The Miami Herald and Oppen-
heimer Presenta, a weekly news show, he went to Bolivia a shoot Cocalero, his first
film. He now lives in Buenos Aires, Argentina.

Ozet / Synopsis

Cocalero, Peru, Bolivya ve Kolombiya'da koka yapradi yetistiricilerine verilen isimdir.
2006 yilinda Bolivya'nin baskani olan Evo Morales cocalero hareketinin liderlerinden
biridir. Belgesel'in merkezinde, Bolivyali ciftcilerin kendi hikiimetlerinin (ABD'nin Israr-
laryla) coca Urlnlerini kokinden sékme cabasina yanit olarak birlik olmalari vardir. Ve
bir adam kot pantolonu ve lastik pabuclariyla onlari temsil etmek Uzere ¢ikip gelecek-
tir.

Cocalero is a term that refers to the coca leaf growers of Peru, Bolivia and Colombia.
Evo Morales, who became president of Bolivia in 2006, is a leader of the cocalero mo-
vement in that country. Documentary focuses on the union formed by Bolivian far-
mers in response to
their ~ government's
(which was urged by
the U.S.) effort eradi-
cate coca crops. Then
a man in jeans and
sneakers will appear to
represent them.




PORTO MARGHERA
Porto Marghera

2004, 52’
Yonetmen,/Director: Manuela Pellarin

Arbeiterantonomie im Veneto

Ozgecmis / Biography
Manuela Pellarin 1956 dogum-
ludur. Trieste Universitesi’'nde
Sinema Tarihi boélumint 1982
yilinda tamamladi. Roma'ya ta-
sindi ve 1991 yilina kadar pek
cok filmde kurgu asistani olarak
gorev aldi. 1992’den bu yana
Venedik'te yasamakta ve calis-
maktadir.

Manuela Pellarin was born in
1956, Pordenone. After the bachelor in History of the Cinema to the University of Tri-
este in 1982, it is moved to Rome. Until 1991 he has worked as editing assistant in
numerous films. Since 1992, he is living and working in Venice.

Ozet / Synopsis

Bu film, Venedik sehrini de icine alan dev endistri bolgesinde kendi sorunlarina sahip
cikan Petrokimya iscileri hakkindadir. Porto Marghera isci otonomlarini ve isci militan-
larin bakis agisindan deneyimleri belgeler. Porto Marghera iscileri daha iyi calisma ko-
sullari icin, ayni zamanda da kimya sanayinin ve isin kendisinin yikici etkilerine karsi sa-
vasirlar. Digerlerinin yaninda, sinif micadelesinin bu 6zgtin déneminin &zelliklerini ve
sorunlarini giindimazde tartismak ve ¢dzmek dnemlidir.

This film is about petrochemical workers who took matters into their own hands in
the giant industrial zone engulfing Venice. Porto Marghera documents autonomous
workers and their experiences from the point of view of the worker-activists themsel-
ves. The workers at Porto Marghera fought for better working conditions and at the
same time against the damaging impact of the chemical industry and of work itself.
Amongst others, the characteristics and problems of this particular phase of class
struggle are still important to debate and tackle today.
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GUANTANAMO DIYE BiR YER / A Place Called Guantanamo

2005, 45’
Yonetmen/Director: Rolando Almirante Castillo
Yapima/Producer: Cuba's Mundo Latino Productions

Ozet / Synopsis

KUba ile ABD'nin iskence ve cezalandirma
kampina donUstlirdgu Us arasindaki yakin-
lik nedeniyle, son yillarda Guantanamo bol-
gesi uluslararasi toplulugun dikkatini cekti.
Belgesel, bir kasabanin kendi gercekligini ve
ABD Ussinin hemen yanibaslarindaki varli-
gina ragmen, Kiiba devriminin yarattigi top-
lumsal gelisme projesine dahil olan kasaba insanlarini anlatmaktadir. Filmi yapan Ro-
lando Almirante bu belgeselin bélgenin dogal guzelligini, toplumsal gelismeyi ve ken-
di memleketlerinde yasayan ve calisan isGilerin, égrencilerin ve profesyonellerin tanik-
liklarini sundugunu sdylemektedir.

Due to the short distance between the Cuban city and the US base turned into a tor-
ture and confinement camp by US authorities, Guanatanamo has drawn the attenti-
on of the international community. The documentary exposes the reality of a town
and its people involved in a social development project boosted by the Cuban Revo-
lution, despite the presence of the US base just at a short distance from them. Film
maker Rolando Almirante said that his documentary offers images of the local natu-
ral beauty, the social progress and the testimonies of workers, students, professionals,
who live and work in their hometown.

iPLIK HAYATLAR / Stringy Lives

2008, 27'
Yénetmen/Director: Kibar Daglayan Yigit
Kurgu/Editing: Yavuz Giimis

Ozgecmis / Biography
Kibar Daglayan Yigit 1968 yilinda Bingdl'de dogdu.
Istanbul Ertugrul Gazi Lisesi'nde okurken, bir yandan
da tekstil sektdrinde isci olarak calisti. Uzun sire bi-
ro sekreterligi ve benzeri isler yaptiktan sonra, ha-
. yata dair kiictik dykiler yazmaya basladi. Oyki dilini
GULDAN CICEK seveisesti | gelistirmek amaciyla egitim olanaklarini arastirirken
2004 yilinda Beksav Sinema Atolyesi ile tanisti. O
glnden beri kameray elinden hic disirmedi ve onu ok sevdi.

Kibar Daglayan Yigit was born in 1968, Bingol. While she was student in Ertugrul Ga-
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zi High School in Istanbul, she worked in as worker. After she worked in various offi-
ces as secretary for a long time, she began writing stories about life. While she was
looking for some opportunities to develop her stories in 2004, she met Beksav Cine-
ma Workshop. Since then, she never unhanded her camera and she loved it very
much.

Ozet / Synopsis

Ayse, Gulden, Necla, Sevgi ve Sadife; yaslari on bes ile otuz iki arasinda degisen bes
kadin. Bursa'da calistiklar tekstil fabrikasinda gece mesaisindeyken, bu ikisi cocuk yas-
ta birisi de hamile olan bes kadin isgi, ctkan yanginda kapi Uzerlerine kilitli oldugu igin
yasamlarini kaybettiler. Belgesel yasanan bu olaya odaklanarak, kadin ve cocuk iscile-
rin sorunlarina deginiyor.

Ayse, Gulden, Necla, Sevqi, Sadife; five women worker whose age is between fifteen
and thirty-two-five. While they were working in a night shift, five women workers we-
re Killed by fire in a textile factory in Bursa, 2005 because of locked door. Documen-
tary deals with the issues related to the child and woman labor by focusing this true-
life event.

MANDOLINLIi KIZ / The Girl With A Mandolin

2004, 19' ) )
Yonetmen/Director: Cosgul YUKSEL, Gitfem GURSES
Yapima/Producer: Cosgiil YUKSEL, Gilfem GURSES

Ozgecmis / Biography

Cosgll Yuksel, 1955 yilinda Ankara‘da dogdu.
1980 yilinda Ege Universitesi, Gazetecilik ve Halk-
la iliskiler Y.O. Radyo-TV Bolumi'nden mezun ol-
du, 1989 yilinda Anadolu Universitesi Sosyal Bilim-
ler Enstitst Sinema TV BolimU'nde yiksek lisan-
sini tamamladi.

Gulfem Gurses 1968 yilinda Eskisehir'de dogdu.
1991 yilinda Anadolu Universitesi, [letisim Bilimle-
ri FakUltesi Sinema TV Bolimi‘'nden mezun oldu.
1996 yilinda Marmara Universitesi Guzel Sanatlar
Enstitist Sinema TV BolUmU'nde yuksek lisansini
tamamlad.

Cosqul Yiiksel was born in 1955, Ankara. She graduated from Ege University, Journa-
lism and Public Relations College, Radio and TV Department in 1981. In 1989, she
completed her master studies in Anadolu University, Graduation School for Social Sci-
ences, Cinema-TV department.

Gulfem Gdrses, was born in 1968, Eskisehir. She studied Anadolu University, Faculty
of Communication Sceinces, Sinema-TV Dept, until 1991. In 1996, she graduated
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from the master program of Marmara University, Institute of Fine Arts, Cinema-TV de-
partment.

Ozet / Synopsis

Cumbhuriyetin ilk yillarinda buyik sehirlerde sorun daha gabuk ¢6zulur gibi gériinse de,
blylk cogunlugu koyll olan Anadolu'ya egitim gétirtlimesinde buyik sikintilar yasa-
nir. BayUk kentlerde yetisen 6gretmenler kdye gitmeyi reddetmekte, gittiklerinde de
oraya uyum saglayamamaktadir. Sonucta kdylU genclerin egitime alinarak, koy dgret-
meni olarak yetistirilmesine karar verilir. “Mandolinli Kiz"da K&y Enstitist mezunu ka-
dinlarin okula gelis dykulleri ve okulda aldiklari egitim anilara dayanarak anlatilmakta-
dir.

In the early years of Republic, there are many big issues in rural areas of Anatolia. Te-
achers who have been grown up in big cities deny to go to villages or they can't ad-
just themselves to rural. At the end, it is decided to educate young people from villa-
ges and traine them as village teachers. “The Girl with Mandolin” tells us the story of
women graduated from “Kéy Enstitlisi” based on their memories about school and
education.

Odiiller / Awards
16. Uluslararasi Ankara Film Festivali, Ulusal Belgesel Film Profesyonel Dali Yansma. 2005

KIRLANGICIN YUVASI /

2007, 21

Yonetmen/Director: Biilent Ann
Yapima/Producer: Sehbal Senyurt, Nedim Hazar
Kurgu/Editing: Bilent Annl

0zgecmis / Biography

Ankara‘da 1951 yilinda dogan ve Gazi Uni-
versitesi Basin Yayin Yuksek Okulu'ndan me-
zun olan Bulent Arinli, 1974-78 yillari arasin-
da TRT'de kameraman olarak calisti. Arinli,
Ordu Foto Film Merkezi ile baz televizyon ka-
nallarinin kuruluslarinda gorev aldi. Arinli,
goruntl ydonetmeni ve ydnetmen olarak pek
cok haber programi ile belgesele, cesitli rek-
lam ve tanitim kliplerine de imza atti. Belge-
sel Sinemacilar Birligi'nin de kurucusu olan
Arinli, 2008’de Bodrum'da yasamini yitirdi.

HIRLAKRGETIN YUVAR]

Bilent Arinli who was born in 1951 Ankara
graduated from Gazi University Press and
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Publication High School. He worked as a cameraman in TRT. between the years 1974-
78. He worked on the establishment of the Army Fotofilm Center and some televisi-
on channels. Arinli made many documentaries, news programs, various advertising
and promotional clip as a director and director of photography. Arinli who was the
founder of The Association of Documentary Filmmakers in Turkey passed away in
Bodrum, 2008.

Ozet / Synopsis

Bulent Arinli'nin yonettigi belgesel, 12 Eylul askeri fasist darbesi déneminde el konu-
lan Tuzla Ermeni Cocuk Kampi'nin hikayesini Hrant Dink'in anlatimiyla sunuyor. Hrant
Dink, cocuk yuvasinin ellerinden alinmasini, dolayisiyla kendisinin yasadigi duygusal
¢oklntlyu; ‘'yuvasi dagitilan bir kirlangicin, havada caresizce dolasmasi‘na benzetiyor.
Bu dustince belgesele ismini veriyor.

Hrant Dink ve Bilent Arinli anisina. ..

The documentary directed by Bilent Arinli deal with the story of the Tuzla Armenian
Children's Camp which was closed in the period of military fascist coup September 12
by the expression of Hrant Dink. Hrant Dink is defining the closing down of children
camp and his emotional breakdown as “the desparately flight around of a swallow
whose nest was broke up”. This metaphor gives the name to the documentary.

In the memory of Hrant Dink and Bulent Arinli...

ADANA-PARIS: YILMAZ GUNEY / Adana-Paris: Yilmaz Giiney

1995, 127

Yénetmen,/Director: Ahmet Soner
Senaryo/Script: Ahmet Soner
Yapima/Producer: Fatos Giiney

0zgecmis / Biography
1945 yilinda Uskiidar'da dogan Ahmet So-
ner, Atif Yilmaz, Lutfu Akad, Vedat Tirka-
li, Yavuz Ozkan, Serif Goren gibi ydnet-
menlerle ve 1971'de Yilmaz GUney ile ca-
- hstr. Ik kisa filmini 1966'da cekti. “Geng
Sinema” hareketinin kuruculari arasinda yer aldi. Turk Haberler Ajansi’'nda kamera-
man olarak haber filmleri ve belgeseller cekti. Yirmiye yakin senaryosu cesitli yonet-
menlerce filme alindi. Edebiyat ve Sinema (zerine yazdi§i yazilar bircok gazete ve der-
gide yayimlandi. TUrkiye Yazarlar Sendikasi, Sine-Sen (Disk), Belgesel Sinemacilar Bir-
ligi Gyesidir. Evli ve bir gocugu var.

Ahmet Soner who was born in Uskiidar, 1945 has worked with Atif Yilmaz, Lutfu
Akad, Vedat Tirkali, Yavuz Ozkan, Serif Géren and in 1971 Yilmaz Giiney. He direc-
ted his first short film in 1966. He is among the founders of "Young Cinema". He ma-
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de news film and documentary in Turkish News Agency
as a cameraman. About twenty of his scenarios filmed by
various directors. His articles on literature and cinema ha-
ve been published in many newspapers and magazines.
He is the member of Writers Syndicate of Turkey, Sine-
Sen (DISK), The Association of Documentary Filmmakers .
He is married and has one child.

Ozet / Synopsis

Ahmet Soner'in cektigi belgesel, Yilmaz GUney'in yasamina tanikliklardan olusuyor.
Onat Kutlar'dan Halil Ergiin‘e, Aziz Nesin'den Ozdemir Ince'ye, Costa Gavras'tan Jac-
ques Lang'a kadar yapilan roportajlar ve GUney filmografisinin segme eserlerinden
olusan bir kolajla, GUney'in Adana'nin Yenice ilgesinden Paris'e uzanan sanatsal, siya-
sal yolculugunu anlatiyor.

Ahmet Soner's documentary consists of Yilmaz Giiney's life with the expression of
many witnesses. It represents Yilmaz Giney’s political journey which extended from
Yenice to Paris with a collage of his selected films and interviews of Onat Kutlar, Ha-
lil Ergiin, Aziz Nesin, Ozdemir Ince, Costa Gavras, Jacques Lang and many others.

EGIiTiM TARIiHININ SESSiZ KAHRAMANLARI: EGiIiTMENLER
Sergeant Teachers

2007, 50’
Yénetmen/Producer: Prof. Dr. Oguz Makal

0zgecmis / Biyografi

1950, Denizli dogumlu. izmir Atatirk Li-
sesinden sonra A.U.S.B.F. Basin - Yayin
Yiksek Okulunu bitirdi. Bir stre tanitim
kuruluslarinda calistiktan sonra, 1979 yi- el
lindan itibaren izmir Guzel Sanatlar Fakultesinde 6gretim gorevlisi ve sonra 6gretim
Uyesi olarak gorev aldi. Halen Dokuz Eyliil Universitesine bagl Giizel Sanatlar Fakdilte-
si Sinema - Televizyon ve Fotografcilik ana sanat dalinda dersler vermektedir. Prof. Dr.
Oguz Makal, kisa film ve belge film calismalari da yapmistir. Cesitli dergi ve gazeteler-
de cok sayida sinema yazilar yazmistir.

He was born in Denizli, 1950. After [zmir Atattirk Lisesi, he graduated from A.U.S.B.F.
Pres and Publications High school He worked in the promotion institutions for a whi-
le. Since 1979, he has been in academy as a lecturer and a professor. He is still teac-
hing cinema related courses in Dokuz Eyldl University Faculty of Fine Arts Cinema - Te-
levision and Photography main branch of the art. Prof. Dr. Oguz Makal made short
films and documentaries. He has written cinema articles in various magazine and
newspapers.
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Ozet / Synopsis

Turkiye'nin en 6zgln egitim atilimlarindan ilki ve Cumhuriyet devriminin egitimde ger-
cek bir bulusu olan Kéy Egitmen Kurslari ve oradan yetisen, halk arasinda “cavus 6§-
retmen” denilen “Egitmenler”le ilgili ilk film.

Documentary deals with the Village Training Courses which is the first and most ori-
ginal education initiative and revolutionary invention of the Republic of Turkey and
"Sergeant teacher" who was grown up in these courses.

SEVGILi MANDELA / Dear Mandela
2007, 6',
Yonetmen/Director: Dara Kell, Christopher Nizza

Ozet / Synopsis

Nelson Mandela, Giney Afrika'daki apartheid re-
jiminin sona ermesinin barinma krizini ¢dzecegini
belirtmistir. Uygun evlerin bulunmamasi ve mev-
cut olanlarin da devlet gucleri tarafindan yikiliyor
olmasi, milyonlarca Giiney Afrikalinin yasam ko-
sullarini daha da kotulestirmektedir. Belgesel, GU-
ney Afrika'da barinma hakki icin miicadele eden
ve bu nedenle polisin hedefi haline gelen g gen-
cin dykisunl anlatmaktadir.

The promise according to Nelson Mandela was that the end of the South African
apartheid regime would resolve the housing crisis. Instead, the lack of proper housing
and the destruction of housing by the government have worsened qualitatively the Ii-
ving conditions for millions of South African people. This short film follows three te-
enagers as they are targeted by the South African police for defending their right to
housing.




HERKES iCiN DUNYA AYARINDA SEHIRLER
World Class Cities For All _
2009, 40’ i

Yonetmen/Director: Erciment Celik e

Ozet / Synopsis

Ne zaman bir UGlkede buydk ulus-
lararasi bir organizasyon yapilacak
olsa Ulke, dinyayl “Dinya Ayarinda
Sehirler” yaratarak etkilemeye call-
sir; sokak saticilari yerlerinden kaldi-
rilir, kenar mahallelerdeki gecekondularin yerine yeni binalar yapilmaya baslanir. Temel-
de yapilmak istenen yoksullugun gorintr olmasinin 6niine gegmektir. “Herkes Icin
Dunya Ayarinda Sehirler” belgeseli Glney Afrika’daki sokak saticilarina odaklanarak
onlarin FIFA 2010 Dunya Kupasi hazirliklari sirasinda yaratiimaya calisilan “Dinya Aya-
rinda Sehirler” imajina iliskin geleneksel elitist sdylemi nasil sarstiklarini ve yeni ve daha
kapsayici “Herkes icin Dunya Ayarinda Sehirler” konseptinin Guney Afrika'daki diger
gruplarin da katilimiyla olusturulmasina yonelik nasil caba sarf ettiklerini anlatmaktadir.

Whenever big international events take place, the country wants to impress the world
by creating “world class cities”; they start removing street traders, they do slum cle-
arances, etc. They basically try to remove the poor from public visibility. This film fo-
cuses on the situation of street traders in contemporary South Africa and shows how
they are challenging the traditional elitist approach to building “world class cities” in
preparation for the FIFA World Cup in 2010 and how they are seeking to create a
new, more inclusive concept of “World Class Cities for All” with the participation of
other marginalized groups in South Africa.

EMEK EMPERYALIiZMi / Labor Imperialis
2008, 56' -
Yapima/Producer: Labor Video Project :

Ozet / Synopsis

Belgesel Amerika'nin en uzun sure elinde tuttugu
kolonisi olan Porto Riko’da bagimsizlik icin verilen
mucadeleyi anlatmaktadir. Porto Riko 110 yildan
fazla Amerika tarafindan kontrol edilmistir ve bel-
gesel Amerika merkezli Uluslararasi Hizmet Iscile-
ri Sendikasi (SEIU)'nun Porto Riko'daki uluslarara-
si kongresi sirasinda gerceklestirilen bir kitlesel bagimsizlik hareketini konu edinmek-
tedir. SEIU'nun da iginde bulundugu bircok sendikayi kontrol eden Amerikan sirketle-
ri Porto Riko'daki kapitalist politikacilarla gesitli anlasmalar yaparak Porto Rikolu isci si-
nifini kontrol etmenin yollarini aramaktadir. Film 40.000 Uyesi olan Porto Riko Ogret-
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menler Federasyonu (FMPR)'nin organizasyon ydntemini, politikalarini ve demokratik
bir sendikanin saldirgan politikalarla Gyelerini nasil korudugunu gdstermektedir.

This documentary by the Labor Video Project illuminates the struggle for independen-
ce in the longest held colony of the United States. Puerto Rico has been controlled by
the United States for over 110 years and the video covers a mass mobilization of the
independence movement that was held at the same time of the SEIU International
Convention in Puerto Rico. US corporate controlled unions including the SEIU have so-
ught to take control of the Puerto Rican working class through massive funding and
corrupt sweetheart deals with the capitalist politicians in Puerto Rico. The film looks
at the method of organization and politics of the FMPR -the Puerto Rican 40,000
member teacher's union- and how a democratic union with militant policies can de-
fend its members.

SAN FRANCISCO 68 GREVi / The Turning Point

2008, 56'
Yapima/Producer: Labor Video Project

Ozet / Synopsis

“San Fransisko 68 Grevi” 1968 yilin-
da San Fransisko Eyaleti'nde gercek-
lestirilen ve 6 ay stren grevin hikaye-
sini anlatmaktadir. Televizyon haber-
lerinden gorUntilerin diizenlenmesi
araclligiyla film ogrencilerin ve AFT
Ogretmenler Sendikasi'nin da icinde
oldugu isci hareketinin devlet Universitesine herkesin kayit olabilmesi ve Etnik Calisma-
lar programinin kurulmasi igin kampus iginde nasil micadele verdiklerini anlatmakta-
dir. Film, grev sirasinda polisin uyguladigi yogun baskiyr ve dénemin Kaliforniya valisi
olan Ronald Reagan’in strecte oynadigi rolt de izleyiciye aktarmaktadir. Grevin basa-
rsina ve yeni etnik calismalar programinin kurulmus olmasina ragmen isci sinifindan
gelen dgrenciler, Kaliforniya Devlet Universitesi'nin dzellestiriimesinin etkisiyle gittikce
artan harglar yztnden bugin hala Universiteye kayit yaptirmakta zorlanmaktadir.

“The Turning Point” is the story of the 1968 San Francisco State strike which lasted 6
months. Through the use of edited TV news footage, the film shows how students
and the labor movement including the AFT Teacher's union fought for open admissi-
ons and the establishment of an Ethnic Studies program at the campus. The massive
repression by the police is also portrayed and the role of Ronald Reagan who was then
governor of California. Although the strike was successful and new ethnic studies
program was established, working class students today find it increasingly difficult to
attend the university due to the massive increase in fees which are having the affect
of privatizing the California state university.
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FABRIKA'nin KALBI / Corazén De Fabrica

2008, 129'
Yonetmen/Director: Vima Molina, Emesto Ardito

Ozet / Synopsis

Zanon Seramik Fabrikasi'nin iscileri Giney Amerika'nin en
onemli seramik fabrikalarindan birinde calisan bir grup ka-
din ve erkektir. Bugln onlar fabrikayi kendileri idare etmek-
tedir; patron ya da fabrika sahibi yoktur. Herkes ayni maa-
sl almaktadir. Patron fabrikayl kapatmaya karar verdiginde fabrikanin kontrolini ve
yonetimini el aldilar. MUcadelelerine ilk basladiklarinda asil amaclari fabrikayr kendi
kontrollerine almak degildi; sadece isci, emek¢i olmaktan kaynaklanan haklarini sa-
vunmay! amaclamislardi. Ancak, sirket ile isciler arasindaki micadele beklenenden da-
ha cetin gecti. Yeni tehditler ortaya cikti. Her gtin, onlar boykot etmeye cabalayan po-
litik ve ekonomik bir sisteme karsi savasmak zorunda kaldilar. Film Zanon Seramik Fab-
rikas! iscilerinin hikayesini tarihsellik icinde ve yasanan tartismalari da kapsayacak se-
kilde aktarmaktadir.

The Ceramic Zanon - Fasinpat workers are a group of women and men, who work in
one of the most important ceramic factories of South America. At present, they are
managing the company. There are no bosses or owners. Everyone has the same sa-
lary. When the owner of the factory decided to close it they took control and started
managing the factory themselves. When they started the fight, their goal wasn't to
take the factory — it was only to defend their labor rights. The fight between the com-
pany and the workers began to be bigger than people expected. New threats emer-
ged. Everyday they struggled against a politic and economic system that tries to boy-
cott them. This film tells the story of the workers of Ceramic Zanon - Fasinpat histo-
rically and in a way that covers the discussions.




KURESEL KARMASA / Global Haywire

2007, 80'

Yonetmen/Director: Bruce Petty

Senaryo/Script: Bruce Petty

Kurgu/Editing: Sam Petty

Miizik/Music: Elena Kats — Chernin

Goriintii Yonetmeni/Cinematography: Michael Pearce

Ozgecmis / Biography

Bruce Petty Avustralya’nin en taninan politik karikatt-  #
ristlerinden biridir. Mebourne’de yayinlanan The Age o
gazetesine duzenli olarak katki sunmaktadir. Yonet-
men 1976 yilinda “Leisure” filmiyle En lyi Animasyon dalinda Oskar Oduli'ni kazan-
mistir. Yaymlanmis bircok kitabl bulunmaktadir. Karikattrleri “The New Yorker” ve
“Punch”da basilmistir. “Klresel Karmasa” bircok 6dullu kisa filmi bulunan ydnetmenin
ilk uzun metrajli calismasidir.

Bruce Petty is one of Australia's best-known politi-
cal cartoonists. He is a regular contributor to Mel-
bourne's The Age newspaper. His film Leisure won

Filmografi / Filmography
2007, Global Haywire

2002, Human Contraptions the Oscar for Best Animation (1976). He has pub-
2000, Mad Century lished a number of books and his cartoons have al-
1998, Money so featured in The New Yorker and Punch. He has
1986, Movers made a number of award-winning short films. Glo-
1983, Megalomedia bal Haywire is his first feature.
1979, Karl Murx Bzet / Synopsis
1978, Magic Arts o ” -

. Uresel Karmasa” gercek ve canlandirma figurler-
1976, Leisure den olusmus, Dogu ve Bati arasindaki mevcut kri-
1974, At zin nedenlerini bulmak amaciyla toplanmis bir Ko-
1971, Australian History mite'yi izleyen hicvi bir belgeseldir. Komite, anlas-
1968, Hearts And Minds mazhigin tarihsel arka planini anlamak icin, cizgi

filmler, 6grenci ve uzmanlarla soylesiler, ayrica ar-
siv goruntuleri iceren bir rapor sunar. Cok gecmeden, Vince adinda, Bati'yl temsil eden
bir olasi zanli bulurlar. Komite, Vince'in delice, diinyayr A ve B olarak iki seviyeye ayi-
ran, ucan bir gemi insa etme cabasini izlemeye karar verir.

Global Haywire is a documentary fable threading live action and animation together
in a tale of how East and West have reached the present crisis point. It is a look at
why the world is divided into two opposing forces focusing on a Committee which
has the duty to figure out the reasons of this division. The Committee writes a report
including cartoons, interviews with students and specialists and archive footage to be
able to understand the background of the conflict. Soon the Committee finds a pos-
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sible suspect who represents west named as Vince. According to the Committee, Vin-
ce has crazy plans for constructing a flying ship that is proper to divide the World in-
to two separate stages like A and B and the Committee decides to monitor him.

Odiiller / Awards )
Avustralya Film Enstitist, En lyi Yonetmen Oduld, 2007
Avustralya Film Enstitiist, En lyi Ses Oduli, 2007

DUNYAYI OZELLESTIRMEK
The Bottom Line - Privatizing the World

2002, 62'
Yonetmen/Director: Carole Poliquin

Ozet / Synopsis
Tanri diinyayl 7 ginde yaratmisken; bugin tim gigli isa-
damlari diinyayr 7 gin icinde satma niyetindedir. Tanri-
nin sesiyle etkili bir parodiyi kullanarak belgesel, diinyanin
Ozel cikarlara teslim edilmesinin sonuglarini géstermekte-
dir: Kanadall bir ciftci Monsanto firmasi tarafindan dava
edilme tehlikesiyle karsi karsiyadir. CinkU firmanin pa-
tentli tohumlari rizgarla ciftcinin tarlasina tasinmis ve
arln vermeye baslamistir. Sigortasi olmayan Amerikalilar
tedavi hizmetlerinden resmi olarak yararlanamamaktadir.
Dunyadaki binlerce insan su ihtiyaci icindeyken isadamla-
ri Kanada suyunu en yuksek teklifi verene satmak niyetin-
dedirler. Insanoglu su, saglik gibi hayati derecede énemli olan hizmetler ticarilesirse
hayatina devam edebilir mi? Insan haklari sirket karlarinin .
Ustesinden gelebilecek mi?

Just as God created the World in seven days, today all the
powerful businessmen are intending to sell it in seven
days. Using an effective parody of the "Voice-Of-God" do-
cumentary style, the film shows the consequences of the
world’s submission to private interests: A Canadian farmer
is sued by Monsanto because patented seeds brought by
the wind were growing in its fields. American people wit-
hout insurance are denied healthcare. Businessmen want
to sell the Canadian fresh water to the highest bidder whi-
le thousands of people in the world desperately need it.
Can the human community survive if all elements essenti-
al to life (water, healthcare etc.) become commercial go-
ods? Will human rights prevail on corporate profits?
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CALISAN COCUKLAR UZERINE / Working Childeren

2007, 9
Yonetmen/Director: Kazim ilkan Kertmen, Remziye Kozan

Ozet / Synopsis

Cukurova’da pamuk toplayan, capa yapan, su tasi-
yan, cadirda kardesine bakan cocuklar yaz ginesi
altinda 12 saat tarlalarda calismaktadir. Cocuklar
calismaya qittikleri bolgede icme suyu, tuvalet,
banyo, elektrik olanaklarinin olmadigi cadirlarda
yasamaktadir. Film, tarim islerinde calisan bu co-
cuklarin calisma ve yasam kosullarini onlarin sézle-
riyle anlatmaktadir.

Children who gather in cotton together, are supposed to hoe, to take care of their
brothers/sisters while living in tent and working under the summer sun for twelve ho-
urs in a day at cotton fields. Those children live in tents without minimum decent li-
ving conditions like drinking water, toilet, bathroom, electric possibility. In this docu-
mentary their working and life conditions are explained with the children’s own
words.

KEDIiNiN iCiNDEKi FARE
Mause in the Cat

2009, 10°
Yonetmen/Director: Veli Kahraman

Ozet / Synopsis

Bitlis Tekel Sigara Fabrikasi iscileri Tekel'in 6zel-
lestirme uygulamalari kapsaminda satisa cikar-
tilmasi Uzerine, Subat - Nisan 2008 tarihleri ara-
sinda 51 gln boyunca isyerlerini terk etmeme
eylemi yaptilar. Kedinin Igindeki Fare, Turkiye'de &zellestirmeler yoluyla caresiz birak-
tinlan isci sinifina kicguk bir taniklik yapabilmek amaciyla cekilmis bir belgeseldir.

Workers of Bitlis Tekel Tobacco Factory went to strike to resist the privatization efforts
of the factory between February - April 2008 and they didn’t leave the factory for 51
days. The “Mouse in the Cat” is produced to bear witness to the working class who
became helpless because of privatizations in Turkey.
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KARANLIGIN GOZLERI / Eyes of the Darkness
2007, 29'
Yonetmen/Director; Can Diker

Ozet / Synopsis

isa Cayirli, Zonguldak'ta madenlerde calisan yuzlerce kisiden biri-
dir. Oyle ki, is ugruna, asgari licretten daha iyi bir maasa calisabil-
mek ugruna, memleketini terk edip ailesiyle birlikte Zonguldak'a
gelmistir. Ancak yasadigi sartlar onu her an tedirgin etmektedir.
Cunkl onun deyimiyle “...maden ocadi, ana kucadi degil.” Yani
yapacagi en ufak bir hata, onun ve arkadaslarinin 6limdayle sonug-

lanacaktir.

Isa Cayirli is one of the people who work in the mines in Zonguldak. For a job and a
better salary, he left his hometown and came to Zongquldak. However, the working
conditions and the difficulties in the mine he works make him worry. With his words,
“...the mine is not mother’s lap”. That is to say that even the smallest mistake he will
make can cause him and his friends to die.

SUT ve CiKOLATA / Milk & Chocolate

2008, 20'
Yonetmen/Director: Senem Tiizen

Ozet / Synopsis

Distinde babasi agir agir sagini ok-
samaktadir... Zor bir glne uyanir.
Annesi sUtten kesilmis, kardesi has-
talanmistir. Gidip sut bulmak zorun-
dadir. Belgesel koyle kasaba arasi
bir yerde, cocuklukla kadinlk arasi
bir dénemde olan Emine’nin 6ykU-
sunl anlatmaktadir.

She sees her father slowly caressing
her hair in her dream... She then
wakes up to a difficult day. Her
mother went dry, her brother is
sick. She has to go to find milk. This film is the story of Emine between the town and
the village, in a period between childhood and womanhood.
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EKMEK PARASI / Bread Money

2009, 17'
Yonetmen/Director: Serhan Sengl

Ozet / Synopsis

Bugln Kibris'taki insaat islerinde calismak
icin adaya gidenlerin sayisi 4 bini agmis du-
rumdadir. Aileleriyle birlikte disinulduginde
ise bu saymnin 15 bini astigi belirtiimektedir.
TUm birokratik zorluklara ve agir yasam ko-
sullarina ragmen isgiler Kibris'a yilin 12 ayi da is bulabilme umuduyla gitmektedir. Bel-
gesel, Turkiye'nin Dogu ve Gineydogusu'ndan Kibris'a gelen insaat iscilerinin gtinlik
yasam kosullarini anlatmaktadir.

Today, the number of workers that went to Cyprus for working in construction jobs
reached to 4 thousands. It is estimated that this number is over 15 thousands if other
family members are included. In spite of bureaucratic difficulties and hard living con-
ditions workers prefer Cyprus hoping that they can find job during 12 months of a ye-
ar. This documentary tells the daily living conditions of construction workers that ca-
me from east and southeast of Turkey to Cyprus.

ASYA MINOR... YENIDEN / Asia Minor... Over Again

2008, 55' ASVA Mi
Yonetmen/Director: Tahsin Ishilen ‘\}é?}: ] I[IE(T:)E%

Ozet / Synopsis

Bu belgesel, farkli bir tarih yapma deneyimi olarak, anilarin
yeniden yorumlanmasi amaciyla planlanmistir. Ginimuizde
Akdeniz Uzerine yaygin kani, farkli ulus ve irklardan olus-
makla birlikte ortak bir kdltirel atmosferin havzasi oldugu-
dur. Bugiin yerylzu ciddi bir ayrisma dénemini geride bira-
kiyor, yakin gelecek &zellikle kultdrel uyum arayislarinin do-
nemi olacaktir. Bu film baris Gzerinedir.

This documentary, as planned, is to be made on the com-
ments of memories, as an experience of making a different
history. The general opinion of today about the Mediterra-
nean region is: although it has different nations and races, there is a shared memory
of the cultural atmosphere in the region. The world currently leaves the cultural dif-
ferences behind, so in the near future, there will be more in depth search to find the
accord between different cultures. This film is about peace.
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SiLiKOzis / silicosis

2009, 45, )
Yonetmen/Director: Ethem Ozgiiven, Petra Holzer,
Selcuk Erzurumlu )

Yapimay/Producer: Ethem Ozgiven
Kurgu/Editing: Ethem Ozgiiven, Selcuk Erzurumlu

0zgecmis / Biography

Ethem Ozgiven 1962 yilinda dogdu. Aka-
demi Istanbul, Beykent Universitesi, Marma-
ra Universitesi, Viyana Gazetecilik Enstiitiis,
Yildiz Universitesi, Bilgi Universitesi'nde ders
verdi. Vega Film, Antalya Kiltlr Sanat Vak-
fi, Sizofreni Dostlari Dernegi, Vehbi Kog Vakfi, Kas Hastaliklari Dernegi, Mayin Karsiti
Platform, Barisa Rock gibi kurum ve derneklerle projeler gerceklestirdi. 1986'dan beri
cesitli kisa film ve belgesellere yonetmen olarak imza atmistir. 1997, 1998 ve 1999 yil-
larinda da “Cevresel Senaryo ve Yapim Oddilleri”ni ydnetmistir.

Ethem Ozgiiven was born in 1962. He studied in Academy Istanbul, Bilgi, Marmara,
Yildiz and Beykent universities and Vienna Journalism Institute as lecturer. He execu-
ted some social projects with organizations such as Vehbi Ko¢ foundation, Antalya
Culture and Art Foundation and Vega Film. He directed many short films, videoart and
documentaries since 1986. Also, he directed "The Environmental Scenario and Pro-
duction Awards" in 1997, 1998, 1999.

Filmografi / Filmography

2008, Bizim Deniz /Marenostrum

2007, Hakikat /Alethea, Petra Holzer ile birlikte, Co-Directed with Petra Holzer

2005, Bozcaada/Tenedos

2000, Isik Insanlarinin Uzun Yoriyiisii/The People of the Light's Long Walk, Petra Holzer ile birlikte,
Co-Directed with Petra Holzer

Ozet / Synopsis

Zincirin bir ucunda gagin popduler giysisi blue jean ve Unllu markalar diger ucunda ise
tozlu kayitsiz atolyelerde 6lumcll bir hastaliga yakalanmis hasta cigerli insanlarin be-
denleri duruyor. Taslanan kotlar daha pahali satilirken cigerlere yapisan tozlarla iscile-
rin hayati sénlyor. Hem de cok kisa bir sire icinde.

At one end of the chain there are the popular blue jeans while on the other end in
unregistered workshops there are the bodies of people who contracted mortal lung
diseases. While the more expensive stonewashed jeans are sold the workers’ lives fa-
de away. Even very fast.
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DONUS / Return

2009, 18'

Yénetmen,/Director: Soner Yildinm
Senaryo/Script: Soner Yildinm
Kurgu/Editing: Mehtap Kaseoglu

0zgecmis / Biography

1985 Gole dogumlu olan yonet-
men, 2003 yilinda Istanbul Kurt-
kdy Lisesi'ni bitirmistir. Anadolu
Universitesi Halkla lliskiler B&IU-
mi’'nden 6n lisans derecesi olan
Yildinm halen Erciyes Universi-
tesi Radyo Sinema ve Televizyon
BoIUMU 4. Sinif 6grencisidir.

He was born in Géle in 1986. He graduated from Pendik Kurtkdy Highschool in Istan-
bul in 2003. He has two-year degree from the Public Relations Department in Anado-
lu University. Now he is a 4th grade student at Radio, Television and Cinema Depart-
ment of the Communication Faculty in Erciyes University.

Filmografi / Filmography
20006, Karar
2008, Telas

Ozet / Synopsis

Bingdl'in Karliova ilgesine bagl Taslicay Koyi'ne ko-
ruculuk sistemi getirilir. Hayvancilikla gecimini sagla-
yan koy halki, istanbul’'daki kacak kot kumlama atél-
yelerine calismaya giderler. Bu isten dolayr 6limler
meydana gelir; koylerine dénen Taslicaylilar, karsila-
rinda kendileri gibi Silikozis hastaligina yakalanan yiz-
lerce kisi bulur.

In Taslicay Village in Bingél — Karliova the ranger sys-
tem begins. Villagers who earn their lives doing ani-
mal husbandry go to Istanbul to work for illegal ''je-
an stoning'' factory plants. Some people gets Silikozis
disease because of working conditions and some of
them dies. When sick workers come back to their vil-
lages, they encounter hundreds of villagers with the
same disease.
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NENE'min 6YKUSU / The Story of my Grandma

2009, 107 )
Yonetmen/Director: Pinar Ozkurt Tiilek - Erkal Tilek

Ozet / Synopsis

88 yasinda bir kadin. Yaninda torunu. Pelatusa‘dan
Omorfo'ya... Bir yasam strGlmus... Evlekler, damlar, yol-
lar... Madenin kapilari, kaynayan kazanlar... Bir silin arsini
gelinlik kumaslar... Sémurgeciler, gumbareler, teskilatlar,
savaslar... Bakislar... Bu adanin &ykusu... Nene anlatiyor
gocuna... Terzilik de etmisti ya nene... Dikebilir miydi s6-
kigunu adanin ve pirdikkat torununun yirtik hafizasinin?

A 88 year-old woman. With her grandchild. From Pelat-
housha to Morphou... A life has been spent... Ditches, roofs, paths... Mine’s gates,
boiling caldrons... One shiling bride’s clothes... Colonialists, ghoumbares, organizati-
ons, wars... Gazes... This is the island Grandma tells the story... Once the grandma
was a tailer... Could she sew up the tear of the island and the torn memory of her
grandchild?

LiLIT'in KIZKARDESLERI / Sisters Of Lilith

2008, 41' e
Yonetmen/Director: Emel Celebi

Ozet / Synopsis

Emeginden aldigi giicle kimseye boyun egmeden, doganin
icinde ve dogayla barisik yasayan U¢ kadin: Dag basinda
hayvanlariyla birlikte yasamini siirdiren bir coban, ylizme
bilmedigi halde her giin denize acilip ag atan bir balikg ve
evi gekip ceviren, yeri geldiginde tarla alip satan bir giftgi.
Tuketime dayall erkek egemen diizenin yerylzi kaynakla-
rini yok olma noktasina getirdigi cagimizda, onlar, insanin
dogayla olan badlarinin hentiz kopmadig, tUretken bir ya-
sam bicimini temsil ediyor. Ug karakterin hikayesi tizerinden, kadinlarin guiclii ve Gret-
ken kimligine bir glizelleme denemesi.

Three women who live in harmony with nature, in nature, not succumbing to anyo-
ne with the force they draw off their labor: A shepherd who lives with her flock in the
mountains; a fisher who goes out to the sea everyday although she can’t swim; and
a farmer who cares for her home and buys and sells land when she has to...They rep-
resent a productive way of life not yet disconnected from nature. This is a song of
praise for the strong and productive identity of women told through the stories of
three characters.
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NAZIM'In KUBA SEYAHATI
The Voyage of Nazim Hikmet to Cuba

2008, 68'
Yonetmen/Director: Cagn Kinkoglu, Gloria Rolando

i Ozet / Synopsis
. A Esitligin, 6zgUrlugin ve Turkge'nin buytk sairi Nazim
NAZIM'IN KUBA SEYAHATI Hikmet, 1961 yilinda Kbali sair arkadasi Nicolas Gu-
illen’den bir davet alir. O sirada Dlinya Baris Konseyi
yoneticisi de olan Nazim Hikmet, 1959 yilinda ger-
ceklesen Kiba Devrimi'nin seyrini ve kazanimlarini
yerinde gérmek lzere 1961 yilinin Mayis ayinda Ki-
ba'ya gider. Kiba'daki gdzlemleri, onun en énemli
siirleri arasinda yer alan “Havana Roportajl” ve “Sa-
man Sarisi” siirlerine ilham verir. “Nazim’in Kiba Se-
yahati” filmi, bugiine kadar biyografi calismalarinda
cok fazla Uzerinde durulmayan bu yolculugu gin ytzine cikariyor. Film, bir yandan
Nazim’la bu seyahati sirasinda tanismis Kilba'nin dnemli aydinlarinin tanikliklariyla iler-
lerken, diger yandan da Nazim’in kendi sesinden “Havana Roportaji” dizeleriyle, Kiiba
Devrimi’nin ilk yillarinin coskusunu, heyecanini ve Kiiba halkinin bugiin Devrim’e na-
sil yaklastigini perdeye tasiyor. Kiiba Devrimi'nin 50. yas ginuni kutlamaya hazirlan-
digi bir kesitte, “Devrim’in glncelligi"ne isaret edi-
yor. Filmdeki strprizlerden biri de, bugline degin az
sayida insanin ulastigr “Havana Roportaji* siirini Na-
zim'in kendi sesinden sunuyor olmasi. “Nazim’in K-
ba Seyahati”, Kiba ve Devrim’in Nazim'i, Nazim'in
da Kabalr aydinlari, sanatgilari ne kadar derinden et-
kilediginin, icten ve yoldasca bir kucaklasmanin hi-
kayesidir.

e WL

The great Turkish poet of equality and freedom, Na-
zim Hikmet, had visited Cuba, in 1961 due to the in-
vitation of his friend and colleague Cuban poet Nicolas Guillen. After the attempt the
invasion of “Bay of Pigs” of the USA, Nazim went to Cuba for solidarity and also to
observe the Cuban Revolution, the enthusiasm of the Revolution, the social develop-
ment of Cuba, a process which he has been longing for his people also. The film fo-
cuses on a historical period which Nazim biographies have disregarded. The film also
reveals an unknown recording of Nazim Hikmet’s “Havana Interview” —the poem used
in the film as the leitmotive- from his own voice. Through the testimonies of Cuban
well known intellectuals whom had met with Nazim in this voyage and through the
witnesses of the Revolution’s history and actuality, the film discovers how the Cuban
Revolution influenced Nazim Hikmet and also how Nazim influenced Cuban intellec-
tuals.

ﬁ61



SINIRDISI / The Deported

2008, 22'
Yapima/Producer: MWTV

Ozet / Synopsis

GUney Kore'de gdcmen iscilerin sa-
yisinin 420.000’den fazla oldugu ve
gd¢men isglclni olusturanlardan
yaklasik 224.000 iscinin oturma iz-
ninin olmadigi tahmin edilmektedir.
MTU Giney Kore'de gdbcmen iscile-
rin, yasal durumlarina bakmaksizin
haklarini savunan bir érglttir. MTU
Seul isci BUrosuna bir sendika kurmak tzere basvurdugunda, Gyelerinin Glney Ko-
re’de oturma izni olmadigi gerekgesiyle basvurulan reddedilmistir. 27 Kasim 2007'de
Gocmenler Sendikasi’'nin g dnderi gbzaltina alinmis, tutuklanmis ve gdcmen birosu
tarafindan Guney Kore'den sinirdisi edilmislerdir. Her ne kadar yasal belgelerinin ol-
mamasl nedeniyle gdzaltina alinmis olsalar da, gdcmen isciler konusundaki eylemlilik-
leri engellemek igin gbzaltina alindiklari ve sinirdisi edildikleri iddia edilmektedir. Bel-
gesel artik kendi memleketleri olan Bangladesh ve Nepal'de yasayan MTU liderlerinin
anlatimlariyla, bu sireci ele almaktadir.
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In South Korea, the number of migrant workers is estimated to be over 420,000. It is
estimated that some 224,000 out of the total migrant work force are undocumented
workers. The MTU is an organization that advocates the rights of South Korea's mig-
rant workers irrespective of their status. When the MTU tried to register, in order to
form a Trade Union with the Seoul District Labour Office, its application was denied
on the bases that the members of MTU were undocumented. Three leaders of the
Migrants' Trade Union (MTU) were arrested and detained on 27 November 2007, by
immigration officials outside
their homes and workplace
in South Korea. Although
they have been arrested on
the basis of their undocu-
mented status, it is alleged
that the arrests were made
in order to curb their activi-
ties. This documantary deals
with this case by the expres-
sions of three leaders of
MTU who lives in their ho-
metown, Bangladesh and
Nepal, now.
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MERDIVENALTI NOBEL / Sweatshop Nobel

2009, 24'
Yonetmen/Director: Hacer Cakmak

Ozet / Synopsis

Kendisi de yillardir izmir'de, annesi ile birlik-
te evde can yelegi dikerek hayatini kazanan
Hacer Cakmak, bu kisa filminde, gocuklariy-
la birlikte tiner kokulari iginde kutu yapan,
Vestel icin kablo baglayan, elektrik cihazlari
monte eden Turk ve Kirt kadin iscilerin ger-
cek oykulerini “mikrokrediciligin® babasi
Muhammed Yunus'un 2006 Nobel Baris
odul térenindeki konusmasi esliginde anlati-
yor.

Director Hacer Cakmak who has earned a li-
ving by producing life belt with her mother at home for years, tells the stories of Tur-
kish and Kurdish women workers who make boxes with their children at thinner
smelly homes, assess cables for Vestel Company and put together electrical hardwa-
re in her short film with the words of Muhammed Yunus —founder of Mikro-Credli-
ting- at Nobel Price Awards ceremony in 2006.

KTOS 1968 / Cyprus Turkish Teachers Trade Union 1968

2008, 110' )
Yapima/Producer: KTOS

Ozet / Synopsis

1968'te bir grup genc dgretmen tarafindan kurulan KTOS,
tim zorluklara ve engellemelere ragmen 40 yildir miicadele
etmektedir. Belgesel, Kibris Turk toplumunun demokrasi,
baris ve kendi kendini ydnetme mucadelesinde gecen 40 yi-
Il anlatmaktadir.

Cyprus Turkish Teachers’ Trade Union was founded in 1968
Kef.;?;gﬁf;é:j}fﬁ},,.e by a group of young teachers and they have struggled for
ve Kibrish Tirklerin Onur Miicadelesinde 40 years in spite of all difficulties and obstacles. This docu-

40 Yil mentary tells the story of their 40 years passing by strugg-

ling for democracy, peace and sovereignty in Cyprus.

ﬁ63



GOC / Migration
2008, 21'

Yapimay/Producer: IMECE - Toplumun Sehircilik Hareketi
Ozet / Synopsis o
Belgesel, Istanbul’'un Maltepe ilgesine bagl Ba-
sibUylk Mahallesi'ni konu almakta ve mahalle-
nin 2004 yilinda kentsel dontsim alani ilan

edilmesi ile evlerinden cikarilmak istenen ma-
halle halkinin yasadiklarindan ve proje karsisin-
daki mucadelesinden bir kesiti anlatmaktadir.
Belgesel, 1950'li yillarda yasanan i¢ gd¢ sonu-
cu kurduklari kendi yasam alanlarindan koparilmak istenen mahalle halkinin, gtvenlik
glcleri esliginde surdirilmeye calisilan santiyenin, siddetin ve zorunlu gége direnisin
oykusadar.

TOPLUMUNSEHIRCILIKHAREKETI

This documentary focuses on the Basiblydk district in Maltepe town in Istanbul and
shows screens from Basiblyiik’s people lives that are forced to leave their houses by
the reason of urban transformation project and from their struggle against the pro-
ject. GO¢, is the story of people that are forced to leave their own life styles and ho-
mes which they constituted during years when they moved to Istanbul by the reason
of internal migration happened in 1950's, the story of constructions guarded by se-
curity officers and the story of violence and resistance against imperative migration.

GUVENCESIZ iSCILER UZERINE DIRENIS OYKULERI
Resistance Stories on Precarious Workers

2004, 99
" l Belgesel Italya, Ispanya, Fransa, Guney Kore ve ABD de glvencesiz
£ Galismaya karsi yapilan eylemleri anlatan alti farkli filmden olus-

el Documentary consists of different six films related to the protes-
ting of precarious workers in Italy, Spain, France, South Korea and
USA.

1- Aziz Precarious Alisverise Gider/Saint Precarious goes to Shooping, 5'
2- Mc GrevilMcStrike, Paris 4/

3- GUvencesiz Kadinlar Doludizgin/Precarious Women Adrift -Madrid 19’

4- Sov dinyasinda Gegici Isciler/Showbizz Intermittents-Fransa 30

5- Dost Mu Disman MilFriend Or Foe - G. Kore 23’

6 Guvencesizler Isyanda - Barselona’da 1 Mayis/Precarious In Rebellion-Mayday Barcelona 9’
Yomango Tango/Yomango Tango-Barsenola 6’
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TUM iNSANLAR ESIiT ve 0ZGURDUR
Alle Men Schen Sindgleich und Frei

2008, 80’

Goethe Enstitlisti 2008 yilinda Insan Haklari Evrensel Beyannamesi’nin yayinlanisinin
60. yilinda bir kisa film yarismasi dizenlemistir. Yarismaya dtnyanin cesitli Glkelerin-
den sinemacilara ait insan haklari ve 6zgurlik temali ok sayida film katilmistir. Bu
filmlerden 6 tanesini iceren secki, izleyicileri Estonya’dan Ukrayna'ya, Litvanya’dan Po-
lonya'ya uzanan calisma yasami ve iscilerin yasam pratikleri Uzerine bir yolculuga gi-
karmaktadir.

Goethe Institute organized a short film competition on the 60th anniversary of accep-
tance of universal declaration of human rights in 2008. From various countries of the
world lots of films adhered to the competition focusing on human rights and free-
dom. 6 of those films were chosen for this special collection containing workers’ da-
ily routines from Estonia to Ukraine; from Lithuania to Poland. This special collection
contains films listed below:

(ifte Hayat/ Dooppelieben, 15", Estonya,/ Estonia

Oliler Gunii/Radunitsa, 15", Ukrayna/Ukraine

Afroband /Afroband, 11", Litvanya/Lithuania

Lor Cocuk /Der Schwierige, 20, Ukrayna/Ukraine

Noel Gecesi/Helliger Aband, 8', Polonya/Poland

Anne ve Cocuk /Mutter & Mauer, 11°, Cek Cumhuriyeti/Czech Republic
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IV.ULUSLARARASI

IS5CI

FiLMLERI
FESTIVALI

Dizenleyenler
DISK - Sinema Emekcileri Sendikasi
DISK - Birlesik Metal-Is Sendikasi
TURK-IS Petrol-Is Sendikast
Disk Devrimci Saglik Iscileri Sendikast
TURK-IS Hava-Is Sendikast
KESK - Saglik ve Sosyal Hizmet
Emekgileri Sendikasi
Turk Tabipleri Birligi
Halkevleri
Sendika.Org

IVINTERNATIONAL LABOR
FILM & VIDEO FESTIVAL



